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OYEHb XOPOLWUO, EC/IN ¥ BAC ECTb CBOA
AOMWHAHTHAA «KOMHATA»:

npoao/NKeHne TeMbl

«YEJIOBEK - CYLWLECTBO AEBATUMEPHOE>»

0. CumoHoB-Basemckui

XKypuaa «KoHyenmy» ny6aukyem 8mopyio 4acme KOHYyenyuu nu-
camesi, mesesedywe2o, 3acgAyHeHHO20 desimeAs Kyabmypbsl PP, 3a-
gedyroujezo kagedpoll Mupogol sumepamypsl U Kyaomypsvl MTHMO
Hpusi CumoHosa-Bsizemckozo. [lepsasi wacmb onybaukosaHa 8 1-m
HoMepe Haulezo ycypHaaa 3a 2018 2. 06e wvacmu kKoHYyenyuu pasmeuje-
Hbl Ha calime «KoHyenma» 6 HHmepHeme. MoHo.102 F0.11. CumoHo8a-

Bsizemckozo 3anucana acnupaHm kagedpbl Mupogoll fumepamypul u

kyabmypwst MTUMO /1. /1. /To6uHckas.

bl BO3BpalllaeMcsl KO BTOPOMY 3Ta-

Ky. TaM ecTb TPY KOMHATBI — 0XJIOC,

B OCHOBE KOTOPOTO JIEXXHUT CHUMO-
HOBCKasi NMOTPeGHOCTb NpPHUHAAJIEXaTb. B
OCHOBe CJieJiylolllell KOMHAaThl, KOTOPYIO s
Ha3bIBal0 KpaToC, JIEXKUT NOTPEeOGHOCTh 3a-
HUMaTb OINpeJie/lEHHOe MeCTO B CTPYKTY-
pe. Y, HakoHel, TpeTbsl KOMHATa, KOTOpas
daxTHyecku y akasieMrka CHMOHOBA OTCYT-
CTBYeT, - 3Ty KOMHATYy 51 Ha3BaJ ¢puioc, B eé
OCHOBE JIEXKUT NMOTPEGHOCTD B JIpyHKOe.

Y CuMOHOBa eCTb MHTEpPECHbBIN 3KCIePHU-
MEHT, KOTOPBIH KOT/Ia-TO GbLI ONy6JIMKOBaH
Y BO MHOTHX CTpaHax ero yutaau. OH ObL1
[OCTaBJIEH Ha KpbICaX, CYLeCTBaX, YbH CO-

LJMa/IbHble HaBbIKHU fABJISIOTCH O4€Hb pPa3BU-
TBIMU U C 3TON TOYKU 3pEHUs 0YeHb I0/X0-
JST JJ1s1 MCCJIeJOBaHUsl COLUATIbHOCTH Kak
TaKOBOW. JKCIepHMMeHTaJbHasl YCTaHOBKa
coCTOslJIa U3 ABYX 4YacTel: B IIepBOM YaCTH
OblJ1 0O4eHb YIOTHbIN JOMUK JJI1 KPbICBI, TaM
HaxoJMJacb KOPMYILIKa, MOuJKa. KpbIchl,
KaK HU3BECTHO, He JIIOGAT OTKPBITOE MpO-
ctpaHcTBo. OHM Bcerja CTapalTcs HaWTH
cebe foMUK. U B JaHHOM ciy4ae TyJa caxa-
JIU 3KCIIEPHUMEHTAJIbHYIO KPBICY.

Bo BTOpoH 4acTu YCTaHOBKM 3a Mpo-
3payHOM NTeperopo KoM € IbIpOYKaMH HaXo-
JWJIKCB 3JIEKTPOAbI, U TyZA cakaslu JApyroe
»KMBOTHOe. [loJ1 B epBOM YacTH yCTaHOBKHU



4 ) MOHOJIOT [TABHOTO PEAAKTOPA

paboTas KaK BKJIIOYATeJb 3JEeKTPUIECKOT0
TOKa BO BTOpOM ycTaHOBKe. Korga mepsoe
>)KUBOTHOE 3aXOJWJIO B 3TOT YIOTHBIM KpbI-
CUHBIH JIOMHUK, TYT € BKJIIOYAJIC TOK BO
BTOpOM 4acTu. Tora BTOpoe »KMBOTHOE Ha-
YHUHAJIO BU3KATh OT OOJIM.

B pe3ysibTaTe 3KCIEPUMEHTA BCE KPbIChHI
pa3fieqIINCh Ha TPU KaTeropuu: IepBas
YacTb KPbIC He BBIHOCHJIA KPUKHU U BbIHYX-
JleHa Oblyla MOKU/JATh YIOTHBIA JOMUK U BbI-
XOAUTb B OTKPbITOE NPOCTPAHCTBO, I/le UX
creLMaJbHO NMyrajay BpaxAeOHbIMU 3BYKa-
MU U IpKUM CBeTOM. BTopas rpynna cuzena
B /IOMHUKE U BIIOJIHE [IePeHOCU/Ia KPUKU 10
TeX IOp, MOKa KPbIC He MEHSJIM MeCTaMHu.
Y3ke mocJie 3TOT0 KpbIChl OTKA3bIBAIHUCh 3a-
XOAUTBH B IOMUK. M, HAKOHeIl, TpeThs rpyma
KpBIC OCTaBasach CUZETD B JJIOMUKE MIPH JIIO-
ObIX 00CTOsITENbCTBAX. U3 aToro CUMOHOB
3aKJIIOYMJI, YTO BCE KPbICHI AEJATCSA Ha TPU
KaTeropuu, NpuyeM JiejieHue ObLIO MOYTH
pPaBHbIM: Ha aJbTPYUCTOB, KOTOpble OTKa-
3bIBAJIMCh C CAaMOr'0 Hayajla; Ha 3TOMCTOB,
KOTOpble He OTKa3blBaJHUCh HU MPU KaKUX
06CTOATENbCTBAX; U HA KOHGOPMUCTOB.

CaMoe MHTepeCcHOe CIIYYUJIOCh CITyCTs 15
JIeT, KOTZila aMepUKaHCKUe HCCae0BaTesy,
Kak 1 [0/103peBarlo, mpouTs 06 onbrtTe CuMo-
HOBA, PEIINJIN NTOCTAaBUTh TAKOHW e 3KcIle-
PHUMEHT Ha Jito/sx. [[pyyéM OHU MOCTAaBUIU
3TOT 3KCIEPUMEHT C JOBOJIbHO IIMPOKOH
BBIOOPKOM 1 BO MHOTHX CTpaHax Mupa. M onu
MONYYUIN GaKTHUUYECKU TE e CaMble pe3yJib-
TaTblL [IpOMCXOA1II0 3TO TaK: UCCIe0BATENN
MPUXOAU/IN B KaMIIYC 60JIbLINX YHUBEPCUTE-
TOB Y FOBOPUJIM CTYZE€HTaM, YTO XOTSAT Mpo-
BeCcTH 3KcrepuMeHT: «CyThb 3aKJII04aeTcs B
TOM, 4TO BhbI Oy/1eTe 3a5aBaTh BOMPOCHI Apy-
romy cy6bekTy. Eciiv oH Oy/ieT npaBUIbHO
OTBeYaTb — 3aMeyaTesbHO, HO eCJIH OH Oy/ieT
OTBeYaTb HENPaBUJBHO, TO Bbl GyzeTe Ha-
’KUMaThb Ha KHOIIOYKY M BKJIIOYATh HEGOJIb-
110¥ TOK. fl caM (TO eCcTb 3KCIIepUMEHTATOP —
I0.C)) 3TOT TOK Ha cebe ucnbITal, 40 BOJIBT -
HUYEro CTPAIIHOr0 B HEM HET, HO JJOBOJIbLHO
HENPUSITHO, OCOOEHHO €eCcJd MPONyCcKaeTcs
HECKOJIbKO pas MoApsii».

BblJ10 U ellé 0/{HO yCI0BUE: OPraHU3aTo-
PbI 3KCIIEPHMMEHTa FOBOPUJIH CTYA€HTaM, YTO
eci OHW 6yAyT UM MOMOraTh U 33/1aBaTh
BOMNPOCHI, TO Kbl U3 HUX MOaAy4duT 10
JlOJIJIApPOB, 4 €CJIM CUZETD M0/, HAPsHKEHUEM

U OTBeYaTh Ha BOMPOCHI — TO 50 m0J/1apoB.
[lepBas rpynmna cTy/|leHTOB cpa3y BcTaBaJia U
3asIBWJIA, UTO €CJTM IKCIIEPUMEHTATOPhI Cer-
4ac ke He MOKHUHYT KaMIyC, TO OHU MOUAYT
K PEKTOPY M PACCKaXKyT, YTO 3a JIJU K HaM
npuexaysu. ITO ObLIN AJIbTPYUCTHI.

BTopas rpymnma BeICTymasa 3a TO, YTO
HY»XHO nornpo6oBatb. E€ yyacTHUKM 3aja-
BaJIM BOMPOCHI JI0 TeX MOp, MOoKa Mo Ty CTO-
POHY pa3JpakeHHe He CTaHOBUJIOCh MOYTH
HOCTOSTHHBIM. JIF0I1 C IPYroi CTOPOHBI Te-
PSAJIUCh, 0COGEHHO JIEBYIIKHA, OHU HAYWHAH
B3/IparuBaTh, IJIakaTb. TorJa 3aZjlaBaBIINe
BOINPOCHI BCKaKWBaJIM, Pyraju 3KCIepH-
MeHTaTOpPOB, MBBIPSAJIN 3apaboTaHHble 10
JIOJIJIAPOB, TOBOPSI — MBI YXOJUM U 60JIbIlle
B 3TOM 6e306pa3uu He OyeM y4acTBOBATb.
MX MO’XHO OTHECTH K KOHPOPMHUCTAM.

W, HaKOHell, TPeThbs TPyIINa, eé y4acTHHU-
KU TPOJIO/DKAIM HAXKUMAaTb KHOIIKY, JlaXe
KOT/Ia 10 Ty CTOPOHY HAYWHAJIUCh HACTOSI-
mye crpagaHus. OHM Bce Kajld U Kally,
II0Ka 3KCIEepPUMEHTATOPhI He CHPALIUBaIN —
a Bbl HE XOTHUTE OCTaHOBUThCA? Ha 4uTo oHM
BO3MYIIIEHHO OTBEYAJIN: HO Be/Ib 3TO Balll 3KC-
IIEPUMEHT, Bbl C HUM K HaM NpHeXaJlH, ¥ Hac C
CBOOOHAS CTPaHa, 1 3a 3TY pabOoTy MOJIydaro
10 goJss1apoB, a TOT, KTO CUAUT IO/ HANpshKe-
HUeM, ToJiy4aeT 50. 3TO 6bLTH 3TOUCTHI.

YTo Ke MPOUCXOAWJIO MO Ty CTOPOHY
npo3padyHou meperopoaku? Tam cugenu
CTYJIEHThI-aKTEPbI, KOTOPbIE MPOCTO C/AABA-
Jii 3a4éT. He 6bIJI0 HUKAKOT'O TOKA, MPOCTO
3aropasiachb JIaMI0OYKa, a CTY/JI€HThI J0JIKHBI
ObLIM UTPaTh TY WM UHYIO 3MOIMI0. B cBoé
BpeMsl 3Ty YaCThb SKCIEPUMEHTA aKa/leMUK
CHUMOHOB 0606IIWJ B IMOHATHHU «3MOILMO-
HaJIbHOrO0 pe30HaHca». Mbl Ke, OMUpPasiCh
Ha JJaHHbIe aMePUKaHCKOTO 3KCIEPHMEHTA,
MOXKEM TPE/IOJIOKUTb, YTO CYLU[eCTBYIOT
TPU BUJA MOJUTUYECKOU KYJIbTYpHI. 3apa-
Hee X04y MpeAynpeIuThb, YTO s K KyJbType
OTHOILly caMble pa3Hble SIBJIEHUS, Bbl yKe
3HAeTe, YTO Y MeHs eCTb KOHOMHUYecKasl
KYJIbTYPa, MOJIMTUYeCKast, YXOBHAs U T.JI.

B nepBoli KOMHaTe HaXOAMUTCS KyJbTY-
pa rpak/laHcKasl WK MaTpuoThyeckas. Bo
BTOpPOH - KyJIbTypa BJIACTHasl. B TpeTbeil -
KyJIbTYpa alibTpyucTU4YecKas. Kak u Ha Tpe-
TbEM 3TaXKe, 3/1eCh €CTh Pa3JIMYHbIE CPeJIbI,
pas3JINYHbIE SA3bIKH, PA3JIMYHBIE 1[eJTH, JaXKe
eCTb pa3/iMyHble MecToMMeHHs. Ob6pariaio



Ballle BHUMaHUe Ha 3TO, IOTOMY YTO B TOM
«JloMe», KOTOpBIA f1 BBICTPOWJ, €CTb He
TOJIBKO 3TaXKH, eCThb ell[é U Hedbl, TO eCTb KO-
JIOHKH; €CTb U OIpeZie/IEHHAsI CBSA3b MEXAY
[epPBOM, YETBEPTOU U CelbMO KOMHATaMH,
a TaK»ke MeX/ly BTOPOU, IATOU U BocbMo. U
HaKOHel], YTO /IJIs1 Hallero KypHaJla, HaBep-
HOe, caMoe MHTEepecHOe, 3TO TPeTUl Hed —
apoc, guaoc u meoc. Yydo, asmopumem u
matiHa, TpU BeJIMKHe CJI0Ba, KOTOpble MHe
nozfapus MBaH Kapama3oB, TOJIbKO Y MeHs
B /IpyTOM NMOC/e,0BaTeJlbHOCTH.

YTo KacaeTcs rpaxAaHCKOH U NMaTpHO-
THUYeCKOU KyJBbTYpbl, 3[leCb TaK Xke, KaK y
HayKH{, BaXKHa BHeWIHAA cpefa. ['paxkjaH-
CKasl KyJbTypa W IPOUCTeKawlas U3 Hee
naTpuoTHYecKass paboTaeT B OTHOLIEHUH
YY>KOro, BHellHeHd cpenabl. Kakol Moxer
ObITh MATPUOTH3M, KOT/Ia HETY Bpara?

[IaTas wayM BTOpasi KOMHATbl Ha IOJIU-
THUYEeCKOM 3Take UHTPOBEPTHHI. 3/ech ca-
Moe TJIaBHOe — OpraHu3alus BHYTPEHHEro
MOJIMTUYECKOTO MNPOCTPAHCTBA, CO3JaHHe
repapxyu. B TpeTbell KOMHaTe OCHOBHOE —
XpoHosepcusl. MHOTHe y4éHble NPUXOAAT K
BBIBOJLY, UTO €CJIM aJbTPYUCTUYeCKas KyJ/ib-
Typa B COOOIeCTBe He Pa3BUTa, TO 3TO CO-
0011eCTBO, KaK MPAaBUJIO, HE UMEET J0JITOH
’KU3HU. Besinkue uMnepuu rubav OYeHb
ObICTPO, TaK KaK Ky/JIbTypa TaM pa3BHBa-
Jlach IJIOXO, UMIIEPHUU B 3TOM He ObLIM 3a-
WHTepecoBaHbl. TaM IeHTpa/JbHON OblIa
nsTast KOMHATa — BJIAaCTh.

BecbMa MHTepecHa B 3TOM IlJIaHe npeod-
Kynbmypa. Jlydille Bcero oHa pasBUTa y
0011eCTBEHHBIX HAaCEKOMBIX, KOTOpbIE IO-
ABUINUCh 40 MUJIJTMOHOB JieT HasaA. K HuUM
OTHOCAT TEPMHUTOB, MypaBbEB U M4éj. OHU
JIOCTUTJIA TAaKOTO COBEPINEHCTBA U TAKOTO
eJIMHEeHUs], 4YTO YeJIOBEYECTBY 3TO IAKE U HE
CHWIOCh. HeZlapoM JII0GHMBIM >KUBOTHBIM
Harmosieona 6bly1a myesia, KOTOPYIO OH BeJiesl
BBILIMTD JlaXKe y ce6s1 Ha TpoHe. Ay Desopa
MuxaiioBuya JloctoeBckoro «becbl» B 0J1-
HOMMEHHOM pOMaHe COOMPAIOTCA Ha y/IUIle
MypaBbuHasi. /[l 4eTBEPTOW KOMHATHI 1O
obuieMy cYéTy caMoe IJIaBHOe — CIJIOYEH-
HOCTb. TakoTo CIlJIOUeHUs], KaK Mbl BCTpe-
yaeM y MypaBbéB, HUT/le 6oJblie HeT. Heko-
TOpble y4éHble JaKe MpeJJiarajyd CYUTaTb
>KUBOTHBIMH He MypaBbé€B, a MypaBeHHUK, a
a MypaBbEB — €ro MO/ABMKHBIMHU KJIETKAMH.

FO. CmoHoB-BsAzeMckui

MypaBbéB, KOHEUHO, 0O4€Hb MHOT'0 BH/J0B, HO
CyTb OCHOBHAs — MypaBel abCoII0THO COLU-
aJbHOE KMBOTHOE, BHE COLIUyMa OHO XUTb
He MoxeT. Ecii B TeyeHHs moJiyyaca 3TO
’KMUBOTHOE HEe COBEPIIWJIO mpaguaakcuc —
06MeH Nulel, NpUuKa3aMU UM XUMHUYeCKH-
MM 3JIeEMEeHTaMU — TO MypaBel ymupaeT. HeT
HMH/MBU/IyaJIbHOCTH, BCE MOJAYHMHEHO Mypa-
BelHUKY. U desoBeyeckux npob6seM TaM
OBITb HE MOXKET.

Cienyoiass KOMHaTa — Kpamoc. 34echb
O4YeHb UHTepeCHBI KPBICHIL. Y HUX HACTOJIBKO
KECTKas Mepapxusl, YTO HaM U He CHUJIOCK.
W HekoTopele npaBUJIa, KOTOPBIE S OTCIOAA
BbIBOXKY, IIPOM3BOJAT 060JIblIOE BleyaTie-
HUe Ha MOUX CTY/leHTOB. [lepBoe mpaBuso —
6ema sIBJIsIeTCsI OCHOBHBIM BParoM JiJist a/1b-
¢ut. Eciv BApyr BO3HUKAET KOHQJIMKT MeX-
Zly 6emoti U eammoli, anb@a Bcerja BCTAET
Ha CTOpPOHY 2amMbl. bema Boo6le MHOTAA
3aHUMaeT HelIOHATHOeE M0JIOXKeHUE, IOTOMY
YTO NOCTOSIHHO 60peTcs € a1bdoll, OHU JaxKe
cOAT U 60pCTBYIOT B pasHoe BpeMs. Bropoe
IPaBUJIO — a/1bga He BBIHOCUT ILIyMa, OTO-
MY YTO ILIYM - 3TO 6ecropsoK. ITO CBA3AHO
C MHHOBALMAMH, KaK ceiidyac roBopArt. Eciu
KpbICa yBUJUT B BOJIbepe HOBBIH IpUOGOP
WJIM HOBYIO KOPMYIIIKY, OHA ITOCJIe GBICTPOTO
00C/IeIOBAHUSI CTapaeTCs 3TOT HOBBIU JIJist
ce6s1 00'bEKT 3apPbITh.

Josaroe BpeMsi 3T0 O6blIO He OYeHb MO-
HATHO, oKa /bxeiiH ['yiosi He mocTtaBu/Ia
3KCIlepUMeHT Ha luMIaH3e. McciespoBare-
JIM, KOTOpble paboTa/lu C LIMMIaH3e, NPU-
BO3WJIM UM 6GaHaHbl B OOJIbIIMX MeTaslIu-
yecKHUx 6ugoHax. OZIMH pa3 OHU 3TOT OUJI0OH
3a6bL1M. MoJIOf0M IIMMIaH3e B3/ MaJIKy
W yAapuJ 1o GUJOHY JAJi pa3BJedyeHusl.
BOo3HMK HeOXWAaHHBINA 3BYK, BOXKaK CTau
B3/IpOorTHY/. MoJIoIoM IIMMIaH3e 3TO 3a-
MeTuWJI, 3abpas 6UI0H cebe U CTal OUTh M0
HeMy NaJIKOW He nepecTtaBas. BeicokopaH-
roBole 06e3bsHbI pa3bexajsuch, a 4epes
yac y»Ke 3TOT MOJIOJZI0M Haxasl UMeJ B CBO-
eM pacnopspKeHUH BCHO efly U BCeX CAaMOK U
BO3IJIaBUJI KOJIOHUI0. Kak TOJIbKO BO3HUKaJ
IIPOTECT CO CTOPOHBI albd, 6ET U raMM, OH
Ha4yMHaJ JYNUTb B 3TOT 6Uz0H. Korpa y4é-
Hble BEpHY/IUCb U OTOGPa/IN y Hero 6UJOH,
caMM IOHMMaeTe, YTO 6bLI0 C 3TUM Hec4acT-
HBIM MOJIOJIbIM IIMMIIaH3e. Ero 6b1cTpo Bep-
HYJIM Ha CBOE TpeXKHee MeCTO.
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IIpedkysnbmypa anpTpyr3Ma NOSABJSAETCA
Ha JipeBe >KM3HHU O4eHb No3Ho. Y KoHpazsa
JlopeH1ia 06 3TOM FOBOPUTCA B 3aMeyaTeJIb-
HoM couyuHeHuu «log ceporo ryca». Tam
onuckiBaeTcs 3dPeKT ApyKObl IBYX ryceit
MY>KCKOTO 110J1a, KOTOpble GaKTHUUYECKH KaK
Opect, wiu Iunat, uau Axuan u Ilatpokd,
Jpy»aT ApYT € pyroM. UX B3Maxy KpbLIbeB
Y ropTaHHble KPUKH, KOTOpble Mbl UHOTZAA
BU/IUM, Ha3bIBAIOTCS «pumyasa mpuym@pao-
Ho2o Kpuka». T'ycu 3akJ04yalT ApYyXKOy, U
3TO yucTasA Apyx6a. OHU cpasy BO3IJIABJA-
10T TYCUHYIO CTalo, IOTOMY YTO BJJBOEM OHH
MOTYT CIIPaBUThCA C KeM yrofgHo. OHU mpu-
BJIEKAIOT [IOTIOJIHUTE/JbHOEe BHHMMaHHe OT
BCEX CaMOK. JTa JIpy6a HAUUHAETCS yKe y
IITHI], HO JIydllle BCEr0 OHAa HAOJ/I0ZAeTCs V
MIPYMAaTOB, y BOJIKOB U y /1eJ1bPUHOB.

OcHOBHa# Liesb 4eTBEePTOM KOMHAThbl —
oxs10ca - cnao4éHHocmos. OCHOBHas LieJib 15-
TOW KOMHATBI - Kpamoca — cnpasedus8ocma.
OcHOBHafl ILie/ib TpeTbel KyJAbTYpbl — alb-
TPYUCTUYECKON - Mus10cepdue B IHPOKOM
CMBbICJIe, UJIM CUMIATHSA, UWIM COYYBCTBHE.
ITO CJI0XKHBIM KOMILJIEKC, 0 KOTOPOM Helpo-
CTO TOBOPUTB, €ro Npolle NOYyBCTBOBATb.
PasHble A3BIKM: NMaTpUOTHYECKas KyJbTY-
pa *KUBET MOHATHUSAMH, NITasi KOMHATA WU
KpaToC >KMBET 3aKOHAMH, IIecTasi KOMHATa
YKUBET JIMOO 3amoBejsMH, JU60 MaKapus-
MaMM: «BJiaxkeHHbI HUIME AyXOM, U60 UM
MPUHA/JIEXUT LApCTBUE HebecHoe.

CaMoe ri1aBHOe MeCTOMMeHMe [Ji 4eT-
BEpTOW KOMHAThI — 3TO «MbI». Ec/ii XoTHUTE
3TO MOYYBCTBOBATb, TO YWTAalTe 3aMeuya-
TeJIbHOe COYMHEeHHe ToClofMHa 3aMATHHa.
37ech HeT «I», 3/leCb eCTb CYaCT/IMBbIE HO-
Mepa, 3/leCb eCTb NPeKpacHbIH, JIOTbIH, He-
NPUMUPHUMbIN MypaBeHHUK. KcTaTy, B KHUTe
JlopeHna, KOTOPOH 3a4UTHIBAIUCh MOJUTHU-
YyecKue JefTeJrd U MOJIMTOJIOTH, MpeKpac-
HO OIMCaH OJMH CTPAIUHBbIA 3KCIHEPUMEHT,
MOCTaBJIEHHBIN Ha Kpblcax. OHY KpbICy Ha
HEKOTOpOoe BpeMsl NepecU/IMIN U3 OJHOTrO
BOJIbepaA B JIPyTroH, I/ie XKUJIU IPOTUBHUKHY, a
IIOTOM BepHYJ/IM Has3aJ. Y KpbIC caMoe IJIaB-
Hoe — 3TO 060HsAHKe. COBepIIeHHO CTPAILLHO
OTMCAHO, KaK CEMbsI, B KOTOPOM OHa /10 3TOr0
JLOJITO »KUJIa, CTajia pa3pblBaTh KPbICY HA KY-
CKH, IOTOMY YTO OHa NPOINHUTAIACh APYTUM
3anaxoM. OHM BO3OYJUJIUCh, AJIS1 HUX 3TO
ObLJI TPa3AHUK, 3TO 6bL1a YucTas ApocThb! OT

KpPBbICbI 04€Hb CKOPO HUYEro He 0CTaI0Ch, HO
KPBICHI ellje JJ0JIr0 He MOIJIM YCIIOKOUThCH,
TaK YTO OHU NMPOJOJ/IKAJIN yKe TOJIBKO CJier-
Ka MOKYCbIBaTh APYT Apyra.

[lepexofM K Kpamocy MW 8/4aCMHOL
Kysabmype. 3/ieCb OCHOBHOe MeCTOMMeHHe —
3To «a». BcmomMHuM 6uorpaduio s
Llesaps. 3To ObLI YeJOBEK JOMHUHAHTHO
MOJIUTUYECKUN, MPOXKUBABLIUN TNpeumMy-
IIeCTBEHHO B NATOW KoMHaTe. OJHaX[bl
OH Ipoe3xkasl BMeCTe CO CBOMMM JIIOJbMHU
KaKoe-TO 3axoJycTbe. M KTO-TO cHnpocui
Lle3zaps: «Hey»xenu v 371€eCh KTO-TO 60peTcs
3a BJjacTb?». Toraa-To Lle3apsb U ckasas cBoe
3HaMeHUTOE: «Jlydlle OBITh MEPBBIM 3/1€Ch,
4yeM BTOpbIM B Pume». U korzma oH y3Has,
4YTO KakoM-To [loMIlelt Xo4eT cTaTh NepBbIM
B PuMe, oH B351J1 BCce BoceMb 106€/J0HOCHBIX
Y HaTPEeHUPOBAHHBIX JIETHOHOB, Iepelén
Py6UKOH U yCTPOUJ CBOEH POMHE QXK MATh
rpaXkJaHCKUX BOWH. [IoTOMy UTO 151 3TOrO
YyeJIoBEKAa CaMbIM IVIaBHBIM ObLIO «s». f -
nepBbil, a [lomneil B JayylieM cay4yae BTO-
poii. A ecsiv OH OyJleT NpeTeH10BaTh Ha TO,
YTOOBI CTATh A/1bOll, HY TOT/IA MPOCTUTE.

B mectoli KOMHaTe MHe, K COXaJIEHHIO,
Bcé ucnoptusa Opeiiz. Eciv 661 ero He ObLIO,
TO s Obl Ha3Ba/ IJIABHBIM MeCTOMMEHHEM
3TOU KOMHAThI «CBEPX-51». AJIBTPYU3M UMEH-
HO Ha 3TOM Y CTPOUTCH: Thl HAXOUIUb Cyllie-
CTBO, KOTOPOE TOXE TBOE «sI», HO 3TO 6OJIBIIIE,
4yeM TBOE COOCTBEHHOE «si». ITO TBOU JApPYT,
3TO TOXKeE «s1», HO 3TO «CBEPX-s1». [[03TOMY U3
OJIHOTO TyCsl MOJIYYal0TCs [iBa, KOTOPBIE e/1U-
HbL. B oT/iM4ue OT «MbI» B IEPBOM KOMHATe
NOJIUTUYECKOTO 3TaXka 3eChb 00si3aTesibHa
WH/JMBHW/lya/lbHasi y3HaBaeMOCTb, JIMYHOCT-
HOCTb. TaM «MbI» 6€3JIMKOE, a 3/1eCh IBOMHOE
C JILIOM, KOTOpOe OYeHb HPaBUTCA U Ipe-
Bo3HOCHUTCS. Y ®Ppelijla «cBepx-s1» 0O3Ha4aeT
coBeplIeHHO Apyroe. [loaToMy {4 roToB 3aMe-
HUTb 3TO MECTOMMEHME Ha «ThI», XOTS Hpa-
BUTCsI MHE 3TO ropas/io MeHblie, «CBepx-» —
ato Pomeo u [lxxynberTta. TpysHO NOHATS, Ie
3akaH4YuBaeTcs1 Pomeo u HaumHaeTca /hxy-
JIbETTA, TJle 3aKaHuuBaeTcs /[pKy/nbeTTa U
HauyrnHaeTcda PoMeo. Korga Pomeo y3HaeT, yTo
J[bKy/beTTa yMepJia, eMy KUTb CTAHOBUTCSA
6eccMbicieHHO. OH yKe yMep. Bbl ckaxeTe, a
Kak ke 3poc? TyT ero HeT. OH KOHYaeT C Co-
60, MOTOMY YTO >KM3Hb /JIs1 HETO 3aKOHYH-
J1ach, Korga He crano /KynbeTThl. Tak 4To B



3TOM KOMHaTe peyb UJIET He TOJIbKO 0 KaKOW-
TO OZHOIIOJION JpY>K0e, 3/eCh IPUCYTCTBYET
pasHbIi ypoBeHb Jito6BU. Ecin Bbl 06patu-
Te BHMMaHUe Ha TPeTUH Hed, HA KOMHATHI
TPEThIO, MIECTYI0 U JEBATYIO — 3poc, gpusoc
U meoc — 3TO U eCThb pa3Hble YPOBHHU JIIOOBU.
JIt060Bb GHOJIOTHYECKaAs, JIIO60Bb COIHUAJTb-
Hasl Y. HaKOHell, Ta JIlo60Bb, KOTOPasi BbIpa-
>)KeHa B e[MHCTBEHHOM JIBOMHOH 3amoBeju
Hucyca Xpucra: «Bosawbu [ocnoda FBoza
meoezo ecem cepdyem meoum, U ecero dyuiero
meoelo, U 8ceM pasyMeHueM meouM, U 8cero
Kpenocmuio meoeio. M 8031106u 6.1udicHe20
meoez0, Kak camozo cebsi».

TpeTbs KOMHaTa Ha KaXKJOM 3Take BO3-
BOZMUT HAc Ha HOBBIM aTax. Ipoc pakTHuye-
CKU fIBJIIETCS NMEePBUYHON S4YEHKOU BCAKON
conyasnbHOCTU. Kak ceMbsl JiJ1s1 yesioBeKa —
Haya/l0 BCAKOM COLMaJBbHOCTHU. [l rpax-
JIAaHCKOM MAaTPUOTHUYECKON KYJIBTYPhI CAMbIX
MOILHBIA pblYar OTPULATENbHOI'0 BO3/EeH-
cTBUA — 3TO cmbid. CThlJ Nepef, cooblle-
CTBOM. JI/11 BTaCTHOW KYJIBTYPBI — 3TO 8UHA
nepeJ, CyAb€H, Ha4aJIbHUKOM. A J1J141 1IeCTOH
KOMHATBI — 3TO pacKasHue, HaCTosllee pac-
KasiHUe, KOTopoe y6uBaeT B Tebe rpex. Mox-
HO npuBecTH B npumep MBana ['posHoro,
KOTOPBIM MepUOAMYECKH IOHUMaJ, YTO
YTO-TO UJET He TaK. Torja OH mepeojieBasl
BCEX CBOMX ONPHUYHUKOB B MOHAXOB, OHHU
HayuHaJM BCe MCTOBO MOJUTbCA. [Ipuuém
WBaH BacuibeBUY caM XOAWJ U NPOBeEpsI,
€CTb JIM LUIMILKA Ha JI0y UK HeT, TO eCThb Kak
OHM ObIOT 3eMHbIe NOKJIOHBL. A Yepe3 HeKo-
TOpOe BpeMsl OH TOBOPUJI, MOJI, XBaTHT, I0-
MOJIUJIUCh, OHU ONATH OZleBaJIMCh B JOPOTHe
0JleX/1bl, BBIBOAUJIN Me/iBe/leH, 3aKaThIBa/IU
6orarble nmupbl. M moHecsoch, moexaao -
KOT'0-TO Ha KOJI OCA/JUJIH, KOTO-TO B KAINAT-
Ke CBapHJIH, KOro-To Me/IBe/I0 OT/au. A no-
TOM, eCTECTBEHHO, ONSITh PaCKasiHHUE.

A umero B BUAy He 3TO, KOHEYHO, a JIpy-
roe packasiHue, Bepkuramwouiee. OHo B JUTe-
paType pejKo onucaHo. [lji1 MeHsl B 3TOM
IIJJaHe CaMblil MHTepPecHbIH NMpHUMep - 3TO
packasaHue ’Kana Banbxxana. Korza oH orpa-
O6UJ1 eNuCKomNa, KOTOPbIA eJUHCTBEHHbIN
NPUIOTUJ €ro B MaJIeHbKOM TOpOZiKe, TO-
TOMY YTO, KOHEYHO, HUKTO KaTOP>KHHUKa BU-
JleTb He xXoTeJl. BasipxkaHa cpasy e noiMa-
JIM YU IpYBeJU K HeMy. O6paTuTe BHUMaHHUe,
TYT JIeUCTBHE [IBYX KYJbTYp — BJACTHOH U

FO. CumoHoB-BsAzeMckui

MUJIOCEPJIHOM, albTPyUCTHYECKOH. Basb-
»KaH COBEPIUMJI NpPecTyNJeHue, OH J0JKeH
ObITb 3a 3TO HAaKa3aH, ero CXBaTHUJIX MOJIU-
L[eliCKHe, ero onsaTh HAa/l0 OTIPABUTh Ha Ka-
TOPTY, U 3TO COBEPLIEHHO CIPaBe/JIMBO, 110
3aKOHY. A 4TO JeJiaeT cBAleHHUK? OH roBo-
puT: «Hy 4TO 2Ke Thbl MeHs Tak o6uje. f xe
Tebe MoAapuJI He TOJIbKO CTOJIOBOE Cepebpo,
HO U NIO/ICBEYHUKU. A Thl CTOJIOBOE cepebpo
B3s1J1, a IOICBEYHUKaMU NI06pe3rosas, B3siJ1
TOJIBKO MOJIOBMHY NofapKa». KoHe4Ho, mo-
JINLeMCKHe ero cpasy oTmyckawoT, U KaHa
BasibxaHa 0XBaTbIBaeT UMEHHO packasHue.
EMy cTaHOBUTCA Tak HeCTepHUMO 6OJIbHO
nepes JIMLOM CBOEro COGCTBEHHOTO rpexa,
YTO OH NepepoxaaeTcs. OH nepecTaet 6bITh
KaTOPXKHUKOM, OH HcLessgeTcs. Eciu Mbl o-
CMOTpPHUM Ha uctopuro Poccum, To Bech XIX
BEeK B JIMTEPATYPHBIX KPyrax — 3TO CTOJIKHO-
BeHHEe MeX/y aJbTPYUCTHYECKON KYJbTY-
PO U BJIACTHOM Ky/JIbTYPOH.

Kak npoucxoauT B3auMo/ieicTBUE MeX-
Ly aTaxxamu? YTo nepBbI U BTOPOM 3Ta-
KU TpeOyIOT OT TpeTbero 3Taxa, TO ecTb
OT HayKH, UCKycCTBa U peauruu? llepBuiii
3TaX TpebyeT OT TPeTbero 3Taxka TeXHO-
Joruu. YTo KacaeTcsl HayKH, TO 3TO Ipe-
KpacHO MOHSATHO: TPOMBILIIJIEHHUKHA U GU-
HAHCHCTBI XOTAT MOJIYYUTh TEXHOJIOTHH, C
[IOMOIIIbI0 KOTOPBIX MOTI'YT Pa3BUBATbCH UX
npeanpusATusa. OT MCKycCTBa B OCHOBHOM
HY>KHa TO€ TEXHOJIOTUS — TEXHOJIOT'US OT-
JibIXa, TexHoJslorusl opopMieHus oduca, pa-
6o4ero npoctpaHcTBa. KapTrHa MasieBuua
B oduce - 3TO He TOJIbKO KPaCUBO, HO elllé
Y BJIOXKEHHMe KanuTaaa. K TeaTpy npuMepHo
TaKoe e OTHOLIeHHe: JIIOAU YT TyJa Mo-
cJle TspKeJIoro pabodero JHs, YTOOb! OT/O-
XHYTb. TeXHOJOrM4YecKoe OTHOILIeHHEe eCTb
U K 1lepkBU. Ha mepBoM aTaxke HY>KHO 4y/[10,
Yy/I0 OUYEeHb [TPOCTOE — KPECTUTHCS, Y KEHUTh-
cs1, OCBATUTD OdHucC.

Ha BTOpOM 3Ta)ke HaxOJUTCS aBTOPUTET.
ABTOpPUTET HYXeH IOJUTHUKAaM OT HayKH,
XOTs1 U TEXHOJIOTUU TOXe Hy>KHbIL. Ho noaxon,
MIOJIMTUKA U YYEHOTO K M3YYeHHI0 UCTOPHUHU
NPUHLMIIHAIbHO pa3Hbli. UcTopus - 3To no-
JINTHKa, 06paléHHasa B npouuioe. Tak 65110,
TaK eCTb ¥ TaK 6y/eT. ABTOPUTET HY»KeH U OT
HCKYCCTBa, U OT LiepKkBU. B AMepuke, Hanpu-
Mep, IPYU UHAYTYpaLMK KJASHYTcs Ha bubsuy,
MTPOCTO TaK ObLJIO ObI HEOCTATOYHO.
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TpeTbeMy 3Taxy HyXHa  TOJIBKO
TeopUs - Hay4dHas, Xy[l0>KeCTBEHHas U pe-
JINTHO3Has1. B caMOM MIMPOKOM 3HaYeHUH
HMMEHHO IpevyecKoro CJIoBa «TeOPUs» — 3pe-
JIMIIQ, Tpa3HUKa, BocnpusaTrs. Ho Ha Tpe-
TheM 3Ta)Ke >KUBYT He TOJIbKO 04eHb XOPO-
LIMe JIIOJH, TaM KUBYT pasHble. ITH JIOAU
BbIOUPAIOT B MNEpPBYI ovyepe]b LEHHOCTU
CBOEro 3TaXa, a He KaKoro-To Jpyroro.

AHanuTHYecKast ICUX0JI0rUsl Hadalach C
OTKpbITUsA Dpeiifia, KOTOPbIN MOHSI U 06b-
SICHWJI, YTO NICUXUKA YesIoBeKa COCTOUT MaK-
CUMyM M3 TpEX CJIOEB — CO3HAHUS, npedco-
3HaHUA U 6eccosHamenbHo2o. Co3HaHUe — 3TO
JIOTHKa, 3TO Hallla peyb. [IpedcosHaHue — 3TO
Y 3pUTesbHbIe 06pasbl, U CJIYXOBBIE, U OJIb-
¢daxTopHbIE 06paskbl, U OcsA3aTebHbIE 00pa-
3bl. U 6eccosHamenbHoe — 0 HEM Mbl HUYETo
He MOKeM CKa3aThb, IOTOMY YTO eCJI1 CKa3aTh
MOXeM, TO 3TO y»Ke He 6ecco3HaTesbHOe.
AHIJI0-CaKCOHIbI CTAJIM UHTEPNPeTUPOBATh
cnoBa Dpeilfia Kak «I0JCO3HAHHE», HO 3TO
HeBepHoO, MoToMy 4yTo Yy Ppeiifja ecTb Takon
TepMHH, HO OH KpalHe peJIKO ero UCMoJb3y-
eT, /Ia ¥ 03Ha4YaeT OH COBCEM JIpyToe.

Akanemuka CHMOHOBA BCerZa CMyILAJIO,
YTO B IIpeJicO3HaTeJbHOM 1o Ppeiiy MOx-
HO BCTPETHUTb CaMble pasHble sBjaeHUsA. U
[I03TOMY OH PELIWJ pa3/ieJIuTh ero Ha JiBa
IJ1acTa — Ha N00co3HameJ/1bHoe U Ha c8epXco-
3HamesbHoe. [lodco3HameabHOe — 3TO BCe TO,
YTO KOT/la-TO GbLJIO B HallleM CO3HAaHWH, HO
IIOTOM CO3HAHMe BCe 3TO NepeBeJio B I0/[CO-
3HaHMe. ITO HaIllM IPaKTUYeCKHe HaBbIKY, a
TaKXe Te Belll, KOTOpble Mbl NpHoOpeTaeM
B Npoliecce nojpaxaHus. Mbl MHOTAA Jjaxe
He IOHUMaeM, IZie Mbl UX Ipuo6pesn. Xopo-
1IMe y9eHUKH, HallpuMeD, Ha4MHAaIT nojpa-
»KaTb CBOEMY YYHTEJII0, HO Yallle BCero JAaxe
He OHUMAIOT, YTO OHH 3TO [IeJIAIO0T.

CeepxcosHaHUe e — 3TO COBEpIIEHHO
Jpyras cdepa. AkaseMuk CUMOHOB oOIpe-
JleJisieT UX KaK TUII0Te3bl, UHTYULUH, KaK
HeYTO COBeplLIeHHO HOBoe. MHorza cBepx-
CO3HaHMe OKa3blBaeT OTpHLiaTe/JbHOe BO3-
JlelictBre. CBepxcO3HaHHWe MOXeT TIO0BO-
pUTb Y4EHOMY, KOTOPBIN JOJIr0 OUJICA Haj,
pelieHueM NpobJsieMbl: «ITO BCE HE TO, ITO
MPOCTO CMeIIHO». Y yXo[uT, 4acTo HU4Yero
He 06bsACHASA. BOoT M noHUMal, uTo Tebe cka-
3aJ10 TBOe CcBepxco3HaHHe. Ho ecTp U mosto-
YKUTEJIbHOE BO3/IEHCTBHE CBEPXCO3HAHUS,

KOT/la BHE3alHO NMPUXOAAT 06pasbl U HjleH
B TOM HallpaBJIEHHUH, B KOTOPOM Thl celyac
pa6otaeib. Tak Ppugpuxy Asrycty Kekyse
BO CHe IpHulIes 06pas, 6sarogapss KOTOPOMy
OH CMOT omnucaTb GpopMysy 6eH30.1a.

Ucxops u3 3Toro, s mpejcTaBU Hayd-
HYI0, XYJI0)KECTBEHHYI0 W IJIaBHbIM 06pa-
30M PEJIMTMO3HYI0 NCUXUKY, COCTOSILIYIO U3
TpEéx coeB. CBepXCO3HATEIbHYIO0 HAYYHYIO
IICUXUKY s Ha3bIBaI0 2unomemukot, OTTyzAa
NPUXOAAT 06pa3Hble runoTe3bl. Co3HaTE b-
HYI0 4acTb Hay4YHOM INCUXUKU s HA3bIBAIO
meopemamukot OT cJI0Ba TEOpPEMa, a MO/ Co-
3HATEJIbHYIO — AKCUOMAMUKOU.

B HcKyccTBe cBepXCO3HATesIbHBIM ICH-
XUUYECKHUH MJIACT 51 Ha3bIBAI0 UKOHUKOU — 3TO
00pasbl, CO3HATEJNbHBIA - dpamMamukoli OT
cJ10Ba ijpaMa. JTO CIJIOMIHON By pJIAIINH KO-
TE&JI, CTOJIKHOBEHHE UJeH, KOHQJIMKTOB, Na-
Pa/IoKCOB, MpOoTUBOpeunil. YeM UX GOJIbIIE,
TeM UHTepecHee HCKYCCTBO, TEM OHO Iy06-
’Ke TMPOHUKAeT B MapaZoKCaJbHYI0 CyIl-
HOCTb yeJsioBeKa. [lofco3HaTeNbHBIM MCH-
XUYeCKUH cs10# ¢ momouubio [losMkieTa Mbl
Ha30BEéM KAHOHUKOU, TaM BblpabaThIBAIOTCS
HeKHe KaHOHBI.

W HakoHel pesiurus. CBepXco3HATeNIbHbIH
PEJIMTHO3HBIA IJIACT 51 HA3bIBAl0 MUEPUKOLL.
Muduka - 3TO NMpesACTaB/IeH s, OLIYLEHUS,
3TO 06513aTe/IbHO J0J/DKHBI ObITh 06pa3bl. Ho
06513aH NPUCYTCTBOBAaTb M CO3HATEJbHBIH
ILJIACT, KOTOPBIH 51 HA3bIBAIO Meo102ukoll. Tam
JIEICTBUTEJIbHO paboTaeT JIOTHKA, HA CKOJIb-
KO OHa BOOGI1I[e MOXKET paboTaThb, IOTOMY YTO
YyeM [JIy6Ke B PEJIUTHIO, TEM CJIOKHEE OIHCHI-
BaThb Bce cJI0BaMH. Teosioruka Hy»Ha B Iep-
BYIO ouepejib JJis TOro, YTOGBI JIIOAU MOHHU-
Masu Apyr gpyra. [logcosHaTeIbHBIN TJIACT
PeJIMTMO3HOM ICUXMKU — 3TO JiorMaTHKa.
CyILeCTBYIOT IiepKOBHbIE JOIMaThl, U HAJ0
uX cob.JroAaTh. YTOOBI pesTurus 6bL1a MoJHO-
LIeHHOH, JIOJDKHBI ObITb Pa3BUTHI BCE TPHU
cnos. Ecu GyzeT ciBUT, HAaNIpuUMep, B CTOPO-
HY JJOTMaTHKH — 3TO OyZleT UHKBU3ULYSI.

CaMoe IJIaBHOE B MO€eH TEOpHUH — opra-
HUYHbBIA, PAa3BUTHIA 4YeJOBEK MOJIb3yeTcs
BCEMM JI€BSATbI0 KOMHATaMH, eCTECTBEHHO
uMesi OJHy JJOMUHaHTHY0. Ec/IM OH He ume-
eT JJOMUHaHTO! KOMHATBI, TO CTa/IKHUBAETCS
110 ’KU3HU C 60/bIIMMU NpobeMamu. [1oa-
TOMY O4Y€eHb XOPOILIO, eC/IM Y Bac, Kak y l01ns
Lle3aps, ecTb CBOSI JIOMHHAHTHAs: KOMHATA.
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IT'S A GREAT THING TO HAVE YOUR OWN
DOMINANT “ROOM”: continuing on the topic
“A MAN AS A NINE-DIMENSIONAL HUMAN

BEING”

Yu. Simonov-Vyazemsky

The “Concept” Journal continues to publish the second part of the es-
says from the writer, TV presenter, Honored Cultural Worker of the Rus-
sian Federation, the head of the Department of World Literature and
Culture of Moscow State Institute of International Relations Yuri Simonov-
Vyazemsky. The first part is published in the first quarter 2018 issue of
the Journal Both parts are posted on the “Concept” Journal website. The
monologue was recorded by D. Liubinsky, post-graduate student of the
Department of World Literature and Culture of MGIMO.

e are coming back to the second
floor. There are three rooms there.
Ochlos is based on Simonov’s need

to belong. Kratos, which is at the heart of the
nextroom, is centered on the need to occupy
a certain place in the hierarchical order. And,
finally, the third room which Simonov lacked
and which is called philos by me is based on
the need for friendship.

Simonov had an interesting experiment
which was once published and read in many
countries. It was set up on rats. Those crea-
tures’ social skills are strong and from this
point of view they are suitable for the study
of sociality as it is. The experimental unit

consisted of two parts: in the first part there
was a rat’s cozy little house with a feeder
and a watering unit. Rats, as you know, do
not like open space. They always try to find
a house. So in this case an experimental rat
was put inside.

In the second part of the unit there were
electrodes behind the transparent screen
with holes, and another animal was put
there. The floor in the first part of the unit
served as an electric current switch of the
second unit. So when the first animal en-
tered rat’s house, the current was delivered
to the second part immediately and then the
second animal began to squeal with pain.
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As follows from the experiment, all rats
were divided into three categories: the first
part of them was unable to bear shouting
and had to leave that cozy house and enter
open space, where they were frightened by
hostile sounds and bright lights. The second
group was sitting in the house tolerating
screams until the rats were interchanged.
After that those rats refused to enter the
house. And, finally, the third group stayed
in the house in any case. From this Simonov
concluded that all the rats could be divided
into three categories, and that division was
quite equal: they are altruists refusing from
the very beginning; egoists, who did not
refuse in any case; and conformists.

The most interesting occurred 15 years
later, when American researchers read
about Simonov’s experience, as | suspect,
and decided to set up the same experiment
on people. Moreover they set it up with
a broad sample and in many countries of
the world. And the results were almost the
same. It happened that way: researchers
came to large university campuses and told
the students that they wanted to set up an
experiment: “The case is that you should put
questions to another person. If he answers
correctly, it's great, but if he doesn’t, you'll
press the button and switch on low tension.
I (i.e. the researcher - Yu. S.) experienced
this current first-hand, and there is nothing
terrible in 40 volts, but it’s rather unpleas-
ant especially if it passes several times”.

And there was one more condition: the
organizers of the experiment told the stu-
dents that if they could help them to put
questions, each of them would receive 10
dollars, but if to sit carrying voltage, they
would get 50 dollars. The first group of stu-
dents got up immediately saying that if the
experimenters did not leave the campus,
they would go to the rector to inform him
about what kind of people had come. They
were altruists.

The second group advocated for an at-
tempt. They asked questions until irritation
became almost permanent on the other side,
people were lost, especially girls, and they
started to flinch and cry. Then those who
were asking questions jumped up, scolded
the experimenters and threw the earned 10

dollars, saying that they wouldn’t partici-
pate in that ugliness any more. They can be
attributed to conformists.

And, finally, there was the third group.
Its members continued to press the but-
ton, even when real sufferings began on the
other side. They pressed and pressed until
the experimenters asked - “don’t you want
to stop?” But they responded indignantly:
“This is your experiment, you came to us, we
live in a free country, I get 10 dollars for this
work, and the one under voltage gets 50"
They were selfish.

What was happening on the other side of
the transparent screen at that time? There
were students-actors who just passed the
test. There was no any current there, just
the light flashing and the students playing
a certain emotion. Some time ago Academi-
cian Simonov generalized this experiment
through the concept of “emotional reso-
nance”. As far as we are concerned, there are
three types of political culture, based on the
data of US experiment. I'd like to warn you in
advance, that [ qualify different phenomena
as culture; you know I point out economic,
political, spiritual culture, etc.

In the first room there is civil or patriotic
culture. In the second room power culture
is located, and in the third one - altruistic
culture. The same as on the third floor, there
are different environments, languages, pur-
poses, and even different pronouns there.
Please note this, because in the “house” I've
constructed there are also naves (columns)
except floors; there is a certain connection
between the first, the fourth and the sev-
enth rooms, as well as between the second,
the fifth and the eighth. And finally, the third
nave seems the most interesting as for the
Journal; it includes eros, philos and theos.
Miracle, authority and mystery are the three
great words given by Ivan Karamazov, but
my sequence is different.

As for the civil and patriotic culture,
the external environment is important, the
same as with science. Civic culture and the
proceeding patriotic one are focused on the
alien, external environment. What kind of
patriotism can be if there is no any enemy?

The fifth or the second room on the polit-
ical floor is introspective. The most impor-



tant here is to organize the internal political
space, to establish the hierarchy. In the third
room the main thing is chronoversion. Many
scientists conclude that if altruistic culture is
not developed within the community, it does
not have a long life as usual. Great empires
ruined quickly if the culture was poorly de-
veloped and the empire was not interested
in it. There the fifth room which is the power
was the core.

Pre-culture is very interesting in this
case. The best way it's developed across
social insects, which appeared 40 million
years ago. They include termites, ants and
bees. Humanity can hardly imagine the per-
fection and unity they achieved. No wonder,
a bee was Napoleon’s favorite animal; he
even ordered to embroider it on his throne.
And the Demons in eponymously-named
novel by Feodor Mikhailovich Dostoevsky
gathered on the Ant-street. Generally speak-
ing, the most important thing for the fourth
room is cohesion. Ants’ cohesion occurs
nowhere else. Some scientists even suggest
that not an ant, but an anthill is an animal,
and ants are just its mobile cells. Surely,
there are many kinds of ants, but the most
important thing is that an ant is an absolute-
ly social animal; it cannot live outside the so-
ciety. If an ant doesn’t commit trophallaxis -
the exchange of food, orders or chemical
elements - within half an hour it dies. There
is no individuality; everything is subordi-
nated to an anthill. And there are no human
problems there as well.

The next room is kratos. Rats are very
interesting in this case. They have such a
strict hierarchy that we can’t even imagine.
And some of the rules I've derived, impress
my students greatly. The first rule is that
beta is the main enemy of alpha. If there is a
conflict between beta and gamma, alpha al-
ways takes the gamma side. Beta sometimes
takes an indeterminate position, because it
struggles with alpha constantly. The second
rule is that alpha hates noise, because noise
means disorder. This is due to innovation, as
it’s said. If a rat sees a new device or a new
feeder in its cage, after a quick examination
it tries to bury a new object.

For a long time it was not clear, until
Jane Goodall set an experiment on chim-

panzee. Scientists working with chimpan-
zees brought them bananas in large metal
containers and once they forgot it. A young
chimpanzee took it and struck it for fun.
There was an unexpected sound and alpha
male flinched. After the young chimpanzee
noticed that, it took the container again
and started striking non-stop. High-ranking
monkeys fled, and in an hour that young
wise guy had all the food and all the females
at his disposal and headed the colony. Every
time there was a protest from the side of al-
pha, beta and gamma, he started beating the
container. When the scientists came back
and took the container away, you guess what
happened to that unlucky young chimpan-
zee. He was quickly put in his place.

Altruism pre-culture appeared on the tree
of life very late. This is shown in “The Year of
the Greylag Goose” by Konrad Lorenz. The
book describes friendship effect between
two male geese who are friends almost like
Orestes, or Pilate, or Achilles and Patroclus.
Their wingstroke and guttural cries, which
we see sometimes, are called “ritual trium-
phal honk”. Geese make friendship and this
friendship is pure. They head a flock im-
mediately because together they can win
over everybody. And they attract additional
attention from all females. This friendship
starts from birds, but it is best observed in
primates, wolves and dolphins.

The main goal of the fourth room - och-
los - is cohesion. The core target of the fifth
room - kratos - is justice. And the principal
aim of the third altruistic culture is charity
in its broad sense, or sympathy. This com-
plicated matter is not easy to talk about; it’s
easier to feel it. It has different languages:
patriotic culture is based on concepts, the
fifth room or kratos lives by laws, the sixth
room lives either by precepts or makaris-
mos: “Blessed are the poor in spirit, for the
kingdom of heaven belongs to them”.

The most important pronoun for the
fourth room is “we”. If you want to feel it,
then read a wonderful book written by
Zamyatin. There is no “I” there, but there are
happy numbers, there is a beautiful, fierce
and irreconcilable anthill. By the way, in the
Lorentz’s book, deeply read by politicians
and political scientists, one terrible experi-
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ment set up on rats is beautifully described.
One rat was moved from one cage to another
one with enemies inside for a while and then
returned back. The most important thing
about rats is smell. And there is a horrible
description of the rat teared to pieces by her
family because it was saturated with a dif-
ferent smell. The rats were excited, it was
a real holiday, and it was a pure fury! Even
when there was nothing left from the rat,
other rats could not calm down for a long
time, going on to bite each other a little.

Now we are moving on to kratos or
power culture. The basic pronoun here is “I".
Let’s recall the biography of Julius Caesar.
He was a dominantly political man, living
predominantly in the fifth room. Once pass-
ing through hicksville someone asked him:
“Do you really think that someone here is
also fighting for power?” And Caesar said: “I
would rather be first in a village than second
in Rome”. And when he found out that Pom-
pey wanted to become first in Rome, he took
eight victorious and trained legions, crossed
the Rubicon and started five civil wars as
for that person his ego was the most impor-
tant thing: I am the first, and Pompey is the
second at best. And if he claims to be alpha,
then forgive me.

In the sixth room, unfortunately, Freud
made a mess of things. If it were not for him,
I would say that the main pronoun for this
room is “super-ego”. This is the base of altru-
ism: you find a human being that is also your
ego, but it’s more than your own ego. He is
your friend; he is also your ego, but your “su-
per-ego”. Therefore we get one goose from
the two geese at the start, which are united.
Unlike “we” in the first room of the political
floor, individual recognition and personality
are obligatory here. But the “we” here is not
faceless, it’s dual with a face which is liked
and praised. Freud’s “super-ego” means
something completely different. Therefore, I
am ready to replace it with “You”, although I
like it less. “Super-ego” - that’s about Romeo
and Juliet. It is difficult to understand where
Romeo ends and Juliet begins, where Juliet
ends and Romeo begins. When Romeo finds
out that Juliet is dead, life seems senseless
to him. He’s already dead. You say, what
about Eros? There is no any at all. He com-

mits suicide because life seems expired for
him after Juliet has gone. So in this room we
are talking not just about a kind of a same-
sex friendship, but about a different level of
love. If you pay attention to the third nave,
rooms number three, six and nine - Eros,
Philos and Theos - you will find different
levels of love. Love is biological, love is so-
cial and finally love is expressed in the only
double commandment of Jesus Christ: “You
shall love the Lord your God with all your
heart, and with all your soul, and with all
your strength, and with all your mind; and
your neighbor as yourself”.

The third room on each floor leads up to
a new floor. Eros is the primary cell of any
sociality the same as a family is the begin-
ning of sociality for each person. For civil pa-
triotic culture the most powerful instrument
of negative impact is a shame, a shame be-
fore the community. For power culture - it’s
a fault before the judge, the boss. And as for
the sixth room, it is repentance, true repent-
ance, killing sin inside you. One can cite Ivan
the Terrible as an example; he used to find
out that something was not going right. Then
he changed all his oprichniks into monks
and they began to pray earnestly. What's in-
teresting, Ivan Vasilyevich checked himself if
there was a bump on their forehead or not,
that is the way they performed prostration.
And when he said that was enough to pray,
they dressed in expensive clothes again,
brought bears and feasted. One thing led to
another: someone was impaled, cooked in
the boiling water or given to the bear. Need-
less to say, after that there was repentance
all over again.

I mean the burn-out repentance which is
rarely described in the literature. As for me,
the repentance of Jean Valjean is the most
interesting example. He robbed the bishop,
who sheltered him in a small town, because
no one wanted to see the convict. Valjean
was immediately caught and brought to the
bishop. Please note, there are two cultures
here - the authoritative and the merciful, al-
truistic one. Valzhan committed a crime and
was to be punished for that; he was seized
by the police and according to the law was
to join a penal servitude again. But what did
the priest do? He said: “Why did you offend



me? [ gave you silverware and candlesticks
as well. But you took just table silverware,
being fastidious about candlesticks; you
took only half of the gift”. Of course, the po-
lice let him go immediately, and Jean Valjean
was overcome with repentance. His sin hurt
him so much that he became a new person.
He was no more a convict, he was healed. If
we look at the history of Russia, we find out
that the nineteenth century in the literary
circles is a clash between the altruistic cul-
ture and the power one.

How does interaction between the floors
happen? What do the first and the second
floor require from the third one, known as
science, art and religion? The first floor re-
quires technology from the third one. As for
the science, it's understood perfectly well:
industrialists and financiers want to get
technologies whereby their enterprises can
develop. We also need technology from the
art - rest technology, shaping of employment
place or office design technology. Malevich
painting in the office isn’t just beautiful, it’s
also an investment. The same is about the
theater: people go there after a hard work-
ing day to rest. There’s also a technological
attitude towards the church. On the first
floor you need a miracle and it's quite sim-
ple - to Christianize, to marry, to consecrate
an office.

The authority is on the second floor
Politicians need the authority from science,
although technology is also needed. But
politicians and scientists have different ap-
proaches to the study of history. History is a
retrospective policy. So it has always been, so
itis and so it'll be. Authority is needed from
both the art and the church. In America, for
example, they swear on the Bible while in-
augurating, otherwise it would be incorrect.

The third floor requires just a theory -
scientific, artistic and religious - in the en-
larged sense of the Greek word “theory”
meaning a spectacle, holiday, perception. But
not only good people live on the third floor,
there are different people there. And these
very people choose values of their floor.

Analytic philosophy began with Freud’s
research; he understood and explained that
the human psyche consists of three levels,
which are the conscious, pre-conscious, and

unconscious. Conscious is logic, this is our
speech. Pre-conscious includes visual and
auditory images, as well as olfactory and
tactile ones. And we can hardly say anything
about the unconscious because if we can say
something, it is no longer unconscious. The
Anglo-Saxons interpret Freud’s words as
“subconscious”, but that’s wrong; Freud has
such a term, but he uses it very seldom, and
its meaning is completely different.

Academician Simonov used to be con-
fused about the variety of phenomena in
Freud’s pre-conscious. For this reason he
decided to divide it into two levels - the sub-
conscious and the superconscious. The sub-
conscious includes all that once was in our
conscious, but then was translated into sub-
conscious. These are our practical skills, as
well as the skills obtained in the process of
imitation. Sometimes we even don’t under-
stand from where we have got them. For ex-
ample, good students imitate their teacher,
but in most cases they even don’t guess they
do.

The superconscious is quite another
sphere. Academician Simonov defines it as
hypotheses, intuitions, something brand
new. Sometimes the superconscious has a
negative effect. It can tell a scientist strug-
gling to solve the problem for long: “This is
not the case, it’s just ridiculous”. And then it
leaves without explaining anything. So you
are welcome to decide. But there is also a
positive effect, when images and ideas sud-
denly occur in the field you are working
now. That way it happened with Friedrich
August Kekule in his sleep, thereby he could
describe the formula of benzene.

Following this, I've presented scientific,
artistic and mainly religious psyche consist-
ing of three layers. Superconscious scientific
mentality is called hypothetical by me, from
there figurative hypotheses proceed. The
conscious part of scientific psyche is called
theorematics from the word theorem, and
the subconscious one is axiomatics.

The superconscious mental stratum in
the art I call iconics (imagery), and the con-
scious one is dramatics, from the word dra-
ma. This is a boiling cauldron, a clash of ide-
as, conflicts, paradoxes and contradictions.
The more of them, the more interesting the
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artis and the deeper it penetrates into man’s
paradoxical essence. The subconscious psy-
chiclayer we call canonic after Policlet; that’s
where the canons are generated.

Finally, there is religion. The supercon-
scious religious layer is called mythics by me.
It includes representations, feelings, there
must be images as well. But there should
also be a conscious stratum and I call it
theologics. Despite logic operates there, the
deeper into religion, the more difficult is to
explain things by words. Theologics is nec-
essary for people to understand each other.

The subconscious layer of the religious psy-
che is dogmatics. There are church dogmas
and one should observe them. If all the three
layers are developed, the religion is full-real-
ized. If there is a shift, for example, towards
dogmatics, then Inquisition happens.

The mostimportant thing in my theory is
that an organic, developed man uses all nine
rooms, naturally having a dominant one. If
he doesn’t have it, then he runs into difficul-
ties. Therefore it’s a great thing if you have
your own dominant room, as Julius Caesar
does.



