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KY/IbTYPHAA CNEUNDOUKALNA TEKCTA:
OCOBEHHOCTU MEPEBOAMMOCTUN U
SJIMMNHNPOBAHNA

E.M. MacneHHukoBa
TBepckol rocysapcTBeHHbln yHuBepcutet, 170100, Teepsb, ya. Xensbosa, 33.

KynemypHas cneyugukayus xy0oxecmeeHHO20 mekcma npusooum K momy,
umo ezo nepesod conpogoxdaemcsi skcnaukayueli UMNAUYUMHO20, npespawjd-
ACb 8 MOJIKOBAHUE OpU2UHA/A, A MAKxXe nepedpazuposaHueM U 3ameHoU He-
NOHAMHO20 UJIU HENOHAMO20 «NOHAMHbIM». [TpupaujeHue meKkcmoaeix CMbIC/108
npoucxodum npu npeobpazoeaHuu UCXoOHOU «asmopckoli» cucmemel NOHAMUU
u 0bpazos. Beicokas cmeneHb 803MOXHO20 NPOZHO3UPOBAHUS CMbIC/I08020 CO-
depxaHus Haxooumcs 8 obpamHoli 3agucuMocmu om muna (Kécmkozo uau
M£2K020) A3bIKa. BkoueHHOCMb mekcma 8 cemuocgepy noddepxusaemcs yu-
mamamu, 3aenagusamMu (WUMamH{o20 mund,), snuepagamu, anao3usMu, peMUuHUCYeHYUAMU,
PasuYHbIMU CUMBOAAMU KyJIbMypbl, KybMypHOU NAMAMe0, NaMAMeto XaHpa u m.o., om-
CoLIArWUMU K Npomomekcmy U/unu 3aMmewarolyumMu e2o 8 KoHkpemHom mekcme. C/I0BO
CMaxosuMCcs mem 3/1eMeHMoM mekcmd, Komopsili 3a0aém u HanpasJ/isem npoyeccsl CMbic-
J10N0/1a2AHUS, CMbIC/I0BOCNPUAMUS U CMbICIONOCMPOEHUS y Yumamesi. B xydoxecmeeHHOM
mekcme C/IOBO seicmynaem kak 00HO U3 cpedcms KysibmypHoU cneyugukayuu mekcma,
ycmaHasausarowjee 2paHuybl UHmMepnpemayuoHHo20 ouandasoHda. Yumamene Ha4duHaem
pekoHCmpyuposame asmopckue HamepeHus, nymém seixoda Ha C/I0BO, komopoe Moxem
0KazamoCs 4acmoo 006020 ABMOPCKO20 «A3bIka» 015 NOCBAWEHHBIX, YmMo desaem mekcm
3aKpbIMbIM UU NOYOMKPLIMbIM 011 NOHUMAHUS. BkatoyéHHoe 8 xydoxecmeeHHbili mekcm
C/IOBO 4yacmo cesa3aHo ¢ 0cobeHHOCMAMU Ky/bmypHoli peghepeHyuU U Ky/iemypHo20 kood.
YpoeeHb makcumaneHo docmuxumoli nepesoOUMOCMU MAkxe 3agucum om opueHmayuu
€amoz0 asmopa Ha KOHKpemHyro npedMemHyro 061acme U C8s13aHHOe € Heli cheyuaau3upo-
8aHHoe 3HaHue. OpueHMUpPOBaHHOCMb cospeMeHHOU meopuu nepesodd Ha NPUHYUNUA/T6-
Hyto nepesodumocme /1106020 mekcma onupaemcs Ha mom ¢akm, Ymo HenepesoouMoCme
803HUKaem & gude HenepesoOUMbIX A3bIKOBbIX, MeMamu4eckux U CmuauCmu4eckux sese-
Hul, HO ycmpaHsemcs Ha yposHe mekcma. B cmamee obcyxdaromcs ocobeHHOCMu 80cnpo-
u3sedeHus KysiemypHol cneyugukayuu xydoxecmeseHHO20 mekcma npu nepegooe.

Knroueewie coea: TekcT, nepeBos, NOHUMaHWE, CMbIC, NePeBOANMOCTb, HEMEPEBOAM-
MOCTb, KyNbTypHas cneundukaums Tekcta, GOHOBbIe 3HaHWs, NepeBOAYECKME KOMMETeH-
un.



yJAbTYpHasi cnenuduKanus TeKCTa

obycJioBJIeHA MOHATUHUHBIMU KOH-

CTAaHTaMU KyJbTYpPbl, BHYTPU KOTO-
PO TeKCT 6511 co3/jaH. KpoMe npeaMeTHOM
$OopMBI KyJBTYpBI, BOIJIOLAEMONW B MHpH-
CyLIUX TOJIbKO el apTedakTaX, CyleCcTBY-
0T MeHTa/IbHble WJIM TICUXUYecKhe obpa-
3bl KYJIbTYPHBIX MPEJMETOB. «3HaUeHHUs O
sI3bIKe U MUPE UCUEPIbIBAIOT COEPXKAHUE
co3HaHus, — orMevasn E®. Tapacos. - 3To
cojilepkaHve ¢GopMHUpyeTcsl B Ipolecce
MPHUCBOEHUST KYJbTYpbl U SIBJISETCS MEH-
TaJbHOU (QOpPMON KYyJbTYpbl HapsAy C eé
npeJMeTHON M JlesiTeJIbHOCTHOU ¢opmMa-
mu» [12, c. 50].

OTmenbHBIE CJIOKHBIE KOMILJIEKCHI IO-
JlOOHBIX TOHATUHHBIX KOHCTAHT KYJbTYPbI
MMeIT YHUBEpPCAJbHBbIA XapaKTep B CHUJY
CJI0KUBILENCA TUNEPTEeKCTYaJlbHOCTH MHU-
POBOM KyJbTYpPbl U MUPOBOM JIUTEPATYPHI,
HO MOTYT MOJIy4aTh pa3HOe SI3bIKOBOE BO-
mioieHue. Kpome 3Toro, y Takux KOHCTaHT
KYJIbTYPbl MOTYT ObITh peTHOHAIbHbIE «Ba-
pyanuu», BbI3BaHHbIE, HAllpUMep, «MecCT-
HbIMH» MH}OMO3ITUYECKUMU TPAJULUASIMU.
HexoTopble «6pofsguue» CIOXKETbl U TEMbl
MOJIY4al0T aBTOPCKOE IepeoCMbICTIEHHE.
B nutepatypHoii ckaske «The Fisherman
and his Soul» u3 c6opHuka «A House of
Pomegranates» (1891) a"riuiickuil muca-
Tesib O. Yaiipg (1854-1900) o6bIrpeiBaeT
HECKOJIbKO MOTHUBOB, U3BECTHBIX B MUPO-
BOU JiuTepaType. B cka3ke ecTb:

-  n060Bb 3eMHOTO YeJIOBEKA K BOJI-
eOGHOMY CyIecTBY W3 JpPyroro Mupa, B
JIAaHHOM CJlydae MpOCTOro pbibaka K Jo-
Yyepu MOPCKOro uaps - pycanke (the little
Mermaid), 3a4apoBbIBalOLIed NMeHUEM BCE
BOKpYT (as she sang, all the tunny-fish came
in from the deep to listen to her);

- waball Be/ibM B NOJIHOJIYHHUE;

- TaHel C ppDKeBoJIOCOH (red hair) u
3eJIeHOIVIa30W (grass-green eyes) BeJbMa-
MU;

- OTKa3 OT CBOeH JAylIM U 3aKJioye-
HUE CAEeJKU C TEMHOU CUJION;

- napaJsjiesibHbIM aHTacTUYECKUU
1 CKa304YHbIA MUD, HaceJ€HHbINA paBHAMH,
¢dbessMU ¥ TPOYMMHU CYIILECTBAMHU U T.J,.

B cka3ke roBopuTcsd 00 MCIBITAaHU-
sIX 60oraTCTBOM, A06pOM (tempt him now
with good) u 310M (tempt him with evil)

¥, KOHEYHO, BOCIeBaeTCs BeJUKasd CHJIA
aw6Bu (Love is better than wisdom, and
more precious than riches). OTka3 repost
0. Yaiinibjla OT CBOeW Aylid, KOTOpas 3a-
kitodeHa B TeHu (What men call the shadow
of the body is not the shadow of the body, but
is the body of the soul), BBIBOAUT 4yuTaTe-
Jisl HA POMaHTHYECKYI0 aylieropuio A. ¢poH
[llamucco (1781-1838) B «YqUBUTENTBHOU
uctopuu llerepa aemunsa» (1813). B He#
repoi, NpoMeHsBIIUHA CBOI0 Te€Hb Ha BOJI-
meb6HbIN Kowenék PopTyHaTa, CKUTAJICA
10 pa3HbIM CTpaHaM, Kak U /lyiia Pri6aka.

CnyyuBlleecss 4YyJO0 C BOJILIEOGHBIMU
LBeTaMH, KOTOpble BBIPOCJU TaM, IZe Io-
XOpOHUJIM Pbhi6aka M ero BO3JIOOJIEHHYIO,
KpacoTa U 3amax KOTOPbIX 3aCTaBUJIN CBs-
IleHHWKAa H3MEeHUTb TeMy IpONOBeU
(show to the people the wounds of the Lord,
and speak to them about the wrath of God),
HCC/e0BaTeNM  OGBICHAIOT 3BOJIIOLMEN
6poasdero cioxeTa o BeHepe v TaHreiisepe,
ero HOBBIM II€pEeOCMbICTIEHUEM TaHTrel3e-
pOBCKOH TeMbl [3].

C omHOW CTOpPOHBI, HEOOXOJUMO OT-
MEeTUTh PEJUTHO3HBbIM NOATEKCT CKa3KH
0. Yaiisiba: B CBOell NMpoNoBeAr CBsIIEH-
HUK CTaJl TOBOPUTH He 0 THeBe boxbeM, a
o n106BU bora u Bcenpoienuu (there came
another word into his lips, and he spake not of
the wrath of God, but of the God whose name
is Love). UcnionbdyeMoe O. Yailsib/oM BbIpa-
xxeHue the God whose name is Love «bor, ubé
uMs - JI1060Bb» — 9T0 nepudpasa JyXOBHO-
ro ruMHa «Before the throne of God above»
(1863) Ha ciioBa Y. bBankpodT (1841-1892),
rJe ecTb cTpoka «A great High Priest whose
name is love» (http://sovereigngracemusic.
org/Songs/Before_the_Throne_of_God_
Above/39). 3TOT rMMH NpeJCTaB/sET CO-
601 KOJIJIQ)KUPOBAHHBINA TEKCT: B €r0 OCHO-
Be CTPOKHU U3 pa3HbIX yacTe bubsauu. [l
JleTCKOTO 4YTeHUd YTpoM 14 gHBaps KHUra
«The Well is Deep; Or, Scripture Illustrating
Scripture. Arranged as Morning and Evening
Bible Readings for Every Day in the Year»
(London: J. Nisbet & Company, 1874) peko-
MeH/i0BaJjla HECKOJIBKO HHOH TEKCT, B KOTO-
PBIH BOLIM Haya/IbHble YeThIpe CTPOKH U3
nepBo# ctpodsl ¥ BTOpoi ctpodsl (https://
play.google.com/store/books/details/
The_well_is_deep_or_Scripture_illustrating_
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Scriptu?id=0-8CAAAAQAA]), rme ycuieHa
ujies rpexa U uckyumeHus. Ctpoka the God
whose name is Love BcTpedaeTcsl Takxe B
JlYyXOBHBIX TECHONEHUAX U TUMHax: «God
whose Name is Love» Ha ciioBa ®. XoyTcoH
/ Florence Hoatson (1881-1964) u «0O God,
whose wondrous name is Love» Ha My3bIky I.
Xemu / Henri Frederick Hemy (1818-1888)
U cjoBa cBslleHHUKa P. Yanmana / Robert
Cleaver Chapman (1803-1902), nosay4us-
uiero npo3ssulie «the apostle of Love».

C mpyro#t croponbl, O. YallnibJ, BBOAUT
B I0OBECTBOBaHHWE MHUCTUYECKHE JeTasu:
BCTpeyeHHass pbl6akoM IO NyTH Ha Iua-
6am BeapM uépHas cobaka (A black dog
ran towards him and snarled) 3actaBnsieT
BCIIOMHUTD O TOM, YTO BIIEPBBIE B T03THYE-
ckoit ipame U. I'éte / Johann Wolfgang von
Goethe (1749-1832) «®ayct» / «Faust: Der
Tragodie erster Teil» (1808) Meductodenn
sBJsieTcs nepef, ®ayctoMm B BUZeE UEpHO20
nydess (einen schwarzen Pudel). B pomane
M.A. BysarakoBa (1891-1940) «Mactep u
MaprapuTa» (1929-1940) npucyTCTBYIOT
OTCBLJIKH Ha TaKHe ke MOTHBHbIe KOMIIJIEeK-
cbl: y TpocTH Bosanga uépHulili Habardaw-
HUK 8 8ude 20/108bl nyde.isl, B ONMCaHUH 6asa
durypupyet usobpasiceHue 4épHozo nydess
Ha msxcéaoli yenu. Kcratu, «4€pHbIA» GOH
pomana M.A. Bysrakosa «Mactep u Map-
rapuTa, a 0/lHa U3 ero paHHUX peJlaKLUH
HOCWJIa Ha3BaHUe «YEpHBINM Mar», co3jaH
191 ynotpeb6ieHueM cJ10BOPOpPMbI YEPHbBILL:
B NEPBOH IJIaBE - CBEPXBECMECMBEeHHbIX
pasmepos o4ku 8 4épHoll po2osoli onpase
Bepsnosa u uépHble manouku 1nosta bes-
JIOMHOTO, YépHasl Mazusl, YépHbvll Bosand ¢
UEPHBLIMU 6POBAMU U NPABLIM YEPHLIM 21a-
30M, 3aTeM MNOABJAITCA YEPHAs KOpo.iesa
Kak obpalieHne Kk Maprapure, YépHble nmu-
Ybl, YEPHbIE KOHU W 4YEpPHble KOmbl, YEPHAA
800a MOCKBBI-PEKH, YEPHASL NACMb KAMUHA
13 Hexopollel KBapTUPBI, YéPHAsS MAWUHA,
HOYb 3aKpPbIBAET YEPHbIM NAAMKOM /eca U
Ayea, 8 2azeme OKAUM/IEHHOE YEPHBIM 00%-
si8/NeHUe U T.[,

Ckasku O. Yaiinbza us coopuukoB «The
Happy Prince and Other Stories» / «CuyacT-
auBbld mpuHL» (1888) m «A House of
Pomegranates» / «['paHaTOBBIA [JOMHUK»
(1891) HeomHOKpATHO IepPEeBOJUIUCH Ha
PYCCKHM £A3BIK: TaK, COCYLIECTBYIOT Je-

cATh nepeBooB ckasku «The Selfish Giant»
(1888). To, 4TO MepeBOJYMKU MpPaKTHYeE-
cku u3zberatoT cka3ku «The Fisherman and
his Soul», 06bsicHAETCA, Ha Hall B3IVISAJ,
eé KyJbTYpHOH crnelpuKamued U CI0XK-
HbIMM HHTEP- U TUIEPTEKCTYaJbHBIMU
OTHOLIEHHUSMH, KOTOPble OKa3aJUCh TPYA-
HOBOCIIPOU3BOJUMBIMU. Hampumep, mnpu-
CYTCTBYIOIIMM Ha Iuabalie BeAbM TaWH-
CTBEHHBIM OJie/lHbI HEe3HaKOMeEl] HOCUT
YEpHBbIA GapxaTHBIA KOCTIOM, CIIUTBIA MO
WCIaHCKOU MoJie (a man dressed in a suit of
black velvet, cut in the Spanish fashion).

It was a man dressed in a suit of black
velvet, cut in the Spanish fashion. His face
was strangely pale, but his lips were like a
proud red flower. He seemed weary, and was
leaning back toying in a listless manner with
the pommel of his dagger. On the grass beside
him lay a plumed hat and a pair of riding-
gloves gauntleted with gilt lace, and sewn with
seed-pearls wrought into a curious device. A
short cloak lined with sables hang from his
shoulder, and his delicate white hands were
gemmed with rings. Heavy eyelids drooped
over his eyes. 0. Wilde. The Fisherman and
his Soul.

[lepeBoguuku cka3ku O. YailsibZa BbI-
O6upalT pasHble aJbeKTHBHO-UMEHHbIE
ciaoBocodeTaHus: his lips were like a proud
red flower - ycma e2o 6bl1u noxoixcu Ha
anavwili yeemok (K. UykoBckuii, 1891), ay6ui
noxoduau Ha 2opdeauswlll aavlli Yysemok
(ITepeBog, T. u C. Beprencon, 1909), ay6ui
nodo6Hvr 2opdomy anomy ysemky (A. I'pbl-
3yHOBa, 2012). Pa3Hble KaueCcTBEHHbIE NPU-
JlaraTeJibHble (U3sujHble, X01EHble, MOHKUE)
B OIMCAaHUM DPYK HE3HAKOMIIa, KOTOpble
cTaju O6bl COBMECTHUMBIMU C PYCCKUM 3K-
BUBAJIEHTOM /IJISl CYIIECTBUTEJNBbHOTO rings
‘KOJIbIIA), CJIYKAT JJIsl IOMOJIHUTEIbHOM Xa-
paKkTepucTUKH repos: delicate white hands
were gemmed with rings - xosnéHble 6esavle
pyKu 6bL1u ykpaweHsvl nepcmuamu (K. Uy-
KOBCKUM), U3sWHbIE besable pyKU C8epKaau
nepcmuamu (T. u C. BepTeHcoH), moHKue
PYKU YHU3AHbl OpA20YeHHbIMU KOAbYaMU
(A. Tpri3yHoBa, 2012). C/I0)KHOCTH BbI3Ba-
JIO OIlMCaHHe caMoro KocTioMa: a plumed
hat - smo ykpaweHHass nepbamu w.aana
(T. u C. bepTeHCOH) WIH W.1SNA C OJHUM
nepom (K. YykoBckuit)? Bo3MmMokHO, AJis



COBPEeMEHHOI0 YHTaTeJsIsl CKa3KU Bce Iepe-
BOAYECKHe BapUaHTbl JJI CJ0BOCOYETa-
Hus short cloak lined with sables mokaxyTcst
MPaBUJIbHBIMU: KOPOMKUU naaw, o6wumaslil
cobosamu (K. UykoBcKuUit), kopomKull naauy,
nodéumeutii co6oauHbiM mexom (T. u C. Bep-
TEHCOH), KopomKull naawj, omoesaaHHbll co-
601uHbIM mexom (A. I'peidyHoBa). OgHaKO
WCIAHCKUH IJIaly B TOM BHJE, B KOTOPOM
OH BOILEJI B UCTOPHUIO MOJIbI, GbIJ1 KOPOTKUM
U C MeXOBOU MoAKIa KoM [4], T.e. felicTBU-
TeJIbHO nod6umuim ‘lined’ mexom. [lepuaTku
KOpOJIel, BBICILIEr0 ;yXOBEHCTBA U BhICLIEH
apUCTOKpPATUM YKpallaJuCh 30JI0TOM, ce-
pe6poM U JparoleHHbIMA KaMHAMHU (Sewn
with seed-pearls wrought into a curious
device). Ha mepyaTkax He3HaKOMIIA ObLJI BbI-
LIUT >KeMUYyToM a curious device ‘amb6JieMa,
JleBU3’, TNpeJCTaBJeHHbIM KaK CMpPAaHHbIU
(T. u C. BepTeHcoH) unu HegudaHHwblll (K. Uy-
KOBCKHUM) eep6. [lns ycuieHUs1 TAaUHCTBEH-
HOCTH 3TM30/ia COBpeMeHHasl TepeBoAYnLA
A. TppI3yHOBa NUILET O NlepYaTKaX, NOKPbL-
MblX CMPAHHBIMU CUMBOAAMU, UPAGOMAH-
HbIX MEAKUM HCEMUY20M.

AHI10413bIYHBIN YMTaTEJIb, »KUBILUH Ha
py6exe XIX-XX BEKOB, C JIETKOCTBIO YBUEJ
ObI CXOZICTBO C ONMHMCAHUEM KOCTIOMA Kallu-
TaHa bsazia M3 0/JHOMMEHHOTO MPUKJIIOYEH-
yeckoro pomana «Captain Blood» (1922) P.
CabatuHu / Rafael Sabatini (1875-1950),
C 06s1aueHUs1 B KOTOPbIM Havyasach ero 6bl-
CTpas ¥ yCIellHas Kapbepa [upara.

Still less could he be expected to recognize
at once the courtly gentleman who advanced
to greet him - a lean, graceful gentleman,
dressed in the Spanish fashion, all in black
with silver lace, a gold-hilted sword dangling
beside him from a gold embroidered baldrick,
a broad castor with a sweeping plume set
above carefully curled ringlets of deepest
black. R. Sabatini. Captain Blood <> 3mo 6b11
cyxowaswlll 0x%eHMAbMEH C U3bICKAHHbIMU
MaHepamu, odemblil ho ucnaHckol mode 80
8cé uépHoe ¢ cepebpsiHbIMU NO3yMeHmamu.
Ha pacwumotl 30s10mom nepesssu 8uce-
/0 Wnaea ¢ Nno30/04eHHOU pYyKosimkol, a
U3-nod WUpPOKONOA0U WAANLI C 60ALWUM
naomasicem 6UOHbI 6blAU MUAMeaAbHO 3a8U-
mole 10KOHbl YépHOo20 napuka. P. CabaTHHU.
Opucces kanuTaHa bsaga (ITepeBog JI. Ba-
cusieBckoro v AH. [opckoro, 1957).

MMeHHO 0 MOAO6HOM YEpPHOM OGapXar-
HOM KocTioMe MeuTas Tom Coiiep U3 KHUTH
«The Adventures of Tom Sawyer» (1876)
aMepuKaHCcKoro nucaTtesns M. TBena / Mark
Twain (1835-1910), npoA0/KHBILIETO «TH-
paTCKy» TpPaAHULUI0 MHPOBOW JIMTEpa-
Typbl B 3MH30/€, KOIJAa TOT BOOGpakaeT
ce6s1 3HAMEHUTBIM NMHUPATOM, BEPHYBIUHM-
csl B pOIHOH ropoJ; mocJie J0JrUX MOPCKUX
cTpaHCTBUM. HcTopuyecku MapKHpOBaH-
HOMY cJIOBY doublet cOOTBETCTBYET Ko.1em
(C.h. BockpeceHckasi, 1896; M. 3JHresb-
rapart, 1911), Ho He kam3oa (K.HU. Uykos-
ckui, 1958), yTo Kacaetcs trunks , To 3TO
He waposapsl (C.U. BockpeceHckas) WM
06b1yHble wmakbl (M. JHresnbrapar; K.U.
UyKOBCKMH), 2 KOPOTKHE OKpyIJible Gpro-
KM IO/l KOJIEHO Ha TOJICTOM MOJAKJIAJIKE, C
KOTOPBIMHU COIVIAaCHO HCNaHCKOU Moge XVI
BeKa HOCUJIM GeJsible WM YEpHBIE 4yJKH. B
kocTioMe ToMa pUCYTCTBYET crimson sash,
YeMy, CKOpee BCEro, COOTBETCTBYeT .Mda-
auHosaa (C.H. BockpeceHckast) wuau azaas
(K.H. YykoBckuil) nepessizb, HO He MAJAUHO-
svlli wapg (M. JHrenbrap/Ar).

And at the zenith of his fame, how he
would suddenly appear at the old village
and stalk into church, brown and weather-
beaten, in his black velvet doublet and trunks,
his great jack-boots, his crimson sash, his
belt bristling with horse-pistols, his crime-
rusted cutlass at his side, his slouch hat with
waving plumes... M. Twain. The Adventures
of Tom Sawyer < U, docmuzHyss eepxa
ceoeli caasvl, Toms nosgumcst Ha poouHMs
u solidems 6b YeEpKo8b 8eCb 3A20PIb/bll,
3azpy6reablll oms HeNo02odbl, 86 CB0EMD YED-
HOM® 6apXAMHOM® KO/lemiv U MAaKuxs e
waposapaxs, 86 60/4bWUXS 6om@bopmaxs U
€ MANUHOBOU Nepesssvro, s becmauuMu
2pOMAdHbIMU NUCMO/1eMaMU 3d NOSICOM, CB
3apicasrL8UUMS 85 KPOBU HONCOMD HA OOKY,
U 8% Ms2KOU W/SINI Co PA38re8aruuUMUcs
neposimu... M. TBaH. [loxoxaenisa Toma Coy-
apa (IlepeBog C.U. BockpeceHckoit, 1896);
H eom, Ha sepuiuHe coell c1a8bl, OH 8He3an-
HO 8/151emcs 8 podHyto depesHio U 8Xodum
8 yepkoswv, 3azopesvlll u ozpybeswiuli om
6ypb u Henozod, 8 4épHOM 6APXAMHOM KO-
Jleme U WMaHax, 8 02pOMHbIX 6omgpopmax,
€ MAAUHO8bIM Wap@dom, ¢ baecmawumu nu-
cmoJsiemamu 3a NOSICOM, C 3aPHCABAEHHbIM
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om Kposu KUHJCA/0M HA OOKY, 8 wJjsine ¢
paseesarowjumucs nepvsimu.. M. Tsen. Ilo-
xoxgenuss Toma Codiepa (IlepeBog M. 3H-
resabrapara, 1911); 4, docmuzHye eepuiuHbl
€21a8bl, OH HEHOAHHO-He2a0aHHO NOSI8UMCS
8 CB0EM cmapom podHOM 20podulike U 80li-
dém 8 YyepKkogb, 3a2opeblll, 068empeHHbLl, 8
UépHOM 6APXAMHOM KAM30/1€ U 8 MAKUX JHce
WMaHax, ¢ a0l nepessi3bio, 8 8bICOKUX 6om-
¢dopmax, a 3a noscom y Hezo 6ydym mop-
yame nucmMo/iemvl, C60Ky — HOJC, 3apAHcaAses-
wutli om npoaAumolti Kposu, Ha 20/108e Y He20
6ydem msizkasi wasina ¢ onyweHHuIMU KHU-
3y NOJSIMU, C pA38e8aAUUMUCS] NePbIMU...
M. TBen. IIpuknrouenus Toma Coiiepa (Ile-
peBoj K.1. YykoBckoro, 1958).

EnvHOBpeMeHHas CTaTUYHOCTD KYJIBTY-
PbI TO3BOJISIET «CYUTHIBATH» €€ MapaMeTPhI
W 3aKpelviéHHble KyJbTYpHbIE Mpeanuca-
Hus [13]. Eciu paccMaTpuBaTh SI3bIK Kak
CpPeACTBO TPAHCJASIUU KyJbTyphl [12], To
HapylleHUs1 MPU PETPAHCASILUU KYJbTYp-
HbIX CMBICJIOB OKa3bIBAIOTCS] BbI3BAHHBIMHU
HEeCOOTBEeTCTBUEM (GOPMbI U COZEPIKAHUS,
HapylleHueM KOHTEKCTHOH AUCTPUOYLUU
COCTaBJIAIOIINX CMbICJIA, PACXOXKJEHUSIMHU
B IIEHHOCTHBIX OPUEHTHUPAX U UX MPOsIBJIE-
HUSIX B KOMMYHUKAaTHUBHOM MOBejieHUH [5].
BKJIIOUEHHOCTB Xy/10’KECTBEHHOT'0 TEKCTA B
MIOCTOSIHHBIN JUAJIOT KTEKCT <> YUTATEb»
[103BOJIsIeT eMy IpUo6peTaTh HOBbIE CMbIC-
Jibl, 00pasyloliye HenpepbiIBHO MEHS0-
LIMNCS U pacTyLUI ero CMbICJIOBOM KOHTHU-
HyyM. OTKpBITOCTb TEKCTA JJIsl JUajiora
yUTaTesJeM NpeAycCMaTpUBAeT onpejeséH-
HYI0 TMIEPTEKCTyaJlbHOCTb, KOTOpas CTa-
HOBUTCSI CPEICTBOM CETEBOI'0 MOCTPOEHUS
KYJIbTYPOJIOTHYECKOTO KOHTHHyyMa. [lpwu
3TOM BHyTpU ceMuocdepsl (Tepmun H.M.
JloTMaHa) Kak NPOCTPAHCTBA KYJbTYPhI
TEKCThl OKa3bIBAIOTCSI ONOCPe0BAHHBIMHU
ApPYT ApyToM.

[lapameTpbl aHa/JM3a  KyJbTYPHBIX
CMBICJIOB BKJIIOYAlOT «()OHOBbIE 3HAHUS;
YHKIMOHAJNbHO-IParMaTU4YeCcKue CBSI3U
C KyJbTYpPHbIM KOHTEKCTOM; IpPeCyIno-
3UIWM; aJUII0O3UH; PEMHUHUCIEHIIUH; ac-
COIIMAaTHUBHbIE CBSI3U C TNpeleJeHTHbIMHU
MOHATHUSAMH U TEKCTAMH, UHAUBUAYAJIbHO-
JIMYHOCTHBIe accouuauuu» [5, c. 155].
[IpeniesieHTHBIE €AMHUIBI CIIOCOGCTBYIOT
BTOPHUYHOM perpe3eHTal My KBaHTOB 3Ha-

Husd [1], moaToMy mpu co3maHuM oGpasa
3aBeJlyIolllero pecTopaHOM M3 poMaHa
«MacTtep u MaprapuTa» M.A. BysirakoB oT-
TAJIKUBAETCS OT CYLIEeCTBYIOLIEH JIMTepa-
TYPHOW «IIUPATCKOU» TpaJULUH, KOTOpast
ONMpaeTcs Ha NOTeHIIMaJlbHO UMeIoIIecs
y 4dTaTess KyJbTypHO-3MOLMOHAJIbHbIE
accoLMalLUU.

.. 6bl10 8pems, Kozda Kpacasey He HO-
cun ¢paka, a 6bl1 0NOACAH WUPOKUM KO-
JHCAHBIM NOACOM, U3-3d KOMOpo20 mopyaau
PYKOSIMU NUCMO/1emos, a e20 80/10Cbl 80pPO-
HO8A KPbl/1d Obl/1U NOBA3AHBI ANbIM WEAKOM...
M.A. Byanrakos. Mactep u Maprapura

[Ipu pa6oTe ¢ TeKCTaMH, HAaChIIEHHBIMU
KYJBTYyPHBIMH CMBICJIaMH, T€PEBOAYUKH
JIOJDKHBI CTPEMHUTBCSI BBIATH Ha COOTBET-
CTBYIOLIMKA KYJIBTYPHBIA KOHTEKCT, 103TO-
My pelias BONPOC 006 3KBUBaJIEHTHOCTH
OTHOLIEHUN AJI hucmo.iem W BapHUaHTOB
revolver (M. Ginsburg, 1967) wunu pistol
(M. Glenny, 1967; D. Burgin and K. Tiernan
0’Connor, 1995; R. Peaver u L. Volokhonsky,
1997; H. Aplin, 2008; M. Karpelson, 2011)
HeOoOXOJMMO YYHUTBIBATH ACCOLMATHUBHbIE
CBAAI3U C MNpeLeJeHTHbIMU IOHATUAMU U
TeKCcTaMUu. MMeHHO mo3atoMmy M. [1leHHH
«BOCCTAaHABJIMBAET» a/blll WéAK (e20 80.10-
Cbl BOPOHOBA KPblIA OblLAU NOBSA3AHBI ANbIM
wénkom) no anozo niaamka (his raven-black
hair had been tied up in a scarlet kerchief),
B TO BpeMsl KaK OCTaJbHble MEPEeBOAUUKHU
TOJIBKO BapbUPYIOT OTTEHKU KPAaCHOTO OT
red silk (D. Burgin and K. Tiernan O’Connor)
o scarlet silk (M. Ginsburg; R. Peaver u
L. Volokhonsky; H. Aplin) u crimson silk
(M. Karpelson).

... stood Captain Blood in altercation with
a one-eyed giant, whose head was swathed
in a red cotton kerchief... R. Sabatini. Captain
Blood < .. kanuman Baad oscecmoueHHO
cnopus ¢ 00H021a3bIM 8ep3usoli Boasepcmo-
HoM. Tos08a selimeHaHma 6blaa noesi3aHa
KPACHBIM 6yMaxcHbIM naamkom... P. CabaTu-
Hu. Opucces kanutaHa biaga ([lepesog, Jl.
BacusieBckoro u AH. ['opckoro, 1957).

Ha (He)coBmazeHWe WHTepHpeTanui
OZJHOTO U TOTO e TEeKCTa, a TEKCT IlepeBo/ia
paccMaTpUBaeTCsd HaMU KaK MHAUBUyaslb-
Has (JIMYHOCTHAs) YUTATeJbCKas TEeKCTO-
Basl MPOEKLMs, BJAUSET «PA3jUdhe MeXIy
TOYKOM 3pEeHHsI COBPEMEHHHUKOB aBTOPa,



B KOTOPYIO BXOJUT Y4YéT JIMTEPaTypHOTO
Y 06111ecTBEHHOT0 GpOHA U TOUYKOH 3peHHs
“moTtoMcTBa”, MMeEKIEro MpaBo 06 3TOM
¢doHe Huuero He 3HaTH» [2, c. 153]. Oxex-
Ja kanuTtaHa Kproka ns kauru «Peter Pan»
(1911) [x. Bappu / James Matthew Barrie
(1860-1937) HamoMHUHAET MYXKCKYIO MOAY
anoxy Kapsa II (1630-1685), npeanuchi-
BAaOLIYI0 AJI1 MYXYMH KPYIHO 3aBUTOH
napuk (hair was dressed in long curls), ykpa-
LIeHHbIH 60TraToON OTAEJKON KaM30JI C IIH-
POKHMMH MaHXeTaMH, Kpy»KeBHble abo U
MaHXeThl, IINPOKUe pyKaBa, Gesible YYJIKY,
6alIMaKy € NPsHKKaMU, LUIANY € NbIIIHBIM
IJIIOMaXKeM.

In person he was cadaverous and
blackavized, and his hair was dressed in
long curls, which at a little distance looked
like black candles, and gave a singularly
threatening expressing to his handsome
countenance. His eyes were of the blue of the
forget-me-not, and of profound melancholy,
save when he was plunging his hook into you,
at which time two red spots appeared in them
and lit them up horribly. <..> He was never
more sinister than when he was most polite,
which is probably the truest test of breeding;
and the elegance of his diction, even when he
was swearing, no less that the distinction of
his demeanour, showed him one of a different
caste from his crew. A man of indomitable
courage, it was said of him that the only thing
he shied at was the sight of his own blood,
which was thick and of an unusual colour. In
dress he somewhat aped the attire associated
with the name of Charles II, having heard it
said in some earlier period of his career that
he bore a strange resemblance to the ill-fated
Stuarts... ]. Barry. Peter Pan.

Jx. bappy He TOJIBKO Tak»e IPOJ0JI-
YKAaeT CJIOXKHYI UrpPy C TEKCTOBBIMU OT-
CBIJIKAMH, HCTOPUYECKUMHU aJIIO3USIMHU
A PEMUHUCLIEHLMAMU, HO CO3JAET elé
ofuH o06pa3 mpejCTaBUTess BbICLIe-
ro CBeTa BOJIEIO C/Iy4asi BbIHYXKJEHHOTO
cTaTh nupaTtoM. [lupaTckue sKCHeLULUU
Y NpUJBOpHAasl Kapbepa 4acTo COYeTalNCh
JpyT ¢ ApyroM, Kak, HallpuMep, B ciaydae
BUILle-aAMupasa capa PpeHcuca /Jpeiika
/ E. Drake (15407-96) u Yontepa Paau /
W. Raleigh (1552?7-1618). MHoruM nupa-
TaM yZiaBaJioChb NEPENTH Ha KOPOJEBCKYIO

c1yx06y, TOJYYUTb TUTYJIbl U JOJKHOCTH:
lenpu Mopran / Henry Morgan (1635-
1688) ctas Bulle-TyGepHATOPOM SIMalKw.
B poxHoi#l ropos Bo3Bpauiaetcs pas6ora-
TeBIIWH 6bIBIIMKA nUpaT POGUH U3 moy4u-
TesJibHOUM UcTopuu «Robin and Ben: or, The
Pirate and the Apothcary» P.JI. CTuBeHcoHa
/ R.L. Stevenson (1850-1894).

Cpesn XapaKTepHBIX [Jsl aHIIMHCKOH
JIUTEPATypbl 00pa3oB reposi-3jofes, IMO-
JIyYUBLIErO COOTBETCTBYIOLee BOCIHUTA-
HUe U o6pa3oBaHHe, HO B JaJbHeHIIeM
OTBEPrHYTOI'0 CBOMM KJIACCOM, Ha30BEM
BHYKa KopoJieBcKoro repuora (Royal Duke),
T.e. 4JeHa KOPOJIeBCKOI'0 ceMeMCcTBa, CTaB-
mero youiinel ¥ BOpoM, 3a KOTOPbIM 0XO-
Tuicsa lllepnok Xoamc B pacckaze «The
Red-headed League» A. Konau /[loinsa /
A. Conan Doyle (1859-1930). OpueHTHUpY-
SICh HA JIETCKYI0 YUTATEJNbCKYI0 ayJUTOPUIO,
W.II. TokMakoBa NpoOCTO «BOCCTaHaBJIMBaA-
eT» U yIpolaeT NOATEKCT (6bl1 U3 xopowell
cembu) noBectu k. Bappu.

John Clay, the murderer, thief, smasher,
and forger. <..> His grandfather was a Royal
Duke, and he himself has been to Eton and
Oxford. A. Conan Doyle. The Red-headed
League <> E2o ded 6bl1 2epyoe, cam oH y4ui-
cs18 Umone u Okxcgpopde. Aptyp KonaH /loi.
Coro3 pbokux (IlepeBoy M. UykoBckod u
H. YykoBckoro, 1956).

Korpa repou pomana P.JI. CTuBeHCOHa
«The Master of Ballantrae» / «Bnagetenn
Bannantpa» (1883) nonazaioT Ha KopabJib
3HaMeHUTOro mnupara JdaBapja Tuya /
Edward Teach (?-1718), To cTapuivii cbiH
Y HeNyTéBbIH NpeJCcTaBUTes]b 3HATHOIO
poJila HeMeJlJIeHHO CTAHOBHUTCS «CBOHMM»
B KOMaH/le U JlaXKe YXUTPSAEeTC CMeCTUTh
KaluTaHa C JO/HKHOCTH, YTO O6'bsICHSAETCS
IPEBOCXOJCTBOM AHIJIMMCKOrO JKEHTJIb-
MeHa Ha/i 06CTOsATeNbCTBAMHU BO BCEX CU-
Tyalusx:

Sure, no one could wish to read anything so
ungenteel as the memoirs of a pirate, even an
unwilling one like me! Things went extremely
better with our designs, and Ballantrae kept
his lead, to my admiration, from that day
forth. I would be tempted to suppose that a
gentleman must everywhere be first, even
abroad a rover. R.L. Stevenson. The Master
of Ballantrae < ... dgopsinuH ectody 3atimém



¢ ) VIHTBOKY/IbTYPA

nepsoe Mmecmo, daxce Ha4 NUPAMCKOM KOpa-
6se... PJI. CtuBeHcoH. Bnagerenb BasiaH-
Tp3 (I[lepeBox U. Kamkuna, 1957).

CymecTBoBasla  TpaJjuuus  OTIpPaB-
JIATh HENyTEBbIX WJW OCTYNHUBLIMXCA C
06LIeCTBEHHOW TOYKU 3PEHHUS OTIPbLICKOB
3HATHBIX MJIM 6OraThIX ceMel 3a MpeJiebl
AHryvy B GpUTaHCKHE KOJIOHHUHU: POJICTBEH-
HUKHU OOBIYHO MOramaau uX GpuHaHCOBbIe
06s13aTe/IbCTBA U J0JITH, 0 YEM CBUJETEJIb-
cTByeT AuaJjior repoeB pomaHa «The Picture
of Dorian Gray» / «I[TopTpet /lopuaHa ['pesi»
(1891) O. Yaiinpaa. WHorga uMm HasHaua-
JIOCb JileHeXHOe cojiepXkaHue B3aMeH Ha
OT'be3]] M3 CTPaHbI U 0OelljlaHe HUKOT/ja He
BO3BpAIaTbCsI 06PATHO.

“You here, Adrian?” muttered Dorian.

“Where else should I be?» he answered,
listlessly. “None of the chaps will speak to me
now.”

“I thought you had left England.”

“Darlington is not going to do anything.
My brother paid the bill at last. George
doesn’t speak to me either. ...  don’t care,” he
added with a sigh. 0. Wilde. The Picture of
Dorian Gray.

PoncTBeHHUKH Takxe Tpe6oBaIu U3Me-
HUTb UMS, YTOOGbI HE HABJIEKATH JIMLIHETO
11030pa Ha CEMbI0, TO3TOMY O NMPOUCXOXK/e-
HUM KandTaHa Kpioka M ero HacTosiieMm
nMeHH Jx. Bappu roBOpUT TOJIBKO HaMé-
kamu. Tak, ynomuHaHue 06 urpe wall-game
‘pucteHHblt $yT60a (OYKBAIBHO ‘Urpa
y CTeHBI') CJAYKUT CPeLCTBOM KOCBEHHOTO
MHPOPMUPOBaAHUS O MeCTe, IZie KalWTaH
Kprok mosiydus o6pasoBaHMe, TaK Kak 3Ta
pa3HoBUAHOCTbL ¢yT6OJIA MOMy/IsApHaA cpe-
1 y4eHUKOB MTona. KcraTu, BBIIYCKHU-
koM UToHa sABJseTca u Joph ['eHpy, 304
reHui Jlopuana I'pea u3 pomana O. Yailsib-
Aa. Kanuran BJsiag, BbIHYXKJEHHBIM CTaTb
MPaTOM B CHJIY CJOXXHBIIMXCS >KU3HEH-
HbIX OGCTOSTENbCTB, OKOHYMJ B [lyG/vHe
TpUHUTH-KOJIEZK C MPUCYKIEHHUEM CTe-
neHd 6GakajaBpa MeJULUHBbI (receiving at
the age of twenty the degree of baccalaureus
medicinae at Trinity College, Dublin). laxe
Kopabenbnsiii [loBap us pomana P.JI. Ctu-
BeHCOHa «OCTPOB COKPOBMI» IOJIYYHJI
Korja-To o6pa3oBaHue B XOpolleid LIKoJe
(good schooling) u Mor roBOpUTH Kak 06-
pa3oBaHHBIN yesioBeK (speak like a book).

Koneuno, npu nepeBojie NofoGHbIE KYJb-
TYpHble UMILIMKALUM OGBIYHO TepSIOTCH:
B PYCCKOM $I3bIKe CJIOBO WKO/P Iepelio
B pa3psj, yCTapeBIIMX U MMeeT npeHebpe-
YKUTEJIbHBIN OTTEHOK [9], 0 4éM cBUETEb-
CTBYIOT NpPUMEPBI U3 ra3eTHOro Kopiyca
«HanuoHa/nbHOTO KOpIyca pycCKOro si3bl-
ka» (http://ruscorpora.ru).

“He’s no common man, Barbecue,” said
the coxswain to me. “He had good schooling
in his young days, and can speak like a book
when so minded...” R.L. Stevenson. Treasure
Island <> - Haw Oxopok He npocmoll 4es0-
8eK, — 2080pu/1 MHe emopoll 6oymaH. — B
M01000cmU OH 6bl/1 WKOASAPOM U, ecAu 3a-
Xouem, Mojcem pas2oe8apusamsv, KAk KHU-
2a. PJI. CtuBeHcoH. OCTpPOB COKpOBHUILY
(IlepeBon, H.K. Yykosckoro, 1950); Mo-
Jcem 6bimb, pedKo Kakol WKO/sip menepb
3amausaemcsa nod odesn0M ¢ POHAPUKOM
U N06UMOLl KHUNCKOT, CKPbIB8ASICL 0M CMpo-
e2ux podumesell. (Komcomosibckass mpas-
Aa. 03.12.2007); Ecau pe6éHok ydumcs 8
HAYa/nbHbIX KAACCax, He nokynaiime emy
«BEHUK» C He20 poCmoM, ¢ KOmopulM 8aul
wKo/151p 6ydem cmompembucsi cmeuiHo. (Kom-
coMoJibCKas mpaBga. 27.08.2007); B umoeze
ace obcyscdeHust 8 Xe/NbCUHKU Kpymu/auch
B80Kpy2 amux mem, d makasi 8axCHAs, KAK
compydHuuecmso Poccuu u EC, okasasacs
3a deepblo, KAK NPOBUHUBWIULICS WKOASD.
(Komcomonbckas mpaszaa. 15.05.2007); U
He 6eda, Ymo no macmepcmesy gyepawHull
WKo/5Ip «He mMsiHem» U CU/AEHOK He Xeama-
em. (CoBeTckuii cnopT. 23.04. 2007)

3 mepeBojja MOYYUTENbHOW HCTOPUU
«Robin and Ben: or, The Pirate and the
Apothcary» PJI. CTuBeHcoHa u4uTaTesNb
y3HAEéT, 4TO KpacaBel|-repoil BorHas B I'po6
CBOIO 0OTaTyI0 XEHy M cma/ HOYbI0 Npo-
Mbluasimsb pasboem. OJHAKO B OpUTHHAJIE
TFOBOPUTCSI O TOM, YTO OH OGOKpaJ KEHY
(widowed dam contrives to rob), a MOTUB
BBITOJHON »KEHUTbLObI Ha GoraTod BJO-
Be fIBJISIETCS OJHHUM M3 XapaKTepPHbIX JJIs
aHIVIMMCKON JuTepaTypbl. UMeHHO cTpax
nepesi JIMLOM 3aKOHA 3acTaBUJ TIepos
PJI. CtuBeHcOHa 6exaTh HoYblo (follows
through the starry night) u3 poaHbBIX MecCT
U 3aBep60BaThC Ha KopabJib, YTOOHI IO-
KUHYTb CTpaHy, a He BHe3allHOe jKeJlaHHe
Hademwv mampoca pogy.



At length, intolerant of trammels -
Wild as the wild Bithynian camels,
Wild as the wild sea-eagles — Bob

His widowed dam contrives to rob,
And thus with great originality
Effectuates his personality.
Thenceforth his terror-haunted flight
He follows through the starry night...
R.L. Stevenson.

Robin and Ben: or, The Pirate and the
Apothcary

C 200amu cman kpacuswvim Po6.
KeHuswucw u soeHaswu 8 2pob
00Hy 602ameHbKy10 /1e0u,

Csupen, kak 6esble Medgedu,

OH, 081a0e8 KynauHbiM 60eM,

Cmas Ho4bl NPOMBIWASIMY pa3boem.
ITomom Hademb mampoca po6y
BnezanHo 3axomesocb Po6y.

P.JI. CTuBeHCOH.

Po6uH u BeH, unu [lupar v antekapb
(ITepeBog M. JlykaluK1HOM)

CrnpaBOYHHUKHU [10 3TUKETY TOT'O BpEMEHHU
Tpe6oBalM BEXJUBOCTU C JIIOJAbMH, HAXO-
JSAIIMMUCS HUXKE 110 COLUATbHOMY T10JI0XKe-
HUIO, YeEMY U caeayeT KanuTaH Kprok (never
more sinister than when he was most polite,
which is probably the truest test of breeding).
Yto kacaercsa nopguyépkuBaemoit /Ix. Bap-
pu 4ETKOCTU peuu ero repos (the elegance
of his diction, even when he was swearing),
TO HEOGXOAUMO MOMHUTH, YTO B YACTHBIX
IKOJIaX U YHUBepPCUTEeTax AHIVIMU YYUJIH
KpacHopeuHio U putopuke. Kanutan biag
TaK»Ke UMeeT royiy6ble 1y1a3a (eyes that were
startlingly blue), oTnv4yaeTcsl CMyTJIbIM I]Be-
TOM Jiuna (swarthy of tint as a gipsy, dark
face), mpeBocxojHOU aukuuen (pleasant,
vibrant voice) M HaJMEHHOCTbIO (Steady
haughtiness), T.e. 06a aBTOpa BOCIPOU3BO-
JST Te 3aKpenUBLINeECS JIUTepaTypHbIe Ia-
6JIOHBI U )KaHPOBBIE KJIMIIE IPUKIIIOYEeHYe-
CKOM JIMTepaTyphl Ha «MHUPATCKYIO» TEMY:
M3bICKAaHHble MaHepbl, 06pPA30BAHHOCTD,
4YépHBIM 3aBUTOH NapUK U INpeobJajaio-
LM B 0f1€K/le YEPHbIH 1BET.

He had a pleasant, vibrant voice, whose
metallic ring was softened and muted by
the Irish accent which in all his wanderings
he had never lost. It was a voice that could
woo seductively and caressingly, or command
in such a way as to compel obedience. <..>
For the rest of him, he was tall and spare,
swarthy of tint as a gipsy, with eyes that were
startlingly blue in that dark face and under
those level black brows. In their glance those
eyes, flanking a high-bridged, intrepid nose,
were of singular penetration and of a steady
haughtiness that went well with his firm lips.
R. Sabatini. Captain Blood.

[Tocko/BKY «KOr/ila KOMMYHUKaHTbI TPH-
Jlal0T 0co60€e 3HaUYeHHe MPaBUJIbHOCTH HH-

TepnpeTanuy (MOHMMaHHUI0) TUCbMEHHOTO
COO0O0IIleHHs], TUCbMEHHbIE TEKCThl BCET/a
cojiepKaT JOTIOJIHUTE/bHbIE CBEJIeHUS,
obJieryamwlye ajpecaTy BOCCTaHOBJIEHHE
cTpyKTypbl» [11, c. 101] KOMMyHUKATHUB-
HOTo aKTa, To /x. bappu npeasiaraer yu-
TaTeJI0 CaMOMy JOraJlaTbCsi O NMPUYMHAX
HEBO3MOXKHOCTH PacCKpbIThb HaCToslIlee
uMs KanuTaHa Kploka, onupasck Ha JOmnoJI-
HUTeJIbHble UMIUIMKATyphl THIA TeX, 4TO
TOT GBI MOX0X Ha KOpoJsied U3 JUHACTUH
CTI0apToOB, 4bfl CyAbOa OKa3alach HeCyacT-
nuBoH (he bore a strange resemblance to the
ill-fated Stuarts), a KpoBb €ro 6bIJ1a HEOOBIU-
HOTO, T.€. 6JIaTOPOJIHOTO «T'OJY6OT0» I[BETA
(his own blood, which was thick and of an
unusual colour).

Hook was not his true name. To reveal
who he really was would even at this date
set the country in a blaze; but as those who
read between the lines must have already
guessed, he had been at a public school; and
its traditions still cling to him like garments,
with which indeed they are largely concerned.
J. Barry. Peter Pan.

CMmyrubli 1iBeT KOkU Kproka, paBHO Kak
M HApO4YMWTO MNOJ4YEpKHUBaeMas ero BHeLI-
Hsis cxoxkecTb ¢ Kapuiom II (aped the attire
associated with the name of Charles I1), Bbl-
BOAUT aHIJIOS3bIYHOTO YUTATEJIS HA 3aTEK-
CTOBYI0 HHPOpPMALHMIO, JIeXAILYI0 BHE CaMO-
ro paccMaTpUMBaeMoro TekcTa. Bo-nepBrhIx,
ynoMuHaHue o the ill-fated Stuarts 3apanee
coo6LIaeT 0 HEMUHYeMOH pa3Bsi3Ke B Cy/ib-
6e repos. Kak usBecTHo, nosuTHKa fkoBa |
/James 1 (1603-1625) u Kapsial / Charles I
(1625-1649) U3 AUHACTUH NIOTIAH/CKUX U
AHIVIMHCKUX KopoJsied CTapTOB, CMEHUBILEN
Ha aHIVIMACKOM TpOHe AWHAcCTHIO Troono-
pOB, IpHBeJia K KPU3UCY B CTPaHe U K IO-
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cnepyolel 6ypxyasHoi peBosonuu. Ma-
pus CtroapT / Mary [ Stuart (1542-1587)
u Kaps 1 6b11n kasHeHbl. Bo-BTOpbIX, [0
CBOEro BCTYIJIEHUSI HA TPOH GYAyLIUH KO-
posib Kapu II / Charles 11 (1660-1685) 6611
M3BECTEH 1o/ Tpo3BulleM the Black Boy n3-
3a CMyIVIOTO LBeTa Juna. B-tpetsux, Kapa
Il ymep, He OCTaBUB 3aKOHHOTO NPSAMOTO
HacJle[HUKa, pOXXJEHHoro B Opake. Cie-
JYIOIUM KOPOJIEM CTasl ero 6par - fkoB
II / King James II (1633-1701), HO oH 6bL1
HU3JIOKeH B Xo/le «CIaBHOW PEBOJIIOIIUNY,
6exkas1 Bo @paHnulo, 3aTeM B UpJsaHjuio.
Kcraty, nepBblii poMmaH P. CabaTuHU 0 IpH-
KJIIOYeHUAX KanuTaHa bjiajja HaynHaeTcs ¢
HCTOPHH O NMO/AaBJIEHNU BOCCTAHUS IPOTHUB
kaTtosiuka fkoBa Il, mogHATOro repuorom
MoumyToM (1649-1685), BHEGPAUHBIM ChI-
HoM Kapuia Il ot 1r060BHULBI JItocu YoarTep,
KOTopasi NpejcTaBjeHa B poMaHe Kak the
pretty brown slut (6ykBasbHO ‘cMyTJasi mo-
Tackyxa').

KoHeuHo, He Bcerja oka3blBaeTCsl BO3-
MO>XHBIM BOCIIDOM3BECTH IIPU IepeBofe
CJI0KHYI0 CHCTEeMY KYJBTYPHBIX CMBICJIOB,
3aiMPppOBaHHBIX B TEKCTE U CIOCOOCTBYIO-
IIUX ero IBHOMY U HesIBHOMY CMbICJ1006pa-
30BaHMIO, TIOCKOJIBKY «B CUTYallMH OCBOeE-
HUSI HESBHO [JJaHHOTO B TEKCTe CMbIC/Ia
WHTEepIpeTaTop ULET «I10 CJeaM», U3BJie-
KaeT CBOM 3aKJ/II0YEHHs U3 KOCBEHHBIX IPU-
3HAKOB NPUCYTCTBUS CMbIC]I3, GOPMYyJIH-
pyeT NpOMeXyTOYHble U OKOHYaTeJIbHble
BbIBO/ZbI, JIeMCTBYsl B YCJOBHUAX HeJOCTa-
TOYHONH MHQOpPMaLUHM; OCHOBBLIBAeT CBOM
CYX/IleHHUS Ha JleTaIAX U3 MPOLIJIOro OIbl-
Ta» [10, c. 83].

Ha pycckom a3bike noBectb [Ix. bappu
Obl1a BIepBble ony6JiKoBaHa B 1918 roay
MOCKOBCKMM  H3/]aTeJbCTBOM  «/leTckas
KHMra» noj HasBaHueM «lIpuk/royeHus
[InTepa IlaHa». 3TO pesKoe U3JaHUe C UJI-
JIIOCTPALUMAMMU AHIVIMMCKOW  XYJ0XKHULbI
Anucer B. BygBopn / Alice B. Woodward
(1862-1951) mpejacraBJssieT co6oil mepe-
Bog JI.LA. ByGHOBOIl aBTOPU3UPOBAHHOTO
nepeckasa nbecel /lxx. bappu «Peter Pan»
(1904), BbimosiHenHoro /Jl. O’KonHopom
/ Daniel Stephen O’Connor (1880-1951).
TosnbKO Yepes NATbAECAT JIeT B U3JATesb-
ctBe «/leTckass JsmTeparypa ([etrus)»
TupaxxoMm 50000 3K3eMIIAPOB MOBECTb

«[utep Tlan u Bangu» (1968) BbIXOAUT
B nepeBoge H.M. JlemypoBoi. Ilo3gHee
pa3Hble HW3/aTeJbCTBA MNYyOJHKYIOT mHepe-
BO/Ibl, SIBJISIOLIMECS B TOM WJIM WUHOM CTe-
IIEHW [epeBOoJaMHU-aJallTallUsIMU  HJIU
nepeBogamu-nepeckazamu (U.I1. Tokmako-
Ba, 1981; JI.JI. dxuun, 2002; A.B. ®PaiikoBa,
2010; H. Kocenko u T. Bakynenko,2013, U.T.
Koncrantunosa, 2015; M.O. TopuyuHCKas,
2015).

0OOpas JeKJIacCUPOBAaHHOIO 3J10/ies U3
BBICIIETO CBETa, CTABLIEr0 MUPATOM, He
SIBJISIETCSI XapaKTEePHBIM JIJIsl PYCCKOM JIK-
TepaTyphl, B 0CO6EHHOCTH IpeJHa3HAYEH-
HOH /IS IeTel, T03TOMY NepeBOAUUKH (3a
uckaodeHrneM H.M. JleMypoBoii), 06bIYHO
[IPOMYCKAIOT ONKMCAaHWE BHEIIHOCTH Kallu-
TaHa Kproka u 06CTOSITENbCTBA €ro Mpex-
Hel XU3HHU, YIPOILAIT MapaMeTpbl KyJb-
TYpHOU crenudUKaAIUU UCXOJAHOTO TEKCTA
[6; 7]. llpuBoAUMBIM HUXE OTPBHIBOK U3
nepeBozia W.I1. TOkMaKoOBOM CIYKUT XOpO-
IIMM NPUMEPOM YCIELIHOTO «3a0bIBaHUA»
KyJIbTYpHOTro ¢OHA OpUTHHAJIA:

Kosica kanumaHa mepmeeHHO-6/1e0Ha,
yepHble 80.10Cbl, 3a8UMble 8 JIOKOHbL, cnadad-
10m Ha nievu, 2/1a3a e2o He3a6ydK08020 yee-
ma. Bce amo emecme npouszgodum yicacHoe
eneuamaenue. Jlxx. bappu. [lutep Ilan (Ile-
peBox W.II. TokmakoBoi#i); Cp.: Ezo cmyeaoe
AUYO 6blA0 cMepmenbHO 67e0HO, 80./10Chbl
nadaau emy Ha hjieyu 0AUHHbIMU JIOKOHAMU,
Ha HE60/bWOM PACCMOSIHUU NOX00UBWUMU
Ha 4epHble gumble c8evl, Ymo npuoasaso
2po3Hblli 8Ud e2o npekpacHoMy auyy. [nazay
Hez20 6blaU HeHCHO-20.1y0ble, KaK He3a0y0KU,
8 HUX C8emu.iach 6e3zpaHuyHasi ckopow, U,
JUWb K020d OH ydapsia mebsi CBOUM KPHOKOM,
8 HUX 8cnbixusa.u 80pyz dee KpacHbsle mo4-
KU, o3apsiswue ux ceupensim njiameHem. B
MaHepax OH 8ce ewé COXpaHs/ HeYmo 8eau-
yecmeeHHoe, mak 4mo dadxce Ko2da oH pac-
Kpausas meb6e vepen, mo desaasa amo He 6e3
docmouHcmea, u 2080psim, Ymo OH CAA8UJ-
€51 Kak npekpacHwlll pacckazyuk. CmpauHee
8ce20 OH 6bl8aAJ1 8 Me MUHYMbI, K020a NPosi8-
/1511 HAU6ObUWYI0 YYmMu8ocms, — 3mo, 8epo-
SMHO, U ecmb 3HAK HACMOsWe20 80chuma-
HUS1: U3sIWecmeo peyu, He U3MeHsiauiee eMmy,
dasxce koeda oH 6paHuJics, U 6.1a20podcmeo
MaHep c8udemeabCcmeo8aau 0 MOM, 4YMo
OH He po8HS c80UM NOJYUHEHHBIM. 061a0as



6e3zpaHuyHoll Xpabpocmvwlo, OH, NO CAYXAM,
60s5/1cs1 MO/IbKO 8uUda cO6CMBeHHOU Kposu
- OHa 6blL1a 2ycmoll U 8ecbMa Heo6bIYHO20
ysema. B odedxcde oH cmapasicsi nodpaxcamsv
cmusiio, c8s13aHHOMy ¢ umeHem Kapaa I, -
Kozda-mo 8 Hauase ceoeli 6ydyujeli kapbepwl
OH yCAblWAs, Ymo npo He2o 2080puu, 6y0-
Mo OH CMPAHHbLIM 06PA30M NOXONC HA 3/10C-
yacmHeix Cmwapmos... k. bappu. I[lutep
[IaH (IlepeBoa H. lemypoBoii)

[locTossHHasE COOTHECEHHOCTb  KOM-
MYyHUKAHTOB C KOHKpPETHOM KOMMYHH-
KaTUBHOW CUTyalluel, penpeseHTUpYye-

MOHM TeKCTOM, MO03BOJIAET T'OBOPUTbL 006
WHTepNnpeTallMOHHO-IPOTHOCTUYECKOM
XapaKTepe TEeKCTOBOW KOMMYHHKALUH,
KOr/la BCSl TEKCTOBas JesTeJbHOCTb 4YH-
TaTessl OKa3blBAeTC TECHO CBSI3aHHOH
C WH/JAUBUAYAJIbHO-IICUXUYECKUMH U CO-
LUaJbHBIMU  dakTopaMu. MmMeromuiics
MHOPMAMOHHBIM 3amac NoAJLepKUBAEeT
M HampaBJ/seT pa3BEépTbiBaHUE JUCKYP-
CUBHBIX OXHJQHUHM YHTaTessl, MO3BOJAA
ONTHUMHU3UPOBATb IOCTPOEHHE [oJyyae-
MOM IPOEKLUH TeKCTa B TEKYLHUH MOMEHT
«3/1eCb—H—-Cceryacy.

M36bITOYHOCTbIO MO3HAHUSA OOGBACHH-
eTcsd TakKXKe pas3/iuuvsg B NOHUMaHHUAX—
WHTEpIpeTayusax OJHOTO U TOr0o e
TeKCTa, NIPUMNKCbIBAHUE OPUTHHAJIY pas-
JIMYHBIX CMBICJOB (0COGEHHO B Cjyyae
60/IbIIOM BpeMeHHOW JUCTaHIIUH, pas-

JlesI0l el OpUruHa/ U ero NepeBoJ| UH
nepeBo/ibl).

[lepeBoAuMOCTh ObGecreyuBaeTcs, B
NepByl0 ouepenb, cobsogeHueM [IpuH-
nuna Koomepanuu [14]. O6mas Hampas-
JIEHHOCTh TEKCTOB, CYyIIEeCTBYIOIIUX B
HCXOJHOW KYJBTYpeE, TAe OblJI CO3/laH OpH-
CMHAJ, U B IPUHUMAIOLIENH ero BTOPUYHOMN
KyJIbType, OGYC/IOBJE€HHAs, B TOM YHCIIE,
0611ell >KaHPOBOM «MaMSTbIO», yBeJIUYU-
BaeT BEPOSITHOCTb JOCTHXKEHUS BbICIIErO
YPOBHSI I€PEBOAUMOCTH C COXpaHEHUEM
nparMaTU4ecKod 3alaHHOCTH TEeKCTa, Kor-
Jla OpUTHMHaJ OJHOBPEMEHHO OTHOCUTCH K
TUny | (TeKCcThI 061eH HAaTPaBJIEHHOCTH) U
k tuny Il kak xymoxecTBeHHbINA TeKCT [8].
JJIMMUHUPOBAaHUE KYJbTYpHOU crnenudu-
Kallid TeKCTa MpU NepeBoJie MPOUCXOAUT
yepes pa3BEépHYThIM KOMMeHTapui U / UIu
pasbsCHeHUEe BepbaIbHOTO U HeBepbHasib-
HOTO onbITa. JpyruMm ciayd4aeM 3JUMHHU-
pOBaHUs JIAaKyH sIBJIIeTCs I0JIHAs 3aMeHa
OJIHOTO KYJIBTYPHOI'0O KOHTEKCTA Ha ApYyroi
JLJ1s1 MAKCUMaJIbHOTO NPUGJIHKEHUS TEKCTa
K BTOPUYHOMY 4YMTaTEJI0, HaxXOASAIEeMYCs
B JPyrofl KyJbTYypHO-I3bIKOBOH cHCTeMe.
31ech pedyb MOXET HATH O JAUAXPOHHO-
KYJIbTyPOJIOTHYECKO KOMIeHcanuu. B 3Ha-
YUTEJbHOU CTENEHU HENPEBOAUMOCTD CHU-
MaeTcsl 10 Mepe Pa3BUTHUSA U COIMKEHUS
KyJIbTYP U JIUTEPATYP UCXOAHOTO U NlepeBo-
JSILEro si3bIKOB.
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TEXT CULTURAL SPECIFICITY:
TRANSLATABILITY AND ELIMINATION

E.M. Maslennikova
Tver State University, 33, Zhelyabova St., Tver, 170100, Russia.

Abstract. When translating a literary text full of culturally specific features, interpreters try to
explicate the implicit. It may turn into their interpretation of the source text, as well as paraphras-
ing and replacement of what is unclear or misunderstood by “understandable” ideas and concepts.
Texts meanings’ increment occurs when translators convert the initial system of concepts and images
created by the author. Texts’ inclusiveness into the semiosphere is supported by citations, headings
and titles, epigraphs, allusions, reminiscences, various symbols of culture, cultural memory, so-called
genre memory, etc., referring to the prototext and / or substituting it in a particular text. In fiction the
WORD specifies and directs the processes of meanings’ reception and meanings’ construction that
are particular for every reader. In literary texts the WORD appears as a means of its cultural speci-
fication and sets out the limits of its interpretive range. The reader starts to reconstruct the author’s
intentions trying to enter the WORD's worlds. In some cases the WORD can be a part of the author’s
particular “language” known only for the initiated readers. The level of the highest practicable trans-
latability also depends on the orientation of the author to a particular subject area and associated
specialized knowledge. Modern translation theory suggests the idea of fundamental translatability of
any text due to the fact that there can be untranslatable language, thematic and stylistic phenomena,
but untranslatability is eliminated at the level of the text. Translatability and untranslatablity of cul-
tural references and cultural codes is related to specific lacunar concepts. The article discusses how to
reproduce and recreate cultural specification of a literary text in the process of translation.

Key words: text, translation, interpretation, understanding, meaning, translatability, untranslat-
ability, cultural specification text, background knowledge, translation competence.
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