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«BE3 3HAHMA COBCTBEHHOW KY/bTYPbI
U NCTOPUN HEBO3MOXXHO PABOTATbL C
3APYBEXXHbIMA TMAPTHEPAMW>

M.C.: HauHém ¢ He60.1bwoll Npo8oKa-
yuu. Mol MHO20 2080puM 0 83U AUN/I0-
Mamuu u Kyasmypsl. Ecmb au kakas-mo
nepcnekmuea y 3amoil memvi? Hau cmo-
um ys#ce nocmasums 80npoc uHaye - ou-
njiomamus uau Kyaesmypa?

AT.:: Eciiu nocMOTpeTb Ha THOCEOJIOTU-
yeCKHe KOPHHM BO3HUKHOBEHUS AUIIJIOMa-
THH, TO OHA IlIJIa C KYJbTYPOH Bcerja pyka
06 pyky. JlunsioMaTusi - 3TO KyJbTYPHBIH
cnoco6 peuiaTh BO3HUKAIOLIME MPO6JIEMBI.
EcTh pa3Hble crioco6bl pemaTb BOMPOCH] —
BOEHHBIH CII0COO, SKOHOMHYECKOE JiaBJie-
HUE, TMPOBOKAILUHM, BHYTPUIIOJUTHYECKOE
JlaBJIeHWe C HCIO0JIb30BaHUEM pPA3HOTO
poZia ONMO3ULIMOHHO HACTPOEHHBIX TPYIII.
JlunioMmatuss — 3TO Cnocob6 abCoJIIOTHO
MHUPHBIMHU CpeJCTBaMU pellaTh BOMPOCHI,
HaXo/Jisl COOTBETCTBYIOLIME KOMIPOMUCCHI,
KOTOpbI€e MO3BOJIUJIN ObI N36€KaTh HE TOJIb-

WHmepssro ¢ pekmopom MIMVIMO, dokmopom nosumuyeckux Hayk, npogec-
copom, akademukom PAH Anamonuem Bacuneeeuuem TopkyHoewbim (A.T)
0 KyslemypHoUl dunsomMamuu, udeHmMuU4YHOCMU cospeMeHHbIX esponeliyes U e2o
pabome g CegepHoli Kopee. becedy genu: dokmop ¢bunocogpckux Hayk, npoghec-
cop M.B. Cunanmeesa (M.C.) u acnupaHm kaghedpsl Muposoli 1umepamypsi u
kynemypeol A4.4. TrobuHckas (4./1).

lMone3ysace caydaem, KoJsekmue CcompyOHUKO8 XXypHasna no3dpasisem
A.B. TopkyHosa ¢ [JHém poxOeHus!

KO BOEHHBIX CTOJIKHOBEHUH, HO U PE3KOCTH,
YyeJIOBEYECKUX KEPTB, BO3HUKHOBEHUS
OCTpPBIX MPO6JIEM AJis1 TOU WU UHOW YacTH
HaceJleHus, [IJ1g FpaXkJJaHCKOro ob11ecTBa B
1eJIOM.

Ec/iu BCMOMHUTB UCTOPHUIO, TO KPYIIHbIE
JUIJIOMAaThbl 4aCTO OBbIIM M3BECTHBIMU aB-
TOpaMHy, nucaTeasaMu. OHU He TOJIbKO OCBe-
IAaJMd 0COGEHHOCTH, TEOPUI0 U NPAKTUKY
JUIJIOMaTHUH, HO U UHTEPECOBAJINCh KYJIb-
TYPHBIMH I[€HHOCTSMH CTPaH, C KOTOPbIMHU
BCTyNaJd B JAUIJIOMAaTUYECKOe OOIeHHeE.
CeroJiHs MbI 4aCTO TOBOPHUM O CTpaTeru-
yeckou sMnaTthu. O4eHb Ba)XHO YMeHHe
MOHATDH MO3ULUI0 CTOPOHBI, C KOTOPOU ThI
Be/IElIb IeperoBopbl, NOCTaBUB cebs Ha
MeCTO TBOUX MapTHEPOB MO AUAJIOTY. A 4TO
3HAYUT [IOCTAaBUThb ce6s1 HA MeCTO Apyroro?
JTO 3HAYMT XOPOLIO MOHUMATh OCOOGEHHO-
CTH LMBUWJIM3ALMOHHOTO W KyJbTYPHOTO
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KO/1a, MBILIJIEHUS], TPAAUIMHI, 6bITA, aHTPO-
MOJIOTUHU JPYTOX CTPaHHBbI.

[Ipu o06IIeHHUH 0CO6YI0 CHUMIIATHIO Y
MapTHEPOB BBI3BIBAET TO, YTO ThI JEMOH-
CTpUpyellb 3HAaHHE KYJIbTYPbl, UCKYCCTBA,
TeaTpa, My3bIKH Jpyroi cTpaHsbl. [loaTomy
s CYMTAl0, YTO 3TO MIPOCTO HEOOXOAUMO.
MHe Bcerja moMmorajso xopollee 3HaHUE
TeaTpaJIbHbIX MPOLECCOB U ¥ HAC B CTPaHe,
1 3a py6exxoM. Y moHMMaHue U 3HaHUE 6pU-
TAHCKOTr0 TeaTpa, $paHIy3CKOro TeaTpa,
6aseta. Korza 1 6611 MOJIOAbIM U paboTan
B CIIA, MBI BcTpedaich C aMepUKaHCKUMU
koJsneramu. lllna peus o KynbType, o Hblo-
Hopke. Ux Bcerga mopaasno, KOrja i MOT
HaleTb YTO-TO U3 CAMbIX MOMYJIIPHBIX aMe-
PUKAHCKUX MIO3UKJIOB. ¥ HHUX BCerja 3TO
BBI3bIBAJIO YIUBJIEHUE: OTKY/A 51 3TO 3HAI0?

Hamu poccuiickve aumnioMaTtbl BCerja
MpeACTaBJIS/IA OYeHb BBICOKHM KYJIBTYpP-
HbIM C/0H: U B uMIlepaTopckoit Poccuu, u
nocje Heé. ITo ObLIU JIIOAU U3 IPUBUJIETU-
POBAHHOTO CJIOS], TO €CTh JBOPSIHE U3 U3-
BECTHBIX POZIOB, HO U He TOJIbKO. [lepBbIM
POCCHHMCKHUM TNpodecCHOHaNbHBIM JIUILJIO-
MaTOM cyuTaeTcsa JbfAK BuckoBaTbid. OH
OblI 4eJIOBEKOM KyJbTYPHBIM, 3HAKOL[UM
MHOTO $I3bIKOB, OCTaBUBIIUM 3MHUCTOJISAP-
Hoe Hacjeaue. TioTYeBa TOXe BCE XOpPO-
1I0 3HAKT KaK H3BECTHOIr0 JMIIJIOMATa,
KOTOPBIA MHOTO paboTas HAa repMaHCKOM
HanpasjieHUuH. «Hame Bcé» Asekcangp
CepreeBuu [lymKUH TOXe CAYXKHUJ MO AU-
IJIOMaTUYECKOMY BeJJOMCTBY, paboTan B
apxuBaX, GoOpMasbHO YUCJIUJICS YUHOBHU-
KoM MUHHCTEpPCTBAa MHOCTPAHHBIX JeJl.

B coBeTckoe BpeMsl, eCIM BCIIOMUHATh
HallUX KPYHHBIX AUILJIOMATOB, 51 XOTeJ ObI
BbIJIeIUTh MBana MuxauioBuda Makckoro.
OH ocTaBUJI OYeHb CEPbE3HOE JIUTEepPaTyp-
HOE HacCJIeICTBO U CBOK MEPENUCKY, KOTO-
past 411110600 YeI0BEKA, 3aHUMAIO LI Er0Cs
3MOXOU, JAET HE TOJIbKO AUINJIOMAaTUYECKHUH,
HO U O4YeHb CEPbE3HbIN KYJbTYPHBIM U Jy-
XOBHBIM cpe3bl BpeMeHH, B KOTOPOM OH
*KuJ1. U coBpeMeHHble cieHaaucTol - [leTp
CTerHui, Hall U3BECTHBIN AUIJIIOMAT, apa-
OUCT, ABJISIETCS aBTOPOM poMaHOB; U 01uit
KBUIIUHCKMI NHMcaJ poOMaHbl, U MHOTHe
apyrue. MU/l Ha npoTsS»KeHUU MHOTHX JIeT
n3/1aéT cOOpHUKH CcTUXOB «Mosi CMoJieH-
Ka», U MHOTHE CTHUXW HANMHCaHbl HA 0YeHb

BBICOKOM ypoBHe. fl xoTes1 6bl BCIOMHUTD
U cBOero ctyfeHTa kutaucta K.M. Bapcko-
ro, KOTOPBbIN cedvac CAYKUAT NocaoM B Tau-
ganzae. OH Bceraa BbIJENAICA GJIECTAIIUM
3HaHMEM KHUTAMCKOTO s13bIKa, ellé OyAydH
CTY[IeHTOM MO00eJuJ Ha MEXAYHapoJHOM
KOHKypce KHTalcKoro f3blka B Kurtae. OH
TaK)Ke BBIIYCTHUJI HECKOJIbKO NpeKpacHbIX
CO0pPHUKOB PuI0COPCKUX, VIYOOKUX CTHU-
X0B. f1 Bcerza c y0BOJIbCTBHEM HX YUTAIO.

Wpero o HeCTbIKOBKe JUIJIOMAaTHU U
KyJbTYPBbI 51 PEIINTENbHO OTBEPral U CYu-
Tal, 4TO 3THU [JiBa fABJEHUA Bcerja HUAYT
pyka 06 pyky. O4eHb 4acTO AUIJIOMaTHye-
cKkHe QYHKIUY BBIITOJIHAIN U3BECTHbIE Jle-
ATeNN KyJAbTypbl. CaMyio 60JbIIYI0 POJIb B
KadyecTBe HOCUTeJIA U NponaraHjucTa poc-
cuiickod KynbeTypbl B XIX B. ceirpan UBan
CepreeBud TypreHeB. IMeHHO OH 110 60Jib-
LIIOMy CY€Ty I03HAaKOMHUJ €eBPOINeHCKYIo
00111eCTBEHHOCTb C PYCCKOM JIUTEPATypO.
06 3TOM CTOUT NMOMHUTH, TeM GoJiee, YTO
MBI B 3TOM TO/ly OTMeuyaeM ero JByXcoTJe-
THhe. MHorue nocerurenn MI'MMO yauBiis-
I0TCS1, 4YTO Y HAC BO JBOPUKe CTOUT NMaMsAT-
HUK TypreHneBy u Buapgo. KoneuyHo, He Bce
3HaloT, 4To MBaH CepreeBuy TypreHeB 6bL1
MIOCJIOM PYCCKOHM KyJbTYpPbI U ChITpas T'H-
raHTCKYIO pOJIb B UCTOPUHU OTE€YECTBEHHOU
JUIJIOMaTHH.

M.C.: Tpancassyusi Kyabmypwl - Kak
OHa npoucxodum, KakK 3mo e usiem Ha
dunaomamuio? /Jaa sjyduwie20 noHuma-
HUs1 ceoeill Ky/1bmypbl U 8bICMPAUBAHUSA
OMHoOweHuil ¢ HawuMu napmHépamu
HYJCHO /1U 60./1e€ UHMEHCUBHOe U3y4eHue
ome4ecmeeHHOll Ky/1bmypbl, Hanpumep
ucmopuu pycckolil puiocodpuu, 8 Hauem
Hucmumyme?

AT.: K coxxasieHH10, HEJIb351 00bATh He-
00BATHOE, KaK TOBOPUJIM HalllM KJIACCUKH.
Kaxkaplid ron HaM NPUXOAUTCS Nepeeibl-
BaThb HallM y4yeOHble IUIaHbI NoJ dopmar,
KOTOpBIM NpeAIoJaraeT CoKpaleHue KOH-
TAaKTHOW Harpysku npenogasaTteseil. MHe
Ka)KeTCsl, YTO paboTa B 3TOM HallpaBJIeHUHU
Jl0/KHA BECTHUCh, IPeX/ie BCeTo, BHe ay/U-
Topuu. To, 4TO JieslaeTca y Hac BHe ayiu-
TOPHUH, O4YeHb MoJie3HO. Takyio paboTy,
HECOMHEHHO, HY»KHO HHTeHCUPUIIMPOBaTh,
yI1y6aTh, 60Jbllle TOBOPUTb O KYJIBTY-
pe, AaBaTh CTyJleHTaM 0oJiee pa3BEpPHYTOE



npezcTaBJieHHe 0 GUI0COPUH, KYIbTYPHOH
AHTPOMOJIOTUH U TaK AaJjiee.

MHe KaxeTcs, OKpyKawllas Hac arT-
Mocdepa, oco6eHHO B MOCKBe, TI03BOJISIET
yrIy6JISTh CBOY MIO3HAHUS B PYCCKOM KYJIb-
Type 3a CUéT My3eeB, 6UBJINOTEK, TEATPOB
Y TOH paboThl, KOTOPYIO MbI B UHCTUTYTE
nbITaeMcsi BeCTU. MeHsl Bcerja o4eHb pa-
JlyeT, KOTJia s1 IPUX0XKy B KOHCEPBATOPUIO
WJIM Ha KaKOU-TO CIeKTaKJb, YTO y>Ke OYK-
BaJIbHO Cpasy IocJie BXOJa B 3JjlaHUe Tea-
Tpa CO MHOM Ha4MHAIOT 3/l0POBATbCA CTY-
JleHTbl. 3HA4YUT, eCTb UHTepecC K KyJbTyDe,
HaM HY>KHO ero TOJIbKO pa3BUBaThb. TpyAHO
BMECTUTb BCE B KJIACCUYECKHUH y4eOHBIH
MpoIecc, HaZl0 UCKAaTb HOBbIE GOpPMBL Y
HaC eCTb MO3THYECKUH KPYXKOK, KOTOPbIN
pa3BuBaeTcs. {1 He GbIBa0 Ha KaXK/0M 3a-
ceJlaHuM, HO OJIUH pa3 mnomnasj u O6bLI IO-
TPsICEH KOJIMYECTBOM YYaCTHUKOB M Ka-
YeCTBOM CTHXOB, KOTOpble OHH YMTaJHU.
Y Hac ecTb CBOH TeaTp, KOTOPbIM CTaBUT
OYeHb HeINpOCTble MNpoH3BeJeHus. Toro
ke byHHHa MiM ByiarakoBa MocTaBUTb He
TaK NMpPOCTO. A OHU 3TO Jesall, U OYeHb
HEIJI0XO0.

BoT 3a c4éT Takux GOpM MbI JIOJIKHBI
MPUOOIATh K BEJHUKOH PYCCKOH KYJbType
HallMX CTyAeHTOB. Ho M Ha 3aHATHUAX MBI
JlOJKHBI 06 9TOM roBOpUTh. be3a 3HaHMs c06-
CTBEHHOH KYJIbTYPbI U UCTOPUH HEBO3MOX-
HO paboTaTh C 3apyOeXXHBIMU MAPTHEPAMH.
HeslapoM MosIBUIMCH TEPMUHBI «KYJIbTYp-
Hasl JUIIOMAaTHsI», «MsrKas cuaa». Jlaxe
KOIJla CyllecTBOBaJ <« XKeJie3HbIA 3aHa-
Bec», Hallla OCHOBHAas CHUJa BO3/eHCTBUA
Ha 00l eCTBEHHOe MHEHHe 3aKJI4alach
B NpoOINaraHje Hamel KyabTypsl. [loe3aku
Bosibmoro Teatpa, «bepé3ku», aHcamOJIs
MouceeBa, BBICTYNJIEHUs] HALIUMX MHcATe-
Jiedt... [la, 6bIH TPYAHOCTH, MHOTHX IO IJIy-
IIOCTH BJIACTH He BBINYCKaJU. Ho KaxkabIn
Bble3s; DpeHOypra, KaTaeBa, J/leoHoBa 3a py-
6€X U UX BbICTYIIJIEHUS] UTPaJIU KOJIOCCAJlb-
Hy10 poJib. O4eHb YacTO UHULHATOPaMH Ta-
KOT0 PoJia KPYIHBIX KyJbTYPHBIX COOBITUH
BBICTYIIQJIM UMEHHO Halllu Noco/bCcTBa. He-
JlaBHO BbllIa kKHUTrA EpodeeBa, Hallero no-
cja npu MATATD, a 10 3TOro JoJirke rojibl
npopaboTaBllero nNocJiaHHUKoOM B [lapuxe.
OH onucbIBaeT, Kak Npo6uBasy yepe3 MuH-
KyJIbT NpUe3/bl apTUCTOB Bosibioro tea-

Tpa, AJIeKCaHAPOBCKOIo aHcaM6J1s, U KaKoe
3TO HMMeJIO KOJIOCCaJIbHOe 3HayeHHe AJis
JlanbHelero ¢opMUpoBaHus 0611eCTBeH-
Horo MHeHHS ¢ppaHIy30B 0 Poccum.

B HbIHelIHel HeNmpOCTOM CUTYallUU Ta-
KOI'0 pojila MHCTPYMEHTbI MOTYT ChITPaTh
04YeHb CyIllleCTBEHHYIO poJb. Cerogua CMU
yKe He 4yeTBEpTas BJACTb, a BTOpasl WU
Jlake IepBasi, IOCKOJIbKY OHHU YKe JUKTYIOT
BJIACTH, KaK cebsi BeCTH, a He Hao60poT. Celt-
4yac MHorue uHoctpaHHble CMU HacTpoeHbl
npotus Poccuu. Becerga Ha aToM QoHe, Kak
Jlyd CBeTa B TeMHOM L@pCTBE, CMOTPATCA
HallM KyJbTYpHble INpe3eHTalluy, Hallu
BBICTAaBKU. Ky/JbTypHas [JUIIOMaTHs B
HBIHEIIHUX YCJIOBUSAX UIPaeT BaXKHEUIIYIO
poJib B NMOBCEAHEBHOW JUIJIOMATHYECKOU
pabore. OHa moMoraeT HW3MeHUTb OOIIe-
CTBEHHOe MHeHHe. Ho MbI J10JKHBI JIOMaTh
HeraTHBHbIE CTEPEOTHUIIbI U AIPYTUMHU CpeJi-
CTBaMHU — 9KOHOMHUYECKUMHU, COLHATbHBIMU
JLOCTHXKEeHUSIMU, HACTPOEeHUEeM Hapoza.

A.JL: Bel Kakoe-mo epems pa6omanau
Hawem Iloconscmee 6 CesepHoil Kopee.
Kak Bvl oyeHusa/su mam omHouleHue K
poccutickoli Kyabmype?

A.T.: HecmoTps Ha cBoeoOpasue pexu-
Ma, B CeBepHoil Kopee Bcerza 0OTHOCUJIUCH
K PYCCKOM KyJIbTYpe C 0CO6bIM UHTEPECOM.
O4yeHb MHOrMe MeJIOAUHW W3 KOPEHCKUX
onep NnepekJIMKalTCsA C U3BECTHBIMU POC-
CUHACKUMU MeJIOAUSIMU. JTO He IIaruar,
3TO UMEHHO UCI0JIb30BaHue. fl 6blJ Ha CTO-
netun Kum HUp CenHa, Ha KOTOPOM BBICTY-
naJ Hail Ky6aHCKu Xop, KOTOPBIM BbI3BaJ
IIOJIHBIM BOCTOPT y KopeHLeB. fl y>xe He ro-
BOPIO [IPO Hallle NoN-UcKyccTBo. HanpuMep,
TpuyMdasbHble noe3aku [lyrauésoii B Ce-
BepHylo Kopero Bcersa BBISBIBaJIM OTPOM-
HbIA UHTEPEC KOpeHIeB, COGHpaIH MOJTHbIE
3aJbl. B 11es10M g He MOTy cKa3aThb, YTO pOC-
CUHCKas KyJIbTypa OKa3blBaeT OYeHb 60JIb-
moe BausHUe Ha CeBepHyto Kopeto, HO To,
YTO KaKOe-TO OKa3bIBaeT — 3TO COBEPLIEHHO
TOYHO. | Ha KOpeNCKyl0 HMHTeJJINTeHIUI0
BCer/la OKa3blBaJo, laKe B MepUOJ, SANOH-
CKOI'0 KOJIOHUAJIbHOTO F'OCIIO/CTBA.

M.C.: Ecru noghanmaszuposams 0 803-
MOXMHCHOM 065edUuHeHUU dgyx 2ocydapcmae
Ha Kopeiickom nosyocmposge, 6ydym u
mam makue Ky/avmypHele pas/auqus,
Komopbvle He N0360.11m npolimu 3mom
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nyms ¢ makolil jce CKOpOoCmMwvio, KaK 3mo
npoucxodum e lepmaHuu?

A.T.: Haji0, KOHEYHO, IPUHATH BO BHUMA-
HUe, YTo ['epMaHUs epexusia nepuoJ; pas-
JleJla HAMHOTO MeHBIIWH 110 BpeMeHH, YeM
yxke nepexxuBaeT Koped. Y 'epmanuu faxe
B [1IEPUOJ, CYL[eCTBOBAHUS IBYX rOCYAAPCTB
MPpU BBICOKOUW CTENMEeHU U30JISALUU APYT OT
Jpyra, TeM He MeHee, He ObLJIO IVIYLIHUJIOK
3amaZlHorepMaHCKoro pazuo B BocTouHoit
[epMaHuy, OHU CayLIaId APYT APYTa, AaxKe
HEKOTOpble TeJeBU3UOHHbIE MPOrpaMMbl
NpUHUMaJU. U3oss111s1 He Gbly1a TaKOU TJIy-
X0, KAKOM OHa MHOTHe ro/ibl CYLeCTBYeT
Mexay AByMs Kopesmu.

Emé omHO 06CTOSATENbCTBO — 3TO pas-
HbIe MapaZUurMbl pa3BUTHsA. OHH BO MHOTOM
CXOXH, TaK WM UHade 3T ABe Kopeu Ha-
XOASATCS B 30He KOHQYIMAHCKOTO apeaJa.
Y HUX B 3TOM CMBbIC/IE TIOX0XKH CeMENHBIE,
KyJbTYpHble U JAyXOBHble Tpaauuuu. Ho
BMecTe c TeM, KoHeuHo, l0>kHas Kopest Bo-
6paJia OueHb MHOTO€ U OT 3alaJHOM’ KyJb-
Typbl, B MEPBYI0 o4Yepe/ib aMepUKaHCKOH,
aHIJIOCAKCOHCKOM.

Ecav roBopyUTh 0 AYXOBHOU, peJIUTH03-
HOU KyJsbType, To B CeBepHOU Kopee nmpak-
THUYeCKU MPEeKPATUIIH CBOE CyIl[eCTBOBAaHHUE
XPUCTHAHCKUE LIEPKBH, KpOMe He TaK JaB-
HO OTKPBITOTO PYCCKOTO XpaMa, KOTOPbIH
B OCHOBHOM MOCEIIAIOT POCCUSIHE, MTPOXKHU-
Bamwuue B cTpaHe. B 0xHoit Kopee ewé c
Hayasia XX B. ObLJIM CUJIbHBI MO3ULUHU TIPO-
TEeCTAaHTCKOW M KaTOJHUYECKOW LiepKBel.
Ecayv roBopuTb O MPOTECTHOM JesiTesb-
HOCTU NpPOTUB SIMOHLEB, a 3aTeM NPOTHUB
JUKTaTOpCKUX pexxuMoB B l0xHOoU Kopee,
TO «3aleBajJlaMHU» MPOTECTOB ObLIM MeCT-
Hble NpOoTecTaHThl. He ciiyyaliHO MHOTHe U3
HHUX OKa3a/IMCh B TIOpbMax WJIW Mpecjeno-
BaJIMCh. B 3TOM TOXe eCcTb cepbE3Hble pas-
JINYMS: pa3Hble BEPOBAHUS HA CeBepe U Ha
10Te, pa3Hble OOTHU.

Kpome TOro, mosiBUJIOChH yXe O4YeHb
CUJIbHOE PacXOX/ieHUe B SI3bIKe, CYET UJET
Ha JleCSTKU ThICSAY CJIOB U NOHATUHN. Ho npu
BCEM IIPU 3TOM MOE Iybouaiiliee yoex/e-
HUe 3aKJII0YaeTcs B TOM, UTO BCe 3TU pac-
XO0XK/IeHHUsl He TIPOCTO MPEO/I0JIMMBbI, HO 0051-
3aTesJIbHO GYAYyT MPEos0JIeHbl B OYAYyIEM.
Toica4yesieTHAA WUCTOpUA co3jajna e€JUHYI0
rOMOTEeHHYI0 Hanuto. OmyIneHre eIuHeHUs

HalM{ WUrpaeT GoJIbLIYI0 PoJib. B oTinune
oT 'epMaHuy, KoTOpas cTaja e€JUHBbIM ro-
cyfapcTtBoM ToJsibKo B XIX B. mpu bucmap-
ke, Kopes Kak rocyzapcTBo cyliecTBoBasia
¢ X B, TO eCTb KaK eJJMHOE€ TOCyapCTBO
pa3BUBasach Ha NPOTSHKEHUU ThIcsYesie-
THs. XOTs, KOHEYHO, U 3/leCb ObLJIM, KaK U B
Poccuu, pasznuuusa mexay peruoHamu. Ho
3TO ObLJIO eJjuHOE I'OCYAapCTBO, C MOLIHOM
BJIACTHOU BepTHKa/blO, UHON KOH)YIU-
aHCKOU KYJbTYPOH.

M.C.: Kak e ces513u ¢ 06pa3zosaHuem u ¢
memoii duniomamuu Bel omHocumecs K
momy, ymo dunsomam npedcmasssiem
c80¢€ 2ocydapcmeo, a He MoJIbKO Ky/abmy-
py?

A.T.: 9T0 6eCKOHEYHBIN CIOP U JTUCKYC-
cUsl - KakK B IVIOGaJbHOM MHpe cebsl 4yB-
CTBYeT W OT/eJIbHbIH 3THOC, U OT/eJibHast
KyJbTYpPa, B KAKOH CTeNeHW HaM MOKHO CO-
6s1101aTh cyBepeHUTeT. Ho KM3Hb NMOKa3bl-
BaeT, YTO B OTBeT Ha IVI06aJHU3aLUI0 UJen
HallMOHAJIBHOTO CyBepeHHUTeTa, Haluo-
HaJIbHOM KyJbTYpbl, HAallUOHAJBbHON HJIeH-
TUYHOCTH TOJIBKO yCU/MBaloTcA. Kasanocs
6bl, coBpeMeHHas EBpona JaBHO )UBET 6e3
dopManbHBIX T'paHUL, HO, TEM He MeHee,
MbI BUJIUM, YTO JBIKEHMS 33 HAaLlMOHAJIb-
HYIO Y KyJIbTYPHYIO U/IEHTUYHOCTb TOJIBKO
ycuauBawTCcs. Y He TOJIbKO B HOBBIX CTpa-
Hax EBponbl, HO U B CTapBbIX.

[locmoTpuTe Ha Bennko6puUTaHUIO:
Bpek3uT cBsi3aH He TOJIBKO C 3KOHOMM-
YeCKUMHU M TOJUTHYECKUMHU MOTHBaMM.
B nocnepgnue nBa JecATuieTruss B Besu-
KOOPUTAaHHUU OBbLJI peHeccaHC HMHTepeca K
COGCTBEHHON UCTOPHUH, COGCTBEHHOH KYJIb-
Type. B mkos1ax B y1iep6 u3y4eHu1o BCeMUp-
HOM UCTOPHH, 00IeeBPONIEHCKON UCTOPUH
CTaJIN YAEJATbh OYeHb 6OJIbLIOEe 3HAYEHHE
M3y4YEeHHUI0 UCTOpUU Benukobpurtanuu. U
3TO, KaK MHe Ka)KeTCsl, HeMaJIo CKa3aJloCh
Ha pe3yabTaTax pedepenayma. [loTomy
YTO OILYyIIEHHE COOCTBEHHOW aHIIMMCKOMU
WJIeHTUYHOCTH celyac COBCeM Jpyroe, 4yeM
6b1s10 25 J1eT ToMy Hasaz. £l y>ke He TOBOpIO
o Benrpuuy, [losblie, TaM 3T BONIPOCHI CTO-
AT 0COOEHHO 0CTPO. ITO OTBET Ha IV106aIN-
3aLMI0.

[logo6Haa TeHAeHIMA OyleT pa3BUBATh-
€Al 4 laJibllle, U MBI JOJDKHBI 3TO IPUHUMAaTh
BO BHUMaHMe B TOM YHCJIE U B Hallled KyJ/Ib-



TYpHOH pPaboOTe, NMPOCBETUTENbCKOU Jesi-
TEJIbHOCTHU BHYTPH CTPaHBI.

A.JL: Mbl npekpacHo 3HaeM mex J10-
dell, Komopbsle o/uyemeopsom celiyac
duniomamuio 8 06ujecmeeHHOM CO3HQ-
Huu. Kakoii coeem Bvl mojiceme damb Gy-
dywemMy noKo/ieHUl0, Komopoe 8 cKopom
8peMeHU ecmaHem y py/as ome4ecmeeH-
Holl duniomamuu?

A.T.: [ Bcerpa coBeTyto pebsiTaM 60JibliIe
YUTaTh, OOJIbILIE XOJAUTb B MYy3€H, TeaTphl,
3TOro OCHOBHOU Macce He xBaTraeT. Korma
s yYWJICSA B LIKOJIe, BCE, HAIPUMep, 3HATU
U ynTtaiu «12 crynbeB» Uiabda u [leTposa.

A.B. TopkyHoOB

A cefiyac MHOTrMe MOJIOJble JIIOAU He 3Ha-
KOMBI C 3TUM Ipou3BeZieHHeM. f He 3Halo,
KaK B Hallle BpeMsl MOXKHO OblJIO )KUTb U He
BCTaBUTb B pa3roBOpe Kakywo-To ¢ppas3ou-
Ky U3 «12 cTy/ibeB» IPUMEHUTETBHO K TOU
WJIM HOU )KM3HEHHOM cuTyauuu. Celdyac pe-
6siTa MeHbllle YUTAIOT, U MeHs 3TO paccTpa-
HBaeT. fI 661 MOCOBETOBAJ CTYAEHTAM 60JIb-
1le BpeMeHHU yJieJIITb CaM006pa30BaHHUIo, B
TOM YHCJIe YATATh PYCCKYIO KJIACCUYECKYI0
auTeparypy. Hesnb3s, He npoyuTaB Tex MU-
caTeJiell U MBICJUTENEN, KOTOPBIX He ObLIO
B LIKOJIBHOH ITporpamme, 6bITb HACTOAIIUM
PYCCKHMM UHTEJIJIUTEHTOM.

INTERVIEW
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NOT KNOWING CULTURE AND HISTORY
IT'S IMPOSSIBLE TO WORK WITH FOREIGN

PARTNERS

An interview with Anatoly Torkunov (A.T), MGIMO Rector, Doctor
of Political Science, Professor, Academician of Russian Academy of Sci-
ences on cultural diplomacy, modern European identity and his work in
North Korea. Interviewed by Doctor of Philosophy, Professor M.V. Silan-
tieva (M.S.) and D. Liubinsky, postgraduate student of the Department
of World Literature and Culture of MGIMO.

Our Journal team would like to take the opportunity to say “Happy

Birthday” to Anatoly Torkunov!

M.S.: Let’s start with a light provoca-
tion. We speak a lot about the connection
between diplomacy and culture. Does this
issue have any prospect? Or maybe it'’s
time to put the question differently - ei-
ther diplomacy or culture?

A.T.: Judging from gnoseological roots of
the emergence of diplomacy, it has always
gone hand-in-hand with culture. Diplomacy

is a cultural way to solve emerging issues.
There are different ways to resolve them - by
military means, economic pressure, provo-
cations, internal political pressure using dif-
ferent kinds of pro-opposition groups. Diplo-
macy is a way of resolving issues by peaceful
means, finding appropriate compromises
that would avoid not only military clashes,
but also harshness, human sacrifices, con-
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tentious issues for some people or even for
all civil society as well.

If you look through the history, great
diplomats were well-known authors and
writers. They not only covered peculiar fea-
tures, theory and practice of diplomacy, but
they were also interested in cultural values
of the countries they negotiated with. Today
much emphasis is made on strategic empa-
thy. It's very important to understand the
position of the party you are negotiating
with, putting yourself in the place of your
dialog partners. And what does it mean? It
means to understand well the features of the
civilizational and cultural code of another
country, its thinking, traditions, life, and
anthropology.

While communicating you appeal to the
partners6 demonstrating knowledge of cul-
ture, art, theater, music of another country.
Therefore, I believe this is necessary. Good
knowledge of theatrical processes both in
our country and abroad used to help me, as
well as the knowledge and understanding of
British theater, French theater, ballet. When
I was young working in US, we met with
American colleagues and talked about cul-
ture, about New York, and they were always
astonished that I could sing something from
the most popular American musicals. They
wondered how I knew that.

Russian diplomats have always repre-
sented a very high cultural stratum both in
imperial Russia and in the time following.
They were people from the privileged stra-
tum, meaning noblemen from well-known
families, but not just that. Deacon Viskovaty
is known as the first Russian professional
diplomat. He was a cultured person; he
knew many languages and left an epistolary
heritage. Tyutchev is also well known as a
famous diplomat working hard on German
direction. Alexander Pushkin, so called “Our
Everything”, served in a diplomatic depart-
ment, worked in archives and was formally
listed as an official of the Ministry of Foreign
Affairs.

If to recall our major diplomats back in
Soviet times, | would like to pay tribute to
Ivan Mikhailovich Maisky. He left a serious
literary heritage, and his correspondence
presents not only a diplomatic but also a

very serious cultural and spiritual heritage
for everyone studying that era. Piotr Stegny
among our modern specialists is a famous
diplomat, arabist, the author of novels; as
well as Julius Kvitsinsky writing novels, and
many others. The Ministry of Foreign Affairs
has been publishing books of poems titled
“My Smolenka” for many years. Many of
them are written at high level. [ would also
like to recall my student sinologist K.M. Bar-
sky, serving as an ambassador to Thailand
now. He has always stood out for his brilliant
knowledge of Chinese language. Once being
a student he won at the international com-
petition of Chinese language in China. He
also published several brilliant books with
profound philosophical poems. I always read
them with pleasure.

I reject flatly the idea of disconnect be-
tween diplomacy and culture, and I believe
that these two phenomena go hand-in-hand.
Diplomatic functions were often performed
by well-known cultural figures. A major
role was played in the XIX century by Ivan
Sergeevich Turgenev as the Russian culture-
bearer and propagandist. Generally speak-
ing, it was he who introduced the European
public to the Russian literature. And this is
worth remembering since we celebrate his
bicentennial this year. Many MGIMO visitors
wonder that there is a monument to Turge-
nev and Viardot in our yard. Surely not eve-
ryone knows that Ivan Sergeevich Turgenev
was an ambassador of Russian culture and
played a huge role in the history of Russian
diplomacy:.

M.S.: Cultural transmission... How does
it happen and how does it affect diploma-
cy? Is it necessary to intensify the study of
Russian culture, for example, the history
of Russian philosophy in our Institute for
better understanding of our culture and
forming relations with our partners?

A.T: Unfortunately, you cannot embrace
the boundless, as classics said. Every year,
we have to rewrite our curricula to a format
reducing communicative teaching load. It
seems that such a work should be conducted,
first of all, outside the classroom. What we
do outside is very important. No doubt, this
work needs to be intensified and deepened;
we should talk more about culture with our



students, give them a more detailed vision of
philosophy, cultural anthropology, etc.

I think that the atmosphere around us,
especially in Moscow, allows us to become
acquainted and deepen our knowledge of the
Russian culture thanks to museums, librar-
ies, theaters, as well as to the work which we
are trying to conduct at the Institute. Coming
to a music conservatory or to any other per-
formance I feel very happy when students
start greeting me right after the entrance. So,
there is an interest in culture, we just need
to develop it. It’s difficult to place all this in
a standard educational process, we should
look for new forms. We've got a poetic club
and it’s developing. I don’t attend each meet-
ing, but once I had a chance and I was sur-
prised by the number of its participants and
the quality of the poems they read. We have
also our own theater staging sensitive shows.
It’s not an easy task to stage Bunin or Bulga-
kov. But they are doing a good job.

This is the way we should enculturate
our students to the Great Russian Culture.
But we ought to talk about this in classes
as well. Not knowing our own culture and
history, it's impossible to work with foreign
partners. No wonder such terms as “cultural
diplomacy” and “soft power” appeared. Even
during the “Iron Curtain” the main force of
impact on social opinion was the propa-
ganda of our Culture. Travels of the Bolshoi
Theater, “Beryozka” (“The Birch”), the en-
semble of Moiseev, our writers’ performanc-
es... Surely, there were difficulties and many
of them were not released by authorities. But
each departure of Ehrenburg, Kataev or Le-
onov abroad and their speeches there played
a significant role. Our embassies turned out
to be initiators of such major cultural events
quite often. The book of Yerofeyev, our am-
bassador to the IAEA, working as an envoy
in Paris for many years before that, has been
published recently. He describes how the ar-
rivals of the artists from the Bolshoi Theater,
the Alexander Ensemble were organized
through the Ministry of Culture, and marks
their tremendous significance for the forma-
tion of French public opinion about Russia.

In the current delicate situation such
tools can play a significant role. Nowadays
media world is no longer the fourth power,

but it’s the second or even the first one, di-
recting authorities how to behave, and not
the other way. Many foreign media compa-
nies are against Russia now. In this context
our cultural presentations and exhibitions
seem to be a ray of light in the realm of dark-
ness. Cultural diplomacy plays a crucial role
in daily diplomatic work within existing cir-
cumstances. It helps to change public opin-
ion. But we should also break down negative
stereotypes by other means - economic, so-
cial achievements, public sentiments.

D.L.: You've been working in the Rus-
sian Embassy in North Korea for some
time. What is your assessment of their at-
titude to the Russian culture?

A.T: Despite the peculiar regime, North
Korea used to treat Russian culture with a
special interest. Many melodies from Ko-
rean operas have something in common
with well-known Russian melodies. It's not
a plagiarism, but it’s just a usage. I visited
a centenary celebration of Kim II-Sung, and
our Kuban choir performing there excited
the Koreans greatly. And it’s needless to say
about our pop-art. For example, Pugacheva’s
triumphal trips to North Korea interested
the Koreans greatly and sold out concert
halls. Generally speaking, I can hardly say
that Russian culture affects North Korea fun-
damentally, but no doubt it has some influ-
ence. And it influenced Korean intelligentsia
even in the period of Japanese colonial ad-
ministration.

M.S.: If we dream about a possible uni-
fication of two states on Korean Peninsula,
are there any cultural differences that may
not allow to travel this path at the same
speed as it happens in Germany?

A.T: We should take into account that
Germany experienced a period of division
much smaller in time, than Korea has been
already experiencing. In Germany even dur-
ing the period when two states were deeply
isolated from each other, there were no jam-
mers of West German radio in East Germany
and they listened to each other; even some
television programs were accepted. The iso-
lation was not as deep as between two Ko-
reas for ages.

There’s one more detail - there are dif-
ferent development paradigms. They have
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much in common. One way or another, two
Koreas are in the zone of Confucian area. In
this case they have similar family, cultural
and spiritual traditions. At the same time,
much is absorbed by South Korea from the
Western culture, primarily American, Anglo-
Saxon.

Speaking about spiritual and religious

culture, there are no more Christian church-
es in North Korea, except the Russian church
recently opened, which is mostly visited by
the Russians living in the country. In South
Korea as early as since the XX century the
positions of Protestant and Catholic church-
es were strong. Concerning protest activi-
ties against the Japanese and dictatorial re-
gimes after that in South Korea, the protests
were “sparked” by local Protestants.
It’s no coincidence that many of them were
imprisoned or persecuted. In this case there
are major differences as well: there are dif-
ferent practices in the north and in the south,
different gods.

Moreover, there is a strong language dis-
crepancy and it is referred to tens of thou-
sands of words and concepts. But I'm still
convinced that all these differences are pene-
trable and they will be definitively overcome
in the future. Millennial history has created a
single homogeneous nation. A sense of unity
of the nation plays an important role. Unlike
Germany which became a unified state under
Bismarck in the XIX century, Korea as a state
has existed since the X century. So as a uni-
fied state it has been already developing for a
millennium, although there were differences
between the regions, the same as in Russia.
But it was a single state with a strong vertical
power structure, shared Confucian culture.

M.S.: Relating to education and diplo-
macy what’s your attitude towards the
fact that a diplomat represents his state,
not just his culture?

A.T: This is a holy war and an endless
dispute over the perception of a certain eth-
nos and certain culture in a global world, or
to what extent the sovereignty can be re-
spected. But we see in life that the ideas of

national sovereignty, national culture, and
national identity increase in response to glo-
balization. Look! Modern Europe has already
been living without formal boundaries for a
long time. Nevertheless we see that move-
ments for national and cultural identity are
still intensifying not just in new European
countries, but in the old ones too.

Look at Great Britain: Brexit is not con-
nected just with economic and political mo-
tives. There was a renaissance of interest in
British history and culture in the last two
decades in UK. At school they started to pay
great attention to the study of British history
even to the detriment of the study of world
history and pan-European history. And I
think it had an impact on the results of their
referendum, since English identity percep-
tion now is not the same as it was 25 years
ago; not to mention Hungary and Poland,
where there is much tension around this is-
sue. This is an answer to globalization.

This trend will continue developing, and
we should take this into account in our cul-
tural work and educational activities within
our country as well.

D.L.: We know perfectly well those peo-
ple who represent diplomacy in public con-
science now. How would you encourage the
next generation which will take the helm
of domestic diplomacy in the near future?

A.T: I always advise young people to read
more, to visit more museums and theaters,
most of them lack this. In my school-days
everyone, for example, knew and read the
“Twelve chairs” by IIf and Petrov. And now
many young people are even not familiar
with this book. I can hardly guess how it's
possible to live and not to use catchphrases
from the “Twelve chairs” relating to some
situations nowadays. Now the guys read less,
and it makes me sad. | would advise all the
students to devote more time to self-educa-
tion, including reading Russian classical lit-
erature. It is impossible to be a real Russian
intellectual not reading such writers and
thinkers, even lacking in school curriculum.



