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«YEJIOBEK - CYLWLECTBO AEBATUMEPHOE>»

0. CumoHoB-Basemckui

JIS1 TOT'0, YTOOBI OITUCATDb «PEJTUTHO03-
HO€ BOCXOXJeHHEe 4YeJIOBedYeCTBa»,
BHaYaJie HaJl0 XOTs ObI KPaTKO pac-
CKa3aThb, 110 KaKOU cucTeMe s paboTaro, Ka-
KYI CUCTEMY s CKOHCTPYUpPOBaJ. B aTom s
onupascsa Ha akagemuka II.B. CuMOHOBa,
KOTOPbIM C/ies1all LieJIbli psijl Ype3BblYaliHO
BaXKHBIX JINYHO JJIs] MEHS] OTKPBITUH.
[lepBoe OTKpBITHE 3aK/II0YAJIOCh B TOM,
YTO OH IOHSJI, YTO HUYETrO HEJIb3s CKa3aThb
0 4YeJIOBEKe U TeM 0oJiee HUYEro HeJsb3s
CKa3aTh O HallMU, HApo/Jie UM IroCy/apCcTBe,
MOKa Thl He 3a/lallibCsl BOMPOCOM - KaKue
MOTPEOHOCTU 3THUM YeJIOBEKOM WJIH 3TUM
HapoJIoM JBWXXYT. B 1leHTp Bcero uccieno-
BaHMS aKaZieMruK CUMOHOB CTaBUJI MOTPe6-
HOCTb WJIM NMOTPeOHOCTU. HO MOCKOBKY y
YeJIOBeKa MOTPeGHOCTEW MHOro, HeobXo-
JUMO OIpeeuThb, KaKasd U3 3TUX NOTPeD-
HOCTeN SBJSIETCS [JIaBEeHCTBYIOIIEH. ITO
akagzeMuk CUMOHOB Ha3bIBaJl JJOMUHAHTOHN
>KU3HU. [laHHOe OTKpPBITUE CTaJIO MEPBBIM,

KypHan «Konyenm» npodosasxcaem nybaukoeams paccyicde-
HUSl nucameJsi, mesegedyujezo, 3acAyHCEeHHO20 desimesl Ky/J1bmypbl
P®, 3asedyroujezo kagedpoll Mupogoli sumepamypsbl U KyJabmypbl
MI'MMO KOpus CumoHoga-Bazemcko20 o cumgoudme 8 Kysaobmype. be-
cedy 3anuca.a achupaHm kagedpsvl MUpo8ol 1umepamypbl U Ky/ibmy-
pvt MTUMO /1./1. /Tro6uHckast.

KoTopoe coBepiinji CHMOHOB U KOTOPOMY
1 CJIeyo.

BTopoe oTKpbITHE - 3/1€Ch €r0 MOJXO0[
yKe oTin4aeTcd oT yuéHoro A. MacJioy, Ko-
TOporo yacto cpaBHuBawT c [1.B. CumoHo-
BbIM, a IOTOM U C MOeU cucteMoiu. Bropoe
OTKpBITHE 3aKJHYaJoCch B TOM, YTO IO-
TpeGHOCTH y JitoJ el pa3Hble. Y 3Tu noTpes-
HOCTH HaJI0 KaK-TO KJIACCUDUIIMPOBATD.
AxkageMmuk CUMOHOB MpEJJIOKUJ TPU Tpa-
Jalyu A7 3TUX noTpebHocTeil. IlepBbIi
BU/I TOTpeGHOCTEN OH Ha3BaJ OGHOJIOTHYe-
CKUMHU WUJIK BUTAJIbHBIMHU, U CI0J]a OTHEC TPH
6JI0Ka: OJIOK JIMYHOU 6e301acHOCTH, O6JIOK
MOTPEeOHOCTEH, CBA3aHHBIX C MUTAaHUEM U C
YTOJIEHUEM KK/Ibl, U TPETUH 6JIOK — MpO-
JloJDKeHMe pojia. Bropoii Tun norpe6HOCTEN
OH 0603HA4YMJI KaK NMOTPEGHOCTU poJieBble
WK coljdasibHble. K 3TUM moTpe6HOCTAM
OH OTHEC MOTPeGHOCTh MPHUHAAJIEXKATb K
COLMYMYy, MOTPEGHOCTh 3aHUMATb B 3TOM
conMyMe OIpe/ieJIEHHOE MEeCTO, IPUYEM He
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obs13aTesibHO rocnofcTByouiee. [lopasis-
1o11lee 6OJIbIIMHCTBO XUBbIX CYILECTB C y/,0-
BOJILCTBUEM HAXOJUTCS B IOAYHMHEHUH, ITO
WHOT/JA U 60Jiee 6€30MaCHO, BBIUTPHIIIHO U
TpebyeT MeHbLIMX 3aTpaT. TpeTbero 6s10Ka
y akaZieMrka CUMOHOBA HET, TYT MPUILJIOCh
y>Ke MHe TopaboTaTh.

TpeTuiéi aTaxx WM TpeThbsl rpynmna mno-
TpeGHOCTEH - 3TO MNOTPEGHOCTH IMO3Ha-
BaTeJbHble WJIM KOTrHUTHUBHble. Cioza
akazieMuKk CHMOHOB OTHEC NOTPEOHOCTH
MO3HAHUA U JJIS BBICIIMX MJIEKOUTAIOIINX
Y, KOHEYHO, [/ yeJlIoBeKa NMOTPeOGHOCTDb B
urpe. Y 4esioBeka NOTpe6HOCTD B UTpe — 3TO
6yZeT UCKYCCTBO.

B3sB 3TO Ha BOOpYyKeHHUE, 51 CTaJI CO3/a-
BaTb cHUcTeMy BsizeMckoro, 4To6bl He my-
TaTh C akaZleMUKOM CUMOHOBBIM, KOTOpast
COCTOUT U3 Tpex 3Taxkel, aTakel NMoTpe6-
HOCTEH, U Ha KaXK/[OM U3 3TUX TPEX ITaKeH
€CTh TPU KOMHATBHIL.

[lepBbIf 3TaX S Ha3BaJl 3TAXKOM 3KOHO-
MUYecKUM. [lepByr0 KOMHATy 06GO3HAYHUJI
«aKpOC» OT IPEYECKOT0 «KPENocThb». 3/1eCh
o6 cyKUBaeTCs JMYHAsA NOTPEeGHOCTD KakK-
JIOTO 4esioBeKa B 6e3omnacHoOCTH. Bropyio
KOMHATy s 0603HA4yWJl NPOU3BOJHBIM OT
rpedeckoro «tpodoc» - 37ecb pedb HUJET
0 MUTAHUM U TOAJEPKAaHWU BHYTPEHHEro
nopsAka. JKOHOMUYECKUH 3T B KaKOM-
TO CMBbICJIE SIBJISIETCS BUTAJbHBIM [JIS1 Op-
raHusma. Y, HakoHel, TPETbIO KOMHATYy Ha
MepBOM 3TaXKe 51 Ha3BaJl «3POC» — Pa3MHO-
»KeHUe, IPOJLoJDKEHKEe poja.

BTopoii 3Tax s 0603HAYMJI KaK MOJUTHU-
yeckuil. [lepBas KoMHaTa Ha BTOPOM 3Ta-
’Ke WM YyeTBepTas 10 06leMy CYETY MHOIO
OblTa 0603HaYeHa KaK «0xs0C». KOpUCThI U
CTYZeHTbl HHOT/A Ha MeHs 06GMXKaloTCH, Mo-
TOMY UTO UM 60JIblIIe HPAaBUTCA «ZeMoc». Ho
s1 UM OO'BSICHSIO, UTO 3TO XapaKTEPHO MJIA
JleMOKpaTH4YeCKH pa3BUTBIX TOCYAApCTB
U BoOOLIe [/ Pa3BUThIX IMBUJIN3ALUH,
a OYeHb [IOJITO YEeJIOBEYECTBO IIJIO 4Yepe3
CTaJIUI0 «OXJIOC». /la M eC/Iu Mbl 3aIJIsTHEM B
C/I0Baphb JipeBHErpevYecKoro si3blka, TO YBU-
JIUM, YTO «OXJIOC» — 3TO HE TOJbKO «TOJIIA»
U «CTasi», HO 3TO ellé U «HapoAy». Tak 4yTo
«OXJIOC» MOKET HCIOJIb30BAThCS U B 3TOM
3HayeHUH. C TOMOLIbIO TOHATHS «OXJI0C» T'0-
BOPUTB NPOILE He TOJIbKO O YeJIOBEKE, HO U 0
’KUBOTHBIX. [IiTasi KOMHaTa WM BTOpas Ha

HOJIMTUYECKOM 3TaXke Gblla MHOIO 0603Ha-
yeHa «kpaToc». [lo akazgeMuky CHMOHOBY,
3Ta KOMHAaTa oTBeyasia 3a IOTPeGHOCTh 3a-
HUMaTb Ollpe/ie/IEHHOe MeCTO B COLIHAIbHOM
Mepapxuy, o-MPOCTOMY 3TO BJIACTb. LllecTas
KOMHaTa OTcyTcTByeT y CHMOHOBA, €CTb
TOJIbKO HEKOTOpPble MOHATHUS, NOABOJSLIME
K e€ IOHUMAHHUIO. | 0603HAYMJI ITY KOMHATY
«dusoc» oT cyioBa «PUIHsI», TO eCTb ApyK6a
WJIY JTI000Bb, Tie HET GHU3UYeCKON CTOPOHBDL
[loToMy 4TO peyub UJET He 0 GUOJIOTUYECKOM
IPOO/KEHUH POAA, @ 0 MPOLOIKEHUH PoZa
JIYXOBHOM, €CJIU XOTHUTE.

TpeTuii atax. [lepBas KOMHaTa TpeTbe-
ro aTa)ka - 3TO HayKa, BTOpas KOMHaTa -
3TO UCKYCCTBO, A TPEThsI KOMHATA TPETHETO
3TaXKa - 3TO pesurust. Ux s Toxxe 0603HAYUI
rpedyeckMMU TepMHHaMu. [lepBylo KoMHa-
Ty KaK «HyC» — «pa3yM», BTOpasl KOMHaTa
«MARJ0C» — «KUTPa», TPEThbsI KOMHATA «TE0C»
- noTpe6HOCTh UMeTh bora. 3xech akaje-
MUK CHMOHOB ObLJI CO MHOH He COIVIACeH,
IIOTOMY YTO CYMTas cebsl aTeucToM U bora
He BOCHpPUHHUMAJ. fl AaBHO MOHSAJ, YTO 3Ta
KOMHATa eCcTb, U UMEHHO eé HaJIuyueM ye-
JIOBEK OTVIMYAETCS OT KUBOTHOTO, IOTOMY
YTO y Pa3BUTHIX KUBOTHBIX €CTb OCTaJIb-
Hble BOCEMb KOMHAT. Y BBICIIMX IPUMATOB,
HanpuMep, eCTb BCe BOCEMb KOMHAT, e
BOCbMasi KOMHaTa — urpa. Ho dem Huxe
MBI CIIyCKaeMCsl, TeM MeHblle 3TUX KOMHAT
CTAaHOBHUTCA. BIJIOTh 10 TOTO, YTO Y CaMbIX
HHU3LIKUX CYLIeCTB NOTPEGHOCTU CJUBAIOTCS
B OJHYy GOJIbIIYI0O KOMHATY, [le HEeT HUKa-
KOro pasrpaHuyeHus. [Ipouy He myTaTh C
Macsioy 1 Mapky3se, y HUX Apyras cucTeMa
KOOp/IMHAT.

Yro KacaeTcs feBATON KOMHAThI, KOTO-
pyI0 f HasbIBAKD «TeOC» IJTO MMEHHO IOo-
TpeOGHOCTH B 60Te UK 60KecTBe. Y yesioBe-
Ka 9Ta KOMHAaTa MOXET ObITh 3aKpbITa UJIU
oTkpbITa. Korza 1 BCcTpeyalo HEKOTOPBIX
JI0JleH, KoTopble y6exJaloT MeHsI B TOM, YTO
OHM aTEUCTBI, S IPOCTO HAYMHAIO UCCJIELO-
BaThb. OHU JIMGO0 3aePJ/IU 3Ty KOMHATY, TG0
CKasaJiy, 4YTO y HUX eé HeT. Tak ObIBaeT. Y
MeHs Ha laye TOXe eCTb 0ZlHAa KOMHATa, OHA
3aKpbITa Ha KJII0Y, 51 TyZla He XOXKY, 1 0 Hell
Jlaxe He AyMato. Ho aTa koMHaTa ecTb, oHa
B JIOMe CyILeCTBYeT, U ecJld OHa MHe IIOHa-
JIOBUTCS, OHA MOXKeT OTKPbIThCA. Wn y He-
KOTOpPBIX B 3TOM KOMHATe HAaXOAUTCS pesiu-



T'Usl 10/ HA3BaHUEM «aTeu3M», Ifie 60T — 3TO
s caM, a ipyrue 60ru MHe He HY»KHBbI.

OpvH pas g jieTes co CBOMM OTLIOM, aKa-
aeMuKoM CMMOHOBBIM Ha CaMoOJIETe, U ca-
MOJIET CTaJ NajaTh. Y B 3TOT KpUTHYECKUI
MOMEHT, KOT/ja CaMOJIET CTaJl IPOBAaJIMBaTh-
cs1 B IMy aTMocdepHyIo, s1 BUJeJ, KaK OH
MOJIMJICS. 3TO ObLJIO CTPALIHO UHTEPECHO.
Korpa najieHue mpekpaTHiIoOCh, 1 €ero CTajl
paccnpawuBath: «KoMmy TbI Mosinica? U ka-
Kue MOJIUTBBI Thl yuTan? Thl 2Ke He Bepylo-
mui». OH oTBeTU: «$l MpPOCU NPOCTBHIMU
PYCCKHMH CJIOBaMH, YTO €CJIM HaZl0, YT06 s
moru6, a CbIH MOHM OCTaJICS KUB, OH MOJIO-
o eméy». q ewé pas cnpocus: «<Ho k komy
Ke ThI BCe-TaKH obpaimasncsa?» OH OTBETHII:
«CBsiTOM fABUTE U MHIOEHCKUM Goram». To
€CTb Bbl IOHUMAETe, YTO OT 3TOr0 NaJeHUs
CaMoJIETA ABePb B [IeBATYI0 KOMHATy MO€Ero
OTLla pacnaxHyJjach.

[Ipo AxBury st 66IcTPO pa3obpasics: MoU
oTel ObLJ HANOJIOBUHY MOJISIK, OH OYeHb
Jaw6ua ropos KpakoB. 3To ropoJ CTyJeH-
YeCKHUH, a NMOKpPOBUTE/IbHHULEH BCEX CTY-
JleHTOB siBJdeTcs cBATad fAasura. [loaTomy
B KpUTHUYECKHUI MOMEHT OHa eMy INpesCcTa-
ja. C UHAEHCKUMHU 60oraMu ObIJIO CJIOKHEE,
HO MOTOM $ BCIIOMHMJ, YTO y aKaZleMHKa
CuMmoHOBa 6bLIa KOMaHAWpOBKa B Jloc-
Anppxesiec, rae OH MNpeANPUHAJ INyTelle-
CTBHE B UHJIEHCKYI0 pe3epBallMIo, Ile OH
3TUX UHJAENCKUX OOrOB U BUJEJ B MOMEHT
CHUJIbHOT'O 3MOI[MOHAJIbHOTO PaCcKpbITUS. B
KPUTHYECKUI MOMEHT OHU TOXKe BO3HUKJIHU
B [IeBATON KOMHaTe.

Mory npuBecTH U Jpyroi, uctopuue-
ckuil mpumep. Korga s GbI CTyIeHTOM H
nospabaThiBasl B Ka4eCTBe IMepPeBOAUMKA,
4 JleTeJl B CaMOJIETE CO BTOPBIM B UCTOPUU
kocMoHaBTOM ['epMaHoM TuToBbIM. OH MHe
pacckasbiBaJl, 4YTO nepej nosérom l'arapu-
Ha (a TuTOB 6b1J1 €ro NEPBBIM Ay6JIEPOM) UX
JBOUX NpUBe3/M HOYbI0 Ha KpacHyro mio-
mwab. [ HUX OTKPbLIU MaB3oJiel JleHu-
Ha, KOCMOHABTbl MOKJOHUJIUCH BEJIUKOMY
BOX/I10, IOCJIEe 3TOT'0 Cpa3y Moexasau B aspo-
MOPT U noJieTesiv Ha Baiikonyp. U yepes He-
CKOJIbKO JAHel 'arapuH BOLIEJ B UCTOPUIO
yeJsioBeyecTBa. B TOT MOMEHT 51 He BIOJIHE
CMOT OLEHUTb L€HHOCTb 3TOr0 paccKasa.
Ho notoMm s nozpoc u cTas usydaThb KyJIbTY-
py JpeBHero Erunra. Toraa s o6Hapy»xuI,

FO. CmoHoB-BsAzeMckui

YTO MepeJ, KK/JbIM BaXKHBIM MOX0Z,0M WJIH
Ba)XXHbIM COOBITHEM (apaoH 06s3aTeJbHO
MPUXOAUJ B IOMHUHAJIbHBIN XpaM, KJIAHSAJICSA
BEJIMKOMY U BEYHOXKMBOMY GOTY U MOJTyYaJ
6s1arocsoBeHue. M ecad y4yuThIBaTh, UTO
nupamMua Ha KpacHoll muouiaau Bce ewé
CTOUT Y OHA TaKasl ’Ke CTyIlleHYaTasl, Kak u y
JIPEBHUX €TUIITSH, TO KOT/la 3TH JIOJIU FOBO-
PAT, UYTO OHU ATEUCTHI... ATEUCTHI K JIeHHHY
HOYbIO NlepeJi MOJETOM B KOCMOC He XOJST.

Jly41ire Bcero ZileBATUMEPHOI0 YesJl0BeKa
OTpaXal0T UMEHHO 3TH [JIeBATb IpevyecKux
MOHATUH, UMEHHO W3 3TOTO0 S BBIBOXKY 3a-
KOHOMEpPHOCTH AJ14 obiiectBa. Ha nepsom
3TaKe - IMPOU3BOJACTBEHHAsA KyJbTypa.
Bropas koMHaTa «Tpodoc» — 3TO TOProBo-
¢duHaHCcoBas KyabTypa. U TpeTws - 3To fJe-
Morpadudeckasi KyJbTypa.

Ha BTOpoM 3Take nepBast KOMHaTa — 3TO
Ky/JbTypa I'paXkJaHCKasg WJM NaTpUOTHYe-
CKasl, BTOpasl KOMHaTa — BJIACTHasl KyJbTy-
pa, TpeThbsl — aJbTPyUCTHYECKas KyJbTypa.
Y HUX TOXe CBOM fI3bIKH, CBOU LieJIH, CUJIb-
HOE pacxoX/JieHue JpyT C APyTOoM.

HaxoHel| TpeTHH 3TaxX — 3TO Hay4dHOe
[I0O3HaHHUe, Xy[0KeCTBeHHOe I03HaHue U
pesuruosHoe nosHaHue. TakuM o6pasom,
MoJiydyaeTca JeBATUMepHbIA 4esoBeK. He
TOJIBKO BCe JIIOAW U BCe HALlUU COCTOAT U3
3TUX GOPM KYJBTYPhI U ITUX KOMHAT, HO [0
3THM e KOMHAaTaM, KaK [0 CTyIeHsM, Ipo-
HCXOUT 3BOJIIOLMSA.

JTHUM >Xe MyTeM BOCXOAWJIO U peJIUIu-
03HOe CO3HaHMe yesioBeka. Bo Bcex pasBu-
TBIX PEJIUTUSAX CYLecTBYeT 3TO IOHATHE —
BOCXOXJleHWe. B OynausMe Bbl yBUAUTE
pas/MyHble CTaJW{, HEKOTOpble ILIKOJIBI
NepeyucsoT 4yThb J1d He 70 cTymeHel. Y
MyCYy/JIbMaHCKUX MHUCTHUKOB 3TO Ha3bIBAeTCs
«MaKaMaMW» WM «CTOSTHKaMH», «CTafus-
MH». ITO MOXXHO HAUTHU JlaXKe y XPUCTHUAH:
ecJM MBI noezieM B MepycasnM, TO TaM Mbl
YBUJUM TaK HasblBaeMyto «Bua Jlosioposa» -
My Tb, KOTOPbIN mpoxoaua Mucyc Xpuctoc K
CBOEN KpecTHOM »XepTBe, U TaM TOXe eCTb
cTtaHUU. To ecTb 3TO MaKpoMoJeJb, KOTO-
past ecTb BO BCeX HallpaBJIeHUsIX YesoBeye-
CKOM MBICJIH, OyZib TO 3anaf, 0T UM BOCTOK.

Ha mepBoM aTaxke Mbl 6yJieM BbIHYX/e-
HbI I10/1b30BAaThCSl 0COGOM TEXHUKOHU s
PEKOHCTPYKIMH TeX BepOBaHWUH, KOTOPbIE
Korga-to 6bpIM. Tak ycTpoeHa 4yesoBeye-
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CKasl WCTOpHS, YTO NMUCbMEHHOCThb y Hac
MOSIBJISIETCS TOJIKO Ha 4 cTajuy, a nepBas,
BTOpAsi U TPEThS CTOSTHKA OCYLIECTBJISIJINCh
BHe MKUCbMeHHOTro Mupa. [loaToMy 51 He 6yay
ONKCHIBATh NPUEMBI, KOTOPLIMH I0JIb30-
BaJICsl, HO YCJIOBHO HA30BY 3TO «TEXHUKOU
PYAUMEHTOB», TO €CTb HUYTO B 3TOM MHpeE
He ucuye3aeT 6GecciefiHO, BCerja OCTaéTcs
KaKoU-TO cyiell. 1 Ha OCHOBAaHWU 3TUX CJie-
Jl0B, KOTOpble Mbl BCTpeYaeM B TeX popmax
pPEeJIMTHO3HOTO CO3HAHUS, KOTOpbIe YiKe
MOXKHO GbLIO 3adUKCUPOBATh, Y KOTOPOTO
yKe ObLTM MUCbMeHHbIe CBU/IETEJIH, BOT 110
HHUM U MOXXHO ONIPEJIeJIUTh TO, YTO 6bLIO.
[TockosbKy MepBasi KOMHATa HA3bIBAET-
Csl «aKpOC», s1 MpeJJiaraip MepBylo CTaAUIO
PEJIMTMO3HOTO CO3HAHUS HA3bIBaTh «aKpo-
Tenu3M». To eCTb 3TO pesIurusi 6€30MacHOCTH,
KOTopasi abCOJIIOTHO CBsI3aHa C TOU TeppH-
TOpUEH, T/ie )KUBET desioBek. C 3TOro 3alu-
Ta HAYMHAETCS: CO3/IaéTCs HOopa WJIU JIOM.
JTo TeppUTOpHUAJIbHAS, OYEHD JIPEBHSS pe-
surus. O6paijar BHUMaHUSA: HET HU JIyXOB,
HU 60OT0B, BOOGIIE HUKOTO HET, ECTh TOJIBKO
KaMHH, eCTb TeppUTOpUs, eCcTb peku. 060-
YKECTBJISIETCS] Ta TEPPUTOPHUS, HA KOTOPOH
Thl HAXOJUUIbCS: ¥ JPEBHUX T'PEKOB Cpeau
OJIMMITMICKUX 60TOB G110 MHOXECTBO PEK.
JTO sABJSETCS CepALEeBHHON BOOOLIE BCS-
KOU peJINTHH, CBsIllleHHasl TEpPUTOPHS, aJl-
Tapb — 3TO CaMOe IJIaBHOE MECTO B XpaMe,

3TO, COGCTBEHHO, U €CTh XpaM, BCE OCTasIb-
HO€e — 9TO JIULIb NPUCTpOMKa. Bearkuit Po-
MYJI, KOTZIJa OCHOBBIBAET ropo/, 6epéT miyr
Y 0OYEepPYUBAET TEPPUTOPHIO 3TOr0 rOpoja.

BTopas cTosiHKa - 3TO KOrZa 4yesoBeK
BIIepBbIe TIOHSJ, YTO OH He OJUH Ha CBe-
Te, U ZieJIoO TYT He B TEPPUTOPHUHU, a [JIeJI0
B TOM, YTO BOKPYI MHOTO AYXOB. A HMHaye
OH He MOXET OOBSCHUTb MPOHUCXOASIIEe.
34ech oueHb XOPOIUUHN PyJUMEHT — pesu-
rua JlpesHero Erunrta. Ham ¢ Bamu xopo-
110, ¥ HaC C BaMM OJHa Aylla U OAUH AYX,
a y HEKOTOpbIX U 3TOro HeT. A y Eruntan
eCThb «Ka» — JIylla-ABOHHUK, eCTh «6a», KO-
TOPYI0 YCJOBHO MOXHO Ha3BaTh JYLIOH,
€CThb «PEH» — 3TO UMSA-AYLIA, 3TO KIIYUT» —
3TO TEeHb-/yLIa, 3TO AYXOBHAs CYL[HOCTb.
/JlBa BeJIMKMX HapoJa 3TO XOPOLIO MOHS-
JIU — eTUNTSIHE U ANoHLbL Korja »xeHa ca-
Mypasi UIET BCJe[l 32 HUM, OHA HU B KOEM
c/lydae He JI0/DKHA HACTYNaTh Ha €ro TeHb,
IOTOMY YTO OHAa TaKUM 06pa3oM YHUKaeT
CBOET0 MyKa-camypas. [yl erunTsH oHa
6bI IPOCTO HAcTyNajla eMy TaKUM 06pa3oM
Ha ayuy. Kak Bbl jorajjajuck, BTOPy CTO-
SIHKY Mbl Ha30BeM «TPOdOTenu3M». ITO BCE,
KOHEYHO, CBfI3aHO C e€/10¥ U NuTheM. Jlaxe
B XPUCTHAHCTBE [JIABHOE TAWMHCTBO — 3TO
x7e6 U BUHO, IJIOTb U KPOBb XPHCTOBA.
A B )peBHUX pesiUrusix 6e3 sToro Booobuie
HeJb3sl.

IIpodosceHue 8 caedyrowjem Homepe.
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“A MAN AS A NINE-DIMENSIONAL

HUMAN BEING”

Yu. Simonov-Vyazemsky

The “Concept” Journal continues to publish the essays of the writer, TV
presenter, Honored Cultural Worker of the Russian Federation, the head
of the Department of World Literature and Culture of Moscow State Insti-
tute of International Relations Yuri Simonov-Vyazemsky on symbolism in
culture. The talk was recorded by D. Liubinsky, post-graduate student of
the Department of World Literature and Culture of MGIMO.

cent”, first of all it is important to sum-

marize the system I am committed to,
the system I've constructed. In this respect
I relied on Academician P.V. Simonov, who
made a number of extremely important dis-
coveries personally for me.

The first discovery was to realize that
nothing could be said about a man, moreo-
ver about the nation, the people or the state,
until you ask a question - by what kind of
needs that person or that nation is driven.
Academician Simonov focused on the need
or the needs in his Research. But since a man
has lots of needs, it is necessary to deter-
mine which one of them is dominating. This
dominating one was called as the dominant
of life. This was the first discovery made by
Simonov which I follow.

As for the second discovery, his approach
is already different from the one proposed
by A. Maslow who is often compared with

I n order to describe “human religious as-

PV. Simonov, and then with my system as
well. The second discovery resides in the fact
that people have different needs. And their
needs should be classified some way. Acad-
emician Simonov proposed three graduation
levels for the needs. The first form of needs
was called biological or vital, and herein he
defined three blocks: a block of personal se-
curity, a block of needs related to nutrition
and thirst quenching, and the third bloc -
providing future generations. The second
form was identified as role-based or in other
words social needs. It included affiliation
with society, the need to occupy a certain so-
cial place, not necessarily the ruling one. The
vast majority of living beings are pleased to
be subordinated, sometimes it’s even safer,
more advantageous, and comes cheap. There
is no the third bloc made by Academician Si-
monov. | had to work on the subject.

The third floor or the third group of
needs include cognitive needs. According to
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Academician Simonov it consists of the need
for knowledge relating to higher mammali-
ans as well as the play need of a man. This
human play need is an Art.

Having taken all this, I started to create
VyazemsKky's system not to be confused with
the one by Academician Simonov, consisting
of three floors, floors of needs with three
rooms on each floor.

The ground floor is qualified by me as
the economic one. The first room is named
“acros” from the Greek “fortress”. It serves
human need for safety. The second one is
defined by the derivative of the Greek “tro-
phos” - this means nutrition and mainte-
nance of internal order. In some ways, the
economic floor is vital for the organism.
And, finally, the third room on the first floor
I called “eros”, which is reproduction, pro-
viding future generations.

The second floor is defined by me as a
political one. The first room on the second
floor or the fourth by the general account is
named “ochlos”. Lawyers and students some-
times feel upset because they like “demos”
more. But | explain to them that it’s typical of
democratically developed countries and for
developed civilizations in general; for a long
period of time humanity passed through the
stage of “ochlos”. And if we consult a diction-
ary of the ancient Greek language, we will
find out that “ochlos” is not just a “crowd”
and a “flock”, but it means “people” as well.
So “ochlos” can be also used in this sense.
Through the use of the concept “ochlos” it is
easier to speak not only about a human be-
ing, but about animals too. The fifth room or
the second on the political floor was desig-
nated by me as “kratos”. According to Acad-
emician Simonov, that room was responsible
for the need to occupy a certain place in the
social hierarchy, simply said the power. Si-
monov lacked he sixth room, there were just
some concepts leading to its understanding.
designated this room “philos” from the word
“philia”, meaning friendship or love without
any physical part. This is not about providing
future generations biologically, but it refers
to spiritual propagation, so to speak.

The third floor ... The first room on the
third floor is science, the second room is art,
and the third room on the third floor is reli-

gion. [ also marked them with Greek terms.
The first room named as “nus” - “the mind”,
the second one as “paidos” - the “game”,
and the third one is “theos”, meaning the
need for God. In this respect Academician
Simonov disagreed with me, because he
considered himself an atheist and did not
perceive God. I realized what that room was
long ago. That’s what separates a man from
an animal, since developed animals have
got the remaining eight rooms. The higher
primates, for example, have all eight rooms,
even the eighth room which is a play. But
the further way down, there are less rooms.
Up to the point that the needs of the lower
animals merge into one large room, where
there is no any distinction. Should not be
confused with Maslow and Marcuse, they
have a different coordinate system.

Referring to the ninth room called “the-
os”. It is the need for God or Deity. A man
can have this room closed or opened. When
I meet people who convince me that they
are atheists, I just start exploring. They ei-
ther have locked this room, or say that they
do not have any. It happens. I also have one
room in my country house which is locked, I
do not go there, I even do not think about it.
But this room is there, it exists in the house,
and if I need it, it can be unclosed. Someone
has a religion called “atheism” in this room,
claiming to be God, and there is no need for
other gods.

One day I travelled by plane with my fa-
ther, Academician Simonov and the plane
began to fall. At that critical moment, when
the plane began to fall into the atmospheric
well, I saw him praying. It was terribly inter-
esting. When the fall stopped, I asked him:
“To whom did you pray? And what prayers
did you say? You're not a believer”. He re-
plied: “I asked with simple Russian words
that if it is necessary that I die, let my son
be alive, he is young”. | asked again: “But to
whom did you appeal?” He replied: “To Saint
Jadwiga and the Indian gods”. So as you un-
derstand, owing to that fall the door to my
father's ninth room opened.

As for Jadwiga, | sorted out quickly: my
father was half Pole; he liked the city of
Krakow very much. This is a student city,
and St. Jadwiga is the patroness of all stu-



dents. Therefore, at a critical moment, she
appeared to him. As for Indian gods it was
more complicated, but I remembered that
Academician Simonov had a business trip
to Los Angeles, where he visited the Indian
reservation and saw the Indian gods at the
time of a strong emotional disclosure. At a
critical moment, they also appeared in the
ninth room.

There is another historical example. Be-
ing a student, [ earned extra money as an
interpreter, and I flew with German Titoy,
the second cosmonaut in history. He told me
that before the flight of Gagarin (and Titov
was his first backup), they were brought to
Red Square at night. Lenin's mausoleum was
opened for them and the cosmonauts bowed
to the great leader. After that they went to
the airport and flew to Baikonur. And in a
few days Gagarin became history. At that
time, [ could hardly appreciate the value of
that story. But then I got older and began
to study the culture of Ancient Egypt. And
I discovered that before an important hike
or a crucial event, Pharaoh came to the me-
morial temple, bowed to the great and ever-
lasting god and received the blessing. And
considering that the pyramid on Red Square
still exists and it is as stepped as the ancient
Egyptians ones, when people say that they
are atheists... Atheists do not go to Lenin at
night before the space-flight.

These nine Greek concepts reflect a nine-
dimensional man in the best possible way;
it is from this that I derive the patterns for
society. On the first floor there is production
culture. The second room called “trophos”
includes trade and financial cultures. And
the third room is demographic culture.

The first room on the second floor is
civil or patriotic culture, the second room is
power culture, and the third one is altruistic
culture. They also have their own languages,
their goals; there are strong differences be-
tween them.

Finally, the third floor is scientific cog-
nition, artistic cognition and religious cog-
nition. Thus, a nine-dimensional man is
achieved. Not only all people and all nations
are made up of these forms of culture and
these rooms, moreover those rooms also
drive the evolution process.

The development of religious conscious-
ness ascended the same way. There is an as-
cension concept in all developed religions.
In Buddhism you can see different stages;
some schools list almost 70 steps. Mus-
lim mystics call this “magam” or “stations”,
“stages”. This can be found even among
Christians: if we go to Jerusalem, we will see
the so-called “Via Dolorosa” - the way of Je-
sus Christ’ sacrifice, and there are also sta-
tions there. So this is a macro model existing
through all directions of the human thought,
should it be west, south or east.

On the ground floor we have to use a
special equipment to reconstruct the be-
liefs once existed. That’s the way the human
history develops - the written language ap-
peared only at the fourth stage. So the first,
second and third stations were performed
outside the written world. Therefore, I will
not describe the practice applied by me, but
it can notionally be called as “rudiment tech-
nique”; it means that nothing disappears
completely in this world, there is always a
trace left. And based on these traces, discov-
ered in those forms of religious conscious-
ness that could already be fixed and which
already possessed a documental record, one
may identify the past.

Since the first room is called “acros”, I
suggest that the first stage of religious con-
sciousness should be called “acrotheism”.
That means a security religion, which is
totally connected with the territory a man
lives in. Herein the protection starts: a hole
or a house is created. This is a territorial,
a very ancient religion. Note that there are
no spirits, no gods; there is nobody except
the stones, the territory and the rivers. The
territory a man lives in is deified: ancient
Greeks had many rivers among the Olympic
gods. This is the core of all religions; the sa-
cred territory, the altar is the most impor-
tant place in the temple; this is a temple in
fact, all the rest is just an addition. Great
Romulus constructing the city takes a plow
and outlines its territory.

The second station took place when a
person first realized that he was not alone
in the world, and the main point was not a
territory, but the fact that there were a lot
of spirits around. And there was no another
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way to explain the happening around. The
religion of Ancient Egypt is a very good ru-
diment herein. We are fine, we have one soul
and one spirit, and someone doesn’t have.
But the Egyptians have “ka” - a soul-double,
“ba” which can be called a soul, and “ren” - a
name-soul, a shadow-soul, which is a spir-
itual essence. Two great nations understand
it quite well - the Egyptians and the Japa-
nese. When the samurai's wife follows him,

she never steps on his shadow, because she
can humiliate her husband samurai this way.
For the Egyptians, it means to step on the
soul. As you guess, the second station we’ll
be called “trophytheism”. All this is connect-
ed with food and drink. Even in Christianity,
the main sacrament is bread and wine, the
Body and Blood of Christ. And as for ancient
religions it is a necessity.

To be continued in the coming issue.



