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Abstract. Iranian women'’s veiling, as one of the major concerns of both women and
the state, has been the subject of various studies. The present study in its broad range
of investigation covers discussion of Iranian women's hijab since pre-modern Iran to the
current age. Meanwhile, it is more than a new historicist reflection on the way discourses
construct norms. Here, within the framework of Butler's performative theory, veiling is
M approached as a gender performance, which constructs and represents the identity of
. the wearer. The question is how Iranian women's veiling as a gender performance is as-
~ sociated with competing discourses, and how recitations of veiling give them agency.
It is hypothesized that women are not simply imposed the norm of veiling by the dominant dis-
courses; rather, as active agents they can change the norms as they perform deviated recitation
of norm of veiling. Veiling as a signifier has given different significations in each era, ranging from
modesty, backwardness, nationalism, revolutionary, to displaying protest. We address the meanings
that different dressing styles represent in three eras of pre-constitutional, post-constitutional, and
post- revolutionary in Iran. Homogenized imposed veiling by Islamic authorities in pre-modern Iran,
withdrew with secularization of state, was invoked as sign of revolution against the state, re-imposed
by the state and ultimately fashioned by women. Thus, veiling in Iran is burdened with more cultural
and even political meaning. In each discourse, the performance of veiling style defines women's sub-
jectivity as normal or abject. Women to be identified as viable subject perform the norms of religious
or secularized modern discourse. The two produced binary polar, representing two kinds of subjec-
tivities produced a gap between veiled, unveiled women or properly veiled and misveiled women.
The imposed, removed and re-imposed hijab has not been the terminal decision of discourses. It
is confirmed that today, Iranian women, supplied with education and global media can reflexively
consider and fashion their identity. Nowadays, Iranian women'’s fashion hijab is a deviated recitation
of the idealized norm to resist the imposed norm. Fashion hijab as a deviated recitation of originally
intended hijab by Islamic state is a threat to the Islamic discourse. Therefore, it is regarded as soft
war imposed by Western culture on Iran. It is concluded that there has been a dialectical relationship
between veiling performance of subjects as agents and viability of the dominant discourse.
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AHnHomayus. CtaTbsi NOCBSILLEHA BOMPOCY XXEHCKOM MyCyNbMaHCKOW ogexabl B VpaHe, oTHOLe-
HUAM 1 HOpMaM, C KOTOPbIMM CBfA3aHa oAexza. HacToslee nccnesoBaHmne oxsatbiBaeT obcyxze-
HVie xaxaba, peryMpoBaH1e OfeaHNIA roCyAapCTBOM U CAMVMW KEHLLMHAMW, HaUMHas C LUAXCKOW
3MOXU (40 NepPBOW KOHCTUTYLMM VipaHa v nocie eé NpUHATKS) 1 3akaHuMBasi COBPEMEHHbIM 3TanoM.
MeTogonornyecky paboTa onvpaeTcs Ha KyAbTypONOrMUYeCcKnA MOAXOZ, paccMaTpyBatoLLMiA Npes-
CTaBJIEHWs, HOPMbI, OTHOLUEHMWS U HAapPaTViBbI. B JaHHOM C/lyJae, B LIEHTpe BHUMaHUA nccaesoBaTe-
111 HAXOASATCS ANCKYPChI, KOHCTPYWPYHOLLME NPEeAnMCaHns n HOPMbI. B3B Ha BOOpy>KeHwe TeopeTn-
yeckumid annapat nepdopmaTBHON Teopum [lx. bataep, aBTop paccMaTpuBaeT HOLLEHWE Xuaxaba
KaK KOHKPETHBIW FeHAepHbI NephopMaTB, KOTOPbIA KOHCTPYMPYET U Penpe3eHTUPYeT IMUYHOCT.
LleHTpanbHbI MccnefoBaTeNbCKUI BOMPOC 3aKAOYaeTCA B TOM, KakuM 06pa3oM UCrosib3oBaHne
MPaHCKVIMI XeHLLMHaMV OAEXA, CKPbIBAFOLLMX TENO, B3ATOE Kak reHAepHbIi nephopmaTus, CBs3a-
HO C KOHKYPUPYHOLMMU AVNCKYPCaMW B MPaHCKOM OBLLECTBE W Kak ClefoBaHUE NPeAMChIBAEMON
«HOpMe» HOLeHWs xuzkaba AaéT XKeHLMHaM cBODOAY AeCTBUIA Ha npakTvike. Mpeanonaraetcs,
UTO KapTVHA NPUHYXXAEHMS KEHLLMH CIULLIKOM NMPOCTa: Ha efie HOLLeHUE Xuapkaba onpeaeneHo He
TONbKO AOMUHVPYHOLLMMM AncKypcamu. CKopee, KEHLUMHBI Kak akTUBHbIE areHTbl MOryT U3MEeHsTh
3TV HOPMbI, Cieflys 0BA3aHHOCTY HOLLEHWS XUAKaba, AenaTb 3TO MO-CBOEMY, OTK/IOHSAACh OT HOPMbI
1 13MeHss eé. B pasHble 3Moxu xugxaby npuaaBaaunch pasHble CUMBOMYECKWE 3HAUYEHNS, HAuu-
Has OT CKPOMHOCTM, OTCTANIOCT, HALMIOHaN3Ma, PEBOJIFOLIMOHHOCTY U 3aKaHUMBas AeMOHCTpaLmel
npotecta. HopMaTvBHOCTb Xuaxkaba, HaBA3aHHaA UCNaMCKUMMW BAACTAMW B AOMOAEPHOM VpaHe,
ncyesna BMeCTe € cekynspusaLimeit rocypapctea 4o pesoatouumn 1979 r, Ho nocne BepHynacb —
CHayana Kak BbI30B roCyZapCTBy, a NMOTOM BHOBb Kak HaBS3aHHbIA MMMEpPaTMB — 1 B KOHEUHOM
cueTe BbiNa aganTvpoBaHa COBPEMEHHBIMU XeHLUMHaMU. TakiM 06pa3oM, xugkab B MpaHe Ha-
rpy>eH BONbLIMM KYNbTYPHBIM U MOAUTUYECKVM 3HAUEHUEM, U B KaXA0M ANCKYPCE (PEAUTMO3HOM
VAW CeKyNSPU30BaHHOM) CUTHANM3MPYET IM60 O CyEbeKTHOCTH XKEHLLMHBI, 60 O eé MapruHab-
HOM CTaTyCe, Pa3AensieT OA€eThIX Y HEOAETbIX B XUAKab, MPaBUAbHO ¥ HEMPaBW/IbHO HOCALLUX 3TO
OfenHve. Haa3aHHOe, yNpa3jHeHHOE 1 BHOBb HaBS3aHHOE HOLLEHWE Xvaxaba B pycae pasanuHbix
ANCKYPCOB, OAHAKO, HE CTO/b YCMELLHO C TOUKW 3PeHUs YTBEPXKAEHWS TOTalbHOW HOpMbI. [laHHble
CBWAETENbCTBYHOT: CETOAHA MPAHCKUE XEHLLVHbI, MMes AOCTyn K 06pa3oBaHmio 1 MypoBbiM CMI,
MOTyT pediekcpoBaTh Mo NMOBOAY COBCTBEHHOW MAEHTUYHOCTU U GOPMMPOBaTL €€. B Halwm gHw
MPaKTUKN HOLLEHUS Xnaxaba, OPUEHTUPYIOLLIMECS Ha MOZAY W CTUAb, MPEACTaBAAOT CO60N Credo-
BaHWe GpopmMasnbHOMY MpaBuay, KOTOpoe caMo Mo cebe NPOTUBOCTOUT HaBA3aHHOW HopMe. Ykna-
AblBasACh B NCIAMCKUIA MOCTY/IaT O 3aKPbITOM TeJe, HOBbI MOAHbIN XWaXab OTKAOHSETCS OT pamok,

https://doi.org/10.24833/2541-8831-2021-1-17-110-120 Concept: philosophy, religion, culture 1 1 1
Volume 5 - No 12021



¢ KYNbTYPOJSIOMNA

Xagem Makcyc Xocceinnu J1.

MPOAUKTOBAHHbIX ONTOBPEMEHHOM NOAUTKON Mcnamckoro VipaHa, 1 TeM caMbiM, Kak HU napagok-
CaslbHO, YrPOXaeT UCIAMCKOMY ANCKYPCY. /IMEHHO MO3TOMY HOBLUECTBA B TPAANLIMOHHOM OZefHNN
paccMaTpUBAOTCA Ha BbICOKOM YPOBHE Kak CKpbiTas MArkas BOWHa, HaBsizaHHas VpaHy 3anagHo
KyNbTypOW. [NaBHbIN BbIBOA TaKOB: MEXAY NMPaKTUKOW HOLIEHWS XnaxKaba XeHLUHaMn — AeiCcTBY-
FOLLMMY CyObEKTaMM W YCTONUYMBOCTBHIO JOMVHUPYIOLLErO AMCKYPCa CYLLECTBYET AuanekTnyeckas
CBS3b.

KnroueBble c/10Ba: reHzepHbI nepdopmaTuB, ClefoBaHrie HOPME, XeHLyHbI B VpaHe, xvaxab,
KOHKYPUpYHOLLME ANCKYPCbl, AOKOHCTUTYLIMOHHBIV Nepunog B paHe, MpaH nocne nepsoii KOHCTUTY-
Lum, VipaH nocsie ncnamckow peBontoLmm

Ana yumuposaHus: Xagem Makcyc Xoccelinu J1. OT npeMogepHa A0 Halux AHew: Xxuaxab npaH-
CKUX XEHLWWWH kak nepdopmatuns // KoHuent: dunocodws, peavrus, kynbtypa. — 2021. — T. 5,
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Introduction

ncient Persian women would cover
Atheir bodies with skirts or dresses. The

advent of Islam introduced hijab as a
proper cultural norm. Safavi dynasty (1501-
1722), as the founder of Shiia trend in Iran glo-
rified the position of religious clericals in effort
to establish a religious country and imposed
veiling on women. Today, veiling throughout
the world represents a Muslim woman; there-
by it stands for gender and religious identity.

Here, we investigate the meanings that veil-
ing has represented throughout three different
eras in [ran: pre-constitutional, post-constitu-
tional and post-revolutionary eras. We assess
how alteration of women’s dressing style has
been associated with transformation of their
cultural identity. The analysis will be mainly
based on our understanding of performative
theory coined by Judith Butler, a poststructur-
alist feminist. It is hypothesized that women
are not simply imposed the norms; rather, as
active agents they can change the norms with
deviated recitation of norm of veiling.

Butler believes that to gain identity one is
assigned sex as girl or boy. The moment sex is
identified, specified properties are ascribed
to body and the body is materialized [Butler,
2011: 7]. The subject to maintain her iden-
tity needs to perform these norms. On the
other hand, the discourse, which has ascribed
these norms, needs the subject to perform the
norms. “For power to act there must be a sub-
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ject” [Butler, 1997: 203]. If conditions of pow-
er are to persist, they must be reiterated; the
subject is precisely the site of such reiteration”
[Butler, 1997: 16]. However, the subject being
situated in the power relations of that very
discourse has agency to trouble or subvert the
norms through deviated performances.

Veiling as a gender performance, reminds
us of drag metaphor used by Butler to concern
the performances, which produce one’s viable
gender identity. [ranian Women to gain a via-
ble identity of proper women have been under
various dressing code. Here, we explore the
dialectic relationship between women’s veil-
ing and dominant discourses of three histori-
cal eras in Iran.

Iranian women’s veiling during
Pre-constitutional Era

Traditionally, protection of wives, daugh-
ters and sisters meant the protection of a
man’s honor, reputation and his property. To
secure the borders of their property from the
menace encroachment of strangers’ eyes, they
would seclude women within walls or assign
them a portable wall of hijab. The word chador
in Persian language refers both to a head-to
toe cloak and tent. In the same way that a tent
shelters in conditions when there is no house
wall, women’s chador plays the role protec-
tion outside the walls. All women uniformly
appeared in a three-piece dress, including a
“chador”, “a facial veil”, and loose trousers.
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The defensive walls ported by all women gave
them a homogenized identity of packed body,
silenced mouth, and sealed mind. This perfor-
mance of dressing norm was more than an im-
posed dressing style; rather, an identification
of the second sex who was rejected individu-
alism, self-representation, education, and con-
trolled weak passive bodies, walled away from
society. The performance of veil assured the
prolonged domineering patriarchal discourse.
Women as the product of a traditional and
religious discourse had internalized that veil-
ing and seclusion would promise them the
intelligible identity of a proper woman. In Gid-
dens’ words, women being deprived from re-
sources such as knowledge, failed to consider
the construction of their identities reflexively.
He writes, “In such cultures things stayed
more or less the same from generation to gen-
eration, <... and> the changed identity was
clearly staked out” [Giddens, 1991: 33]. For
ages, harsh patriarchal convictions curtailed
women’s mobility, secluded and denied them
education to perpetuate its authority.

Iranian women’s veiling during
Post-constitutional Era

Modification of Iranian women’s dressing
code concurs with the rise of constitutional-
ism in the beginning of 20" century when
Iran encountered Western modernization. Im-
pressed by progress of Western countries, Ira-
nian state and elites equalized progress with
westernization. Embracing Western culture as
a sign of modernization seemed to be the most
effortless and overnight means of modernizing
the face of country. European women’s dress-
ing style, which was conspicuously different
from Iranian women'’s traditionally coded veil,
sounded the most eye-catching sign of progress
for state and elites. Women’s veil and men'’s
native attire as the sign of backwardness had
to be eroded and replaced by western dressing
style. “In 1936, at a graduation ceremony at the
Women’s Teachers’ Training College in Tehran,
Shah Pahlavi [ announced unveiling”. The state
and elites defined the intelligible subjectivity
in western style dressing. Women to be identi-
fied as modernized would transform their vis-
ible identity according to the norms. Female
sex as a site to exercise power of competing
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discourse turned to be the bearer of the coun-
try’s political and cultural emblems. The politi-
cized veil produced a gap between two female
subjectivity. While the packed female body sig-
nified traditional discourse, the unpacked one
signified the opposing modernization, which
regarded tradition as an impeding hamper on
way of civilization.

The state claiming unveiling decree as a
way to emancipate women from traditions
imposed mandatory unveiling and took strict
measures against veiling. Police would stop
and attack veiled woman in stinging disdain
tearing her veil as the obstacle of civilization.
Except a few educated women with abroad
experience [Sedghi, 2007: 88] most women
believed lifting veil equalized with nakedness,
sin and disgrace. Veiling had been “a sign of
propriety and a means of protection against
the menacing eyes of male strangers” [Beck,
Nashat, 2004: 22]. Veil, as a base of their gen-
der and religious identity, if resigned, implied
identity alienation. The imposed veiling rather
than being an emancipation caused more se-
clusion [Sedghi, 2007: 88], for most women
who could not leave house without hijab.
Limited number of women in western style
dresses [Nashat, 1983: 27] suggested that a
discourse to gain acceptability entails the sub-
jects reiterate the norm.

Iranian women had been reiterating the
norm of veiling for ages. The repetitions as
covers over the regulatory forces of discourse
naturalize the discursively constructed norms.
Moreover, they assured religious authority the
survival of the discourse that had produced
that very action. Educated women or women
with abroad experience to be identified as
modern subjects, enterprised performing the
norms of modernized discourse, not only in
dressing mode but also in education and so-
cial activities, which were allocated only for
unveiled women. The produced gap was more
than a visible identity; rather it involved a
clear breach between two mentalities, and
two cultural identities of the same nation, who
were obsessed with the question of to veil or
not to veil.

The revolutionary uprisings bridged this
gap when both unveiled and veiled women
joined the revolutionary actions. “The mass
demonstrations of 1978 marked the first
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time that women from different strata of soci-
ety extensively joined the protest” [Ghorashi,
2004: 106-119]. Sullivan argues, “The chador,
forbidden by Reza Shah <...>, associated with
the backward and downtrodden during the
Pahlavi era, was later used as an emblem of
revolutionary protest by women of all castes
and classes who marched against the Pahlavi
regime” [Sullivane, 2000: 235-264]. Veil no
more signified traditional and religious iden-
tity; rather it was a medium of social commu-
nication. “It represented strong political and
ideological connotations that challenge class
privilege, sexual license, corruption, and above
all rejection of Western domination” [Milani,
2011: 153]. Some unveiled women, such as a
European-educated poet, Tahere Saffarzade
deliberately veiled to voice their protest by the
veil. The politicized veil was no more a retro-
gressive, but a progressive sign expressing na-
tionalism and anti-westernization. “The revo-
lutionary culture became an umbrella under
which various political ideologies and groups
led their struggle against the regime” [Moal-
lem, 2005: 84].

Iranian women’s veiling during
Post-revolutionary Era

The post-revolutionary Islamic discourse
revived the gap between traditional and mod-
ern women when re-imposed veiling in 1983,
by decree of mandatory veiling for all women
even the foreigner tourists. However, chador
was not the only one restricted choice of the
new mandatory hijab. “Women could choose
any attire they like so long as it covers them
properly” [Bucar, 2012: 61]. Those women
who were not in hijab preferred the new dress-
ing style to traditional chador. The new dress-
ing fashion included long and loose dark color
dress, loose pants, long scarf, and black flat
shoes. Women'’s veiling as the most represent-
ative symbol of Islamic Iran, was policed, mon-
itored, and at the same time, internalized at
different institutions. The gender-segregated
schools and head-covering uniforms for girls
initiated the promulgation of the ideal of hijab.
The motto of “woman in hijab is like a gem in
the shell” valorized a veiled female body. The
school curriculum included Holly Quran and
Islamic education as essential subjects. The
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contents and images of the books devoted am-
ple attention to the ideals of hijab and gender
segregation as well as heteronormative ide-
als. Women’s voice was also veiled believing
in “decorous tone of voice, and avoidance of
singing, boisterous laughter, and generally any
emotional outburst in public” [Khosravi, 2009:
45-47] to maintain the ideal of modesty. Just
as the Shah used physical force to implement
his compulsory unveiling policies in 1930s,
Iranian government employed an especial mo-
rality police (referred to as Komitte) to enforce
compulsory veiling [Amer, 2017: 58].

Politicized veil representing Islamic ide-
ologies of the state gave intelligible subjectiv-
ity to women who performed it. The others
would be jailed or would migrate to a place
where they could have acceptable subjectivity
as unveiled woman. The performance of veil-
ing, as the idealized norm of the dominant dis-
course, contributed to stabilize the legitimacy
of the state. Any resistance to mandatory hijab
was regarded as a threat to Islamic norms and
was condemned to suppression. “On March
8, 1979, 1000s of Iranian women marched in
the streets to protest the compulsory wearing
of Hijab”; however, they were confronted and
failed [Elmesky, Yeakey, Marcucci, 2017: 375].

The construction of ideal female identity
by Pahlavi regime was deconstructed by Is-
lamic centrality of Ayatollah Khomeini’s reli-
gious discourse. Both discourses highlighted
women’s emancipation, modesty and social
involvement. Islamic discourse conceptualized
unveiling not as emancipation but as enslave-
ment. Women’s emancipation was defined as
emancipation from ignorance, inspiring wom-
en toward being educated. Unveiled woman'’s
social involvement was viewed as objectifica-
tion of women, who in made-up bodies would
please men’s desire. Pahlavi’'s motto of mod-
esty and purity was recognized as absurd illu-
sions driving women to impurity. The ideals of
emancipation, purity and social involvement
still survived yet they were followed by veiled
women.

The dominance of Islamic discourse in the
country geared up the social presence of veiled
women, who by then were secluded indoors,
either as passive sex during pre-constitution-
alism or as abjects during the secularization
of Pahlavi. The Islamic structure guaranteeing
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the protection of women left no excuse for fa-
thers to send girls to schools. Besides, the cler-
ical authorities who were more than religious
preachers, got involved in women’s social sta-
tus. Ayatollah Khomeini in various speeches
underlined women'’s social participation. Ad-
dressing women, he clarifies, “Women must
participate shaping their own destiny [...].
Islam requires women contribute in all prob-
lems as men do. Women must participate in
fundamental state matters” [Khomeini, 2001:
300-301].

The evolving female identity though in
veils, were different from the traditional
woman.  Education generously equipped
most women with awareness. The rising con-
sciousness among women would cause new
identities. Ansari assesses, “The expansion of
women'’s education in post-revolutionary Iran
identified as an unintended consequence of
the revolution has been empowering women
against the IRI's misogynistic ideology”. While
the Islamic discourse of the state generally de-
sired the sustainability of traditional female
identity, educated woman was hardly an igno-
rant submissive subject; instead, she reflexive-
ly considered and reconstructed her identity.
“A girl who is attending college is less inclined
to dumbly obey the instructions of her father”
[Ebadi, Moaveni, 2006: 106].

Giddens acknowledges that while in tradi-
tional structures identity was fixed and hand-
ed by family, religion, gender; class, or any oth-
er sociocultural elements, in post traditional
structures identity does not preexist as fixed
to the conventions; instead, it is shaped and
reshaped. He states, “Even the small choices
we make in our daily lives-what we wear, are
part of ongoing process of creating and recre-
ating our self-identity. <...> Such choices are
decisions not only about how to act but who
to be” [ Giddens, 1991: 81]. Reflexive identity
fashioning showed up in early changes women
made in their dressing style. Women as active
agents participated in construction of new
identity in new veiling style. Their gradual
amendments of color and style of outfits in-
troduced the deviated performance paving the
way for an imminent transformation of norms
of dressing code.

Moreover, women started to receive in-
formation from sources other than national
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media or educational curriculum, which were
overwhelmed by religious teachings mainly
the prominence of veiling. The global Homog-
enization of cultures gradually permeated the
geographical borders with the advent of satel-
lite TVs and internet. Globalization, according
to Giddens, is “interconnection [of societies
and cultures] with one another, waves of social
transformation crash across virtually whole of
the earth’s surface” [Appelrouth. Edles, 2010:
541].

Iranian women being exposed to bound-
less information about different cultures were
inspired reflexivity about imposed veiling.
However, considering the mandatory rule of
hijab, women have fashioned a new fashion
of hijab termed as “bad hijab” or “fashion hi-
jab”. Fashion hijab is a deviated performance
of original intended hijab. “Although hijab law
remains the same today, women have steadily
and relentlessly pushed back the boundaries
of the dress code. <..> They resist the de-
mands by the hardliners to correct their hijab”
[Honarbin-Holliday, 2013: 54]. Fashion hijab is
not fundamentally different from the dressing
code of Reza Shah’s unveiling decree. Both are
“adoption of a western style coat and a partial
covering of the head, showing more hair, neck
and body shape” [Cronin, 2003: 168]. While in
1930s, the state imposed this dressing code,
today women as active agents have chosen it
as a deviated citation of the standard imposed
norm.

[slamic discourse constructs identities of
women as its subjects, albeit, women being
the subjects within these relations of power
can enjoy agency to “articulate [their] opposi-
tion”. The performance of norms enables the
subject to resist. To be viable subject, they per-
form hijab. This can be assessed as “acquisi-
tion of being through citing of power”. While
their recitation of norms guarantees the sus-
tainability of Islamic discourse, their deviated
performances assure production of another
discourse. According to Butler, it is “theatrical”
recitation, or “rearticulatory practice”, that
enables the subject to resist the power [Butler,
2011: 15]. The widespread bad hijab in Iran is
clothing revolution, an epitome of the contem-
porary form of resistance in Iran [Tehreem Ju-
naid, 2015]. Fashion hijab, as a new recitation
of veiling troubles Islamic discourse. In words
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of Butler, the subject “takes up or cites that
very term as the discursive basis for an oppo-
sition” [Butler, 2011: 232].

The evolved Iranian female identity is the
product of Islamic and western discourse. Her
fashion hijab as the common product of these
discourses is a colorful weapon against the
Islamic ideologies. This veiling evolution is
called as “clothing revolution of Iran, non-ver-
bal form of protest, the epitome of the contem-
porary form of resistance in Iran; if you cannot
uncover, why not cover “badly” [Asghar, 2015].
Shirazi writes, “every day the Iranian women
protest the compulsory hijab decrees with
small but visible defiance, wearing their hijabs
too low or wearing a small hijab barely cover-
ing their head” [Shirazi, 2019].

Some women have launched to subvert the
veiling norm and defy the legislation of manda-
tory hijab. A media campaign run on Facebook
page of Masih Alinejad, an Iranian journalist in
diaspora, posting her unveiled photos in Iran
to challenge the law. The page called stealthy
freedom inspired lots of women to share their
unveiled photos in Iran. Some women also
dare to challenge beyond virtual spaces, in
crowded streets of Tehran, risking the arrest.
They stand unveiled in the middle of a crowd
holding their scarves. The scarf, hanging from
a stick like a flag, voices a silent protest against
compulsory hijab. However, the state immedi-
ately suppressed the uprising resistance.

Deviated performances of subject pressur-
ize the authorities of Islamic State who mostly
resist against cultural globalization. Unlike
state’s de-globalization efforts, western cul-
ture “is gradually seeping into bones of Ira-
nian society”!. Based on the most recent news,
94percent of Iranians have access to internet?
and 81percent watch satellite TVs®. Receiv-
ing 380 channels of dance and music as well
as 80 channels, Iranian women are exposed
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to Western dressing style [Bicharanlu, 2016].
Abundance of Iranian quantitative researches
prove the direct association of “miss-veiling”
and satellite TVs [Khodadadi, Ahmadi, 2016].

The modern identity constructed under
the influence of Western culture is opposed
to what Islamic state expects the subject per-
form as ideal subjects. “As this alternative
media grows, it makes U.S. sources of soft
power easier for Iranian audiences to absorb
and threatens to divert them from regime
programming”*. Western media representing
Western woman'’s liberty of choice, pictures
an aggressive image of Islamic Iran depriv-
ing women from their natural right of dress-
ings choice in contrast to Western democracy
and gender equality [Basiri, 2012]. Address-
ing mandatory veiling as an evident deny of
liberty and oppression of women, they target
women’s minds and hearts. “The veil has be-
come an easy visual equivalence for cultural
backwardness, a form of shorthand to repre-
sent Europe’s enlightened cultural standing”
[Jones, 2011: 137].

Women'’s deviation from the idealized hijab
mirrors Western cultural invasion. While the
imposed Iraq war threatened the geographical
borders, today Islamic culture and ideology is
aimed at by those opposing the state. During
the Iran-Iraq war, initiated early after Islamic
Revolution, when women’s Islamic ideolo-
gies remained intact. While men were fighting
at the fronts, women were vigilant to voice
their support of Islamic state by their veils.
A common dictum declared, “women’s veil is
more powerful than martyreds’ blood”. How-
ever, cultural invasion is more formidable than
hard-war. Islamic discourse insists at internal-
izing hijab and producing veiled subjects who
in their Islamic performances support the pro-
traction of Islamic discourse. Celebration of
Western democracy can be a regarded as soft

' Sabet F., Safshekan R. Soft War: A New Episode in the Old Conflicts Between Iran and the United States // Iran Media
Program. — 2013. — URL: http://repository.upenn.edu/iranmediaprogram/9 (accessed 30.01.2021).
2 The latest statistics on Internet penetration in Iran // Mehr news agency. — 2020. — 4 aug. — URL: https://www.mehrnews.

com/amp/4990207/ (accessed 30.01.2021).

3 |RIBResearghCenter:HowmuchlraniansWatchSatellite TVs?.//Donya-eEqtesad Press.—2019.—5oct.—URL:https://donya-
e-eqtesad.com/%D8%A8%D8%AE%D8%B4-%D8%B3%D8%A7%DB%8C%D8%AA-%D8%AE%DI%88%D8%A7%D9I%86-

62/3579552-%DA%86%D9%86%D8%AF-%D8%AF%D8%B1%D8%B

5%D8%AF-%D9%85%D8%B 1%D8%AF%D9%85-

%D8%AA%DI%85%D8%A7%D8%BA4%D8%AT%D  A%AF%D8%B1-%D9%85%D8%A7%D9%87%D9%88%D8%A7%D8%B
1%D9%87-%D9%87%D8%B3%D8 %AA%DI%86%D8%AF (accessed 30.01.2021).

4 Sabet F., Safshekan R.
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power against the Islamic discourse. According
to Joseph Nye, “Seduction is always npmore ef-
fective than coercion, and many values like de-
mocracy, human rights, and individual oppor-
tunities are deeply seductive” [Nye, 2004: X].
Iranian states views western soft power as soft
war threatening the country’s social and cul-
tural security. Iranian supreme leader warning
against soft war states, “West continues soft
war against Iran... The enemies want to weak-
en the system from inside”. Today western so-
cieties do not need to recruit Reza Shah who
violently unveiled women, globalized media
gently and silently persuades that to be identi-
fied as a modern woman, and to enjoy liberty,
women need to subvert the traditional ideal of
veiling. Awakened women, performing fashion
hijab, deviate the imposed norm to prove their
agency that threatens the Islamic discourse,
which depends on recitation of its standard
hijab by the subjects. Fashion hijab reflects ini-
tiation of a new discourse that resists against
the traditional style of veiling. Resistance
against the idealizations of the dominant Is-
lamic discourse has the potential of subverting
the norms of that discourse. Fashion hijab as a
new norm threatens the norms defined by Is-
lamic discourse of the state.

The competition between traditional and
modern discourses is reflected in the wide gap
between women in fashion hijab, and women
in traditional veiling. While both are active
in different social arenas, the first group in
fashion hijab is identified as modernized; the
second in traditional veiling is identified as
religious. The recitation of traditional veiling
promises maintenance of Islamic discourse
defined by the state, whereas the deviated new
version threatens its sustainability.

Conclusion

The research studied Iranian women'’s veil-
ing as a gender performance of Iranian women

since pre-constitutional era to the current age.
It is manifested that in each three different
eras the competing discourses attempted to
define women'’s dressing code, which has been
the most visible epitome of that discourse. The
performance of especial dressing code in Iran
has been associated with women'’s identifica-
tion with that discourse. Women's politicized
veil signified their identity in accordance
with the discourse they want to be identified.
Women were imposed the veil, then unveiled,
and again re-imposed the veil by religious or
secularized discourses. However, they have
not been just the receiver of imposed norms.
The discourses to gain sustainability needed
recitation of norms by the subjects. The recita-
tion of performances of norms gives subjects
the agency to subvert the norms.

Today Iranian women equipped with edu-
cation and under the influence of global media
is awakened performing a deviation of hijab
as fashion hijab, which is regarded as a threat
against Islamic Iran.

It is concluded that there has been a dia-
lectical relationship between veiling perfor-
mance of subjects as agents and viability of the
dominant discourse. The failure of imposed
unveiling or veiling proves the significance of
reiteration of norms by subjects to give life to
imposed norms. It is confirmed that the veiling
performances that deviate from the original
norm will produce a new norm. Deviated reci-
tation is a threat to the standard ideal that can
be subverted gradually. Moreover, hijab as spe-
cial dressing style imposed on women easily
naturalizes sexual differences, which provides
the centrality of heteronormativity to hold the
tie between hijab as the signifier signifying
women. The centrality of heteronormativity as
opposed to homosexuality is obviously signifi-
cant in Islamic societies.

For future studies, it is recommended to
investigate the Megatrend of mandatory hijab
and potential veiling uprisings in Iran.

> Hafezi P. Iran's Khamenei calls for vigilance against West's ‘soft war': state TV // REUTERS. — 2016. — 26 may. — URL:
https://www.reuters.com/article/us-iran-west-vigilance-idUSKCNOYH10P (accessed 21.01.2021).
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