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ObIYHO [JiI UCCJIe[0BaTess, KOTOPBIH

HauyMHaeT 3aHUMAaTbCs NONy/sIpU3aLu-

el apPeKTUBHBIX TeM, — TaKUX, KaK
TeMa UCTOPUYECKOW MaMATH, — CTUMYJIOM
SIBJISIETCS] OY€Hb JINYHAS UCTOPHS; IIPU 3TOM
OH 00513aH OCTaBaTbCs OOBEKTHUBHBIM U H3-
6eraTb OLIEHOYHBIX CYXJIleHUH, 4TO IMOpOU
Jaétca o4deHb Heserko. CaHTbAro MopeHO
CYacCT/IMBO HU36eXaJ 3TOM MCCJIe[0BaTE b-
CKOM JpaMbl, MOCKOJbKY CTajJl 3aHUMAaTbCS
npo6sieMaTUKON COLlMATIbHOW UCTOPUU U CO-
XpaHeHUs UcTopuveckod nmamsaAtu B Kazguce
CKOpee U3 0OIEro Hay4yHOTO JIIOOOMBITCTBA,
KOT/Jja YYEHBIA «IPOCTO» HULIET OTBET Ha BO-
IPOC «a N04eMy Tak NPOUCXOAUT?». Bo3moxk-
HO, CpeJId IPUYHMH 3TON «HEBBIHOCUMOM JIET-

© Koponesa AA, 2021

KOCTU» CTOUT YIOMSIHYThb ¥ TOT GaKT, YTO BO
BTOpOM mosioBuHe 1990-X, korga MopeHo mo-
JIydaJi cpe/iHee o6pa3oBaHue B poAHo# Mcna-
HUM, TEMbI TPAXK/JAHCKOW BOMHBI U pPeNpeccruit
Ha IIKOJIbHBIX YPOKAaxX UCTOPUU He 3aTparuBa-
JIUCh WJIM MOYTH He 3aTparuBauch. K coBy,
B HacTosllee BpeMs NOAOOHAas TeHJEHIUS
Takxe UMeeT MecTo. [IpaBza, cerofHs B uc-
naHCKoM AHJanycuu (rae, COGCTBEHHO, U Ha-
xouTcs ropos Kajuc) mKoJbHUKU MMEOT
BO3MOXKHOCTb Y4aCTBOBAaTb B TEMAaTHYECKUX
3aHSTHSX, CBSI3aHHBIX C TPOGIEMaMH UCTOPHU-
yeckol namsaTh. OJJHAKO B CUJIy OTCYTCTBHUS
obmei maaTdopmbl, KOoTopasi 00beAWHSIA
Obl «IPaBbIX» U «JIEBBIX» M0 BOMPOCY OTHO-
IIEHUS] K UCTOPUKO-KYJIBTYPHOMY 3HAY€HHIO
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IPaX/aHCKOW BOMHBI, pellleHHe O NpoBefe-
HUU TaKUX 3aHATUH B KaXKJOM KOHKPETHOM
cJlydae IPUHUMAIOT NpenofaBaTesd U POAHU-
TeJIH yYaluxcs.

Hayunble uHTepecbl CaHTbaAro MopeHO
NPEeNMYIIeCTBEHHO KOHIIEHTPUPYIOTCSA BO-
Kpyr cyzfeb6 penpeccUpoBaHHbIX Mocie 18
nwosig 1936 r. yyacTHUKOB KapHaBaja U 3a-
npeta KapHaBaja B 1937 r. [lomuMo 3auu-
ménHou B 2015 r. fuccepTayuud B 06J1aCTH
rucropuy, B 2017 1. OH BbINYCTUJI aHTOJIOTUIO
neceH k 80-i rofoBLIMHE 3ampeliéHHOro
KapHaBaJa, B 2018 r. cTas co3zpaTesnieM AOKY-
MEHTaJIbHOTO QUIbMa «YMepJIH MOWIUMU»
(«Murieron cantando»). Hakonern, B 2020 r.
BBIIILIA ero HoBast KHuUra «[lecHu KkapHaBasa B
Kaguce Bpemén Bropo# Pecriy6inkm».

MopeHo noJiaraet, YTO pe3y/IbTaThl UCCJIe-
JIOBaHWH, 0COOEHHO I10 TAKUM 60JI€3HEHHBIM
TeMaM, KaKk perMoHaJ/IbHast UCTOpUYecKas na-
MSATb, He JOJDKHBI OCTaBaThCsl JOCTOSIHUEM
Y3KHX CIeLHaJ1CTOB, HO JJOJIKHBI ObITH aJjan-
TUpOBaHbl Noj jpyrue ¢opmartsl. U Gosee
TOT0 — JJOXOAUTD /10 HaceJeHHUs C UCTO0Jb30-
BaHMEM BCeX BO3MOXHBIX KOMMYHHUKAalL[MOH-
HBIX UHCTPYMeHTOB. Peanusys 3Ty ujeto, oH
OYKBaJIbHO BbIBeJl HCTOPHUYECKYIO TaMATb Ha
YJIMIY, CTaB MHUIIMATOPOM NPOBE/IEHHUS IKC-
KyPCHH O[] 3TUA0M IPOCBETUTEIBCKOT0 KOM-
Mepuyeckoro npoexrta YHuBepcutera Kazpuca
«1d3milhistorias». MappyTs! 3TUX TeMaTH-
YeCKHUX 9KCKYPCUH OCTPOEHbI Ha OCHOBAaHUHU
pe3y/IbTaTOB HAy4HbIX MCCJAe[0BaHUMH, U He
CJIy4aliHO B UX YMc/le — 3KcKypcus «Kaguc u
3anpeléHHbIA KapHaBal».

HanomuuM: kapHaBan B Kazuce, npoijsa
4yepe/y 3alpeTOB U TPYLHOCTEH, B HALK JTHU
CYUTAETCS OJAHHUM M3 CaMbIX MacClITAOGHbIX B
Ucnanuu. B Tekyem 2021 r. no MHUIIMATUBE
YHuBepcuTeTra Kajuca roToBuTcs 3asiBKa Ha
€ro BKJIIOYeHHEe B CIMCOK HeMaTepHaJbHOI0
Hacseaust FOHECKO, uto (B cayyae 6s1aronpu-
STHOTO H(CX0/a) OQUIUANBHO MOJTBEPIUT
CTUXUWHO CJIOXUBIIMKICSA CTATyC 3TOTO Mepo-
NPUATHUS B KayecTBe 3HAUYMMOMN KYyJIbTYPHOH
LIleHHOCTH PeruoHa U CTPaHbl.

Ho BepHéMca k ny6sukanuu CaHTBArO
Mopeno. Kuura «llechu kapHaBasa B Kagu-
ce BpeMeH Bropoil PecnyGynku» BXOAUT B
ceputo «ICTOYHUKM MO UCTOPUHU NPOBUHLUH
Kazuc». [lepBble 4yeTblpe TOMa KOJIJIEKIUU
BKJIIOYa/IN B cebsl KaK KJIacCHYecKHe, TaK M
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elé HeonyGJMKOBaHHble HCTOpHOrpaduye-
CKHe UCTOYHHUKH N0 MeCTHOW HCTOPHH, CO-
NPOBOX/aeMble UCCIeJOBaHUAMH COTPYAHHU-
KOB yHUBepcuTeTa Kajuca. YHMKaJIbHOCTh
ny6sukanuu CaHThaAro MopeHo — mpex/je
BCETO B TOM, 4TO 3/leCb COOpaHbl TEKCTHI T1e-
CeH KapHaBaJla, KOTOpble He OTHOCSTCS B 110J1-
HOM CMBbICJIE K KJIAaCCUYeCKUM HcTopuorpadu-
YeCKUM UCTOYHHUKAM.

B nepBoit yactu kuuru C. MopeHo npef-
CTaBJIeHbl De3y/NbTaTbl €ro HCCAe[0BaHUH,
BBOJfALIlMe YMTATeJ]s B MCTOPUYECKUH KOH-
TeKCT HaNUCaHWUA IeceH, HayuHasg C Co-
[MaJbHOTO  HPOMCXOXKJAEHUS YYaCTHUKOB
KapHaBaJIbHBIX IPYNN M 3aKaH4YMBasd Opra-
HU3aLMOHHBIMU BONPOCAMHM, CBS3aHHBIMU C
00/PKETOM KapHaBa/la M ylpaBJieHHeM IMpo-
neccoM ero nposefieHud. [lasee mnpoBeféH
aHa/IU3 TeMaTUKHU IeCeH, pacCMOTPEHHBIX C
TOYKH 3PEHHUsI OTPAKEHUS B HUX COLMAIbHON
npo6JieMaTUKK CBOEro BpeMeHHW. ABTOp OT-
MeyaeT: IleH3ypa KapHaBaJbHbIX IleceH Bpe-
MéH BTopoil Pecny6imku 6blja JOCTaTOYHO
MSATKOM, He C/Iy4yalHO JaHHBIN MepUoj UCTO-
puu KapHaBaJsa B Kajuce cuutaeTrcss Haubo-
Jlee cBOGOJHBIM. B TO ke BpeMs, Hesib3d 3a-
ObIBaTb, YTO 00s3aTe/bHble apXUBUpyeMble
KOIIMM TEKCTOB IECEH, MPOXOASALIUX IeH3YPY,
Jl0 HaC MPAKTHYeCKU He AOLLIY; U JIULIb Ma-
Jlasl 4yacTb TEKCTOB IeCeH, Mpe/CTaBIeHHbIX
BO BTOPOM 4acTH KHUTH, B35iTa U3 0dUILHaIb-
HBIX UICTOYHUKOB.

MopeHo nojuYépKUBaeT: KapHaBaJl — 3TO
yBJIe4€HHbIE UM JIIOJ Y, KOTOpble yYacCTBYIOT B
HEM NOKOJIEHUSIMU. B UX YucIs0, Mexay nmpo-
YUM, BXOZAAT U KOJIJIEKLMOHEpPHl, XpaHsIlne
NeyaTHYI0 NPOAYKIUIO, MepBble 3anucy, ¢o-
Torpaduu U T.A. Bo BpeMs rpaxaaHCcKoi Bo-
WHBI MHOTHM U3 3THUX «HESIBHBIX» YYaCTHUKOB
NPULLJIOCH YHUYTOXKUTb CBOM KOJIJIEKIUH.
BoeHHbIM MATEX, BCHOBIXHYBIIMK 17 Ui/
1936 r. B UcnanckoM MapoKKo, JOCTUT TOpO-
Ja Kaguc yxe Ha caefywomuid fgeHsb. [lepeBo-
pOT 3aHsJ 3/lech TPHU JHA. U X0Ts Ha Teppu-
TOPHUU TOPOZia U ero OKpecTHOCTeH He OblI0
KPYIHBbIX Cpa)KeHUH, 3/leCb LJIM CUCTEMATH-
YyecKHle pelnpeccuy, KOTOPBbIX MO MOHSTHBIM
NpUYMHAM O4YeHb ONACaJUCh KOJIJIEKLMOHe-
pel. 1 — cxuranu cBou KosaeKLuu. TakuM
06pa3oM 6blJ1 yTpaueH OCHOBHON MacCUB CBU-
JleTeJIbCTB U JI0KYMEHTOB, CyIleCTBOBAaBIIUX
B IMCbMEHHOM BHU/IE.
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[logBoAsA MTOr KpaTKOMy 0630py 3TOro
HECOMHEHHO 3Ha4uMOro C KyJbTYPOJIOTH-
YeCKOM TOYKM 3peHHUs M3/ aHHs, PUCKHY 3a-
METHTb, YTO MNpeJCTaBJEHHYI0 3/eCb KOJI-
JIEKIIMIO TeCeH HeJb3s CYMTATh IOJHOW. B
YaCTHOCTH, B KHUTe COOGpaHbl TEKCTHI MeceH
ToJbkOo 94 u3 108 3aperucTpupoBaHHBIX
YYaCTHUKOB KapHaBasioB 1932-1936 rr.
[lpyyuHBl Kak MHUHHUMYM /[Be. Bo-mepBbIX,
KapHaBa/ibHble TPYIIbl NPeJOCTaBJIAIN Ha

[leH3ypy TeKCTbl OTHIO[b He BCeX MCIOJIHA-
eMbIX UMM NeceH. Bo-BTOpBIX, elé MeHblie
TEKCTOB BOOOLle ObLIO 3aNMCaHO: MHOTHE
IIECHU HCIOJIHSJIMCh JIMLIb B YCTHOH dopMe
nepes JoAJbHOUN ayauTopueil. Tem He MeHee,
kHura C. MopeHOo MoXeT ObITb HHTepec-
Ha LIMPOKOH ayfUTOpUU NpodeccHOHAJIOB,
BKJII0Yasi KY/JIbTYPOJIOTOB, UCTOPUKOB U $0JIb-
KJIODUCTOB; a TaKXKe BCeM, KTO UHTePecyeTcsl
KapHaBaJIOM.
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Moreno Tello, S. (2020) Las coplas del Carnaval de Cddiz durante la Sequnda Republica (1932-1936)
[The songs of the Cddiz Carnival during the Second Republic (1932-17936)]. Cédiz : Editorial UCA, Uni-
versidad de Cadiz

Abstract. Looking into affective topics such as historical memories often starts with a very personal
story. It was not the case with Santiago Morello, whose curiosity inspired him to research social
history and historical memories of Cadiz. Thus he managed to remain objective when answering
a simple WHY question. Moreno grew up in Spanish Andalusia and had a first-hand experience of
what education is like when there is no consensus on local history — important topics tend to be
avoided. As a researcher, Santiago Moreno took a special interest in the repressed participants of
the carnival and the prohibition of the carnival in 1937: he defended a thesis, published a collection
of carnival-related songs, and produced a documentary Murieron Cantado. The book under review
is his latest work on the topic. Moreno posits that sensitive issues of local history should find a wider
audience via diverse channels. For this purpose, he initiated thematic excursions, including Cddiz and
the Banned Carnival Today carnival in Cadiz is one of the biggest in Spain, and as of 2021 is being
considered to be included in the UNESCO Convention on the safeguarding of the intangible cultural
heritage. The reviewed book comes out as a separate volume in the series of historical records of
the Province of Cadiz and presents a unique collection of carnival songs. The first part of the book
gives an overview of the historical context, the social background and even managerial and financial
aspects of holding a carnival. Lyrics are analyzed in terms of their reflection of the social agenda of
the time taking into consideration the censorship. The texts presented in the second half of the book
come from different origins since few of them were preserved in the official archives. The author
believes is that carnival rests upon enthusiasts who take part in it for generations. During the Civil
War, especially after Cadiz was taken over, many of them had to destroy their collections of songs
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for fear of oppression and a great number of valuable documents were lost. Moreno's work is a
precious yet not comprehensive source for culture studies: the collection includes songs of 94 out
of 108 participants of the carnival in 1932-1936. Some of the songs were not submitted to censors,
many others were never recorded. Nevertheless, the book will be of interest to specialists in cultural
studies, history and folklore, and those fond of the carnival.
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