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uszarenbcTe «Cl0BO» BBINIA 3a-

MeuyaTeJbHasl KHUra o6 KMcmaHuwu.

ABTOop — TaTbaHa MBanoBHa [lura-
péBa, M3BECTHBIA QUJIOJIOL, HCKYCCTBOBEJ,
MHOTOJIETHUH KOOPAWHATODP  KYJIbTYPHBIX
nporpaMm UHcTuTyTa CepBaHTeca B Mockae.
Y>e caMo Ha3BaHKe KHUT'M HeoObI4HO: «Mcna-
Hud ot U go fA». U aToT Tpys — He 3HLHUKJIO-
ne/ilYecKUy CJ0Bapb, He CyxXoe akajeMuye-
CKOe UCC/IeloBaHKe, a aBTOPCKOe NPOYTEHHe
pa3HbIX TeM Yepes3 JIMYHYI0 UHTOHALUIO U 01~
HOBPEMEHHO NpUIJallleH’e YBUJeTb CBOUMHU
rj1asamu 06pasel UcmaHuM CKBO3b NMPU3MY
HCTOPHUH 00 UCKYCCTBE, IUTEPATYpPe, KUHO.
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Murapésa T./. Vicnanwusa ot U go A. AsorHuku [lanw, cepaHTecoBckas Boba n Apyrue ncro-
pwvn 3asanoro ncnanmcrta. — Mocksa: Cnoso/Slovo, 2022. — 440 c.

JleBATh IJ1aB-UHTEPMeANH («/1€BITh AKTOB
Ibecbl», 10 CJI0BaM aBTOpa) NpeACTaBJAIT
cobpaHMe OYepKOB, HAHW3AHHBIX Ha ITEpCo-
HaJIbHBIN OMBIT, BOCIPUATHE U BIleYaTIeHUs.
B KHuUre CKpBITBI CeKpeThl: NPOYTEHUsl Kap-
THH, MTO3TUYECKUX CTPOd, UCTOPUYECKUH CO-
6brTUi. TaTbsAHA [IurapéBa 4acTo nosib3yeTcs
NpHEMOM MIOKCKA aHAJIOTUH, «3aK0JIbII0BbIBA-
HUSA» TeMBI, UIeT CUMBOJIMYEeCKUe 3By4aHUs
B CBOUX OTKPBITHAX.

Jaxe o006J0kKka KHUTH He TpPUBHAJb-
Ha, B HeHl 3amupoBaHbl NpeJMeTbl U H30-
OpakeHHUsl, OTOpaCHIBAIOIUE TEHU-TEMbI-
06pa3el ovepkoB: uctopuu Myses Ilpago

Concept: philosophy, religion, culture
Volume 7 + No 12023



¢ Knmxras peLeH3na

BMagpuje, MuctudukanuunoprperaCepBaH-
Teca, uHTepnperanusa «lepHuku [Iukacco»,
npukitodeHus CanpBaziopa [any, ncnaHckue
abCTPaKIMOHHUCTHI B 3M0Xy GPAHKU3MA, A3BIK
[lenpo AnemofoBapa u jpyrue. B pasBepHy-
TOH cynepo6JioXKKe CKpbITa KapTa Majpu-
Jia 1656 r., rme MOXXHO MPOJO/KATH MOUCKU
aZipecoB U «TeHHEB MeCTa».

MeTadopa, KOTOpYI0 MacTepa UCIAHCKOTO
6apOKKO JI0BeJIM /10 COBEPLIEHCTBA B KYJ/bTe
CUMBOJIOB U aJlJIETOPUH, TOMOTaeT BbIPa3UTh
COKpOBEHHble CMbIC/AbL. OmuchbiBasg 4acTHO-
CTH, OHa MPOKJa/ibIBaeT NyTh K LeJIOCTHOMY
06pa3y. 1 uMeHHO K 3TOMy CpeJCTBY HpHU-
6eraet TatbsiHa [lurapéra, obpaiasch ¢ Me-
Tapopoil OCTOPOKHO, BEJJb OHA MOXET ObITh
U UCTUHOH, U JIOXKbIO.

CTpaHULBI O BEJHUKOM XyJO)XHUKe [lue-
ro Besackece 3aHUMalOT 0cob6oe MOJIOXKEHUE
B TKaHM [OBECTBOBaHMsA. BricTpauBaeTcs
uccefloBaHue 00 UCTOPUU U 3HAUEHUU pas-
BECKU 3HAKOBOH KapTuHbI «MeHuHac» («BoT
OH, UCTHHHBIN TeaTp!», — BOCKJMIAJIA BbI-
Jlaroiascsa aktpuca JJseoHopa /[lyse, mpoBo-
JUBILIasi cBO60HOE BpeMs B Maapu/e, cujis B
KkpecJie nepej, «MennHaMmu»). 06 3TOH MHOTO-
CJIOHOW KapTHHe HallMCaHbl TOMA, HO aBTOpP
HaxXxOZUT HOBbIE CJIOBA U OTKPBIBAET «CKJaA-
K1 GJiépa»: TalHy NepelnJieTeHUsl 3epKaja U
JIydel cBeTa, KOro BCé-Taky nuuieT Besackec
Ha X0JICTe, TOBEPHYTOM 06paTHOM CTOPOHOM K
3pUTeEJIIO, KaK U IoyeMy B 3as1ax My3ses [Ipago
Besiackec BocTopxecTBoBasl Haj, Padassew,
U, caMoe [JIJaBHOe — Ky/JjJa MaHUT «30BYIUM
CBETOM» HACTeXb OTKpbITas /iBepPb B [NyOHHE
XOJICTA...

KoHuenT: dpunocodus, peauruns, Kynbtypa
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HecomHeHHo, TaTbsiHa [lurapésa obJsiaga-
€T TaJaHT/IUBbIM JapoM OGpalleHUs] HeIo-
CPeACTBEHHO K YMUTATEJ0 — BbICTPAUBAET
CIO)KET U UHTPUTY B TEKCTE, LIEHUT JeTally,
JlepKUT PUTM pacckasa. ITO OTJIMYaeT UCTO-
PUU O «JIeTSIX BOHHBI», HCIAHCKUX O6HTa-
Tesnissx HoBojeBuubero kJajf0uIla, pPyCcCKOH
)u3HU lanbl (EneHel /JbsiKOHOBOM), MY3BbI
Janu. «MHbaHTa-KoJI0KOMBUUKY, «Maapuj-
CKHUU Makabp», «30J10Tas uuisnka u laau Bo
I0THY, «KENThIN nupKak u 12 cTynbeB Asb-
MoJi0Bapa» — BOT HEKOTOpble Ha3BaHUs IV1aB,
KOTOpbIe BOBJIEKAIOT B pa3ra/JiKy ClOKeTa.

YuTaTesb C yBJI€YEHHUEM CJAEJUT 32 MOUC-
KaMH JIOKyMeHTOB, GoTorpadui, apTepakToB
B apXMBaxX U My3esiX, HO IVIaBHYIO pOJib UTrpa-
10T JIMYHbIE BCTPEYU aBTOPA, €€ «pa3roBOPbI»
Ha (QOHe COBpPEMEHHBIX IJIOUIAZIEH U YJIHI]
Mazapuza u MoCKBBI.

OTHesbHOrO BHHUMAaHUS  3aC/IyKHUBAIOT
Kpaco4yHble WLIIOCTPALUH, KOTOPbIX MHOXe-
CTBO, YTO, 6€3yCJOBHO, YKpallaeT KHUTY. Boc-
NPOU3BOASATCS, KaK U3BECTHbIE KAPTUHbI Ma-
CTEPOB, I'PaBIOPbI, KaJpbl U3 KHHOPUIbMOB,
TaK U Hali/leHHble aBTOPOM peJiKUe PUCYHKU

u ¢ortorpadun, — BCe OHU CONPOBONKJAIOT
MOBOPOTHI CIOXKETA.
MOXHO  HPEJIOJIOKUTb, YTO KHHUra

He OKOHYEHa, Hac XAYT HOBbIE «UITYJUU»
TaTbstHbI [IurapéBoii, KOTOpbIe GYAYT BOIJIO-
IeHbl B CKPEIeHUH CMBICJIOB U CIOXKETOB 00
Wcnanuy, eé HeucueprnaeMoil Ky/AbTypbl U
BCerjja HOBOro McKycctBa. [luasnor co 3puTe-
JieM, cayuiaTesieM U YdTaTeseM poJoJKaeT-
ce.
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ON TATIANA PIGARIOVA'S BOOK
SPAIN FROM S TO N:

A LOOK THROUGH THE PERSONAL /
AND CULTUROLOGICAL CURIOSITIES
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Pigariova, T. (2022) Ispaniya ot | do YA. Dvoyniki Dali, servantesovskaya vobla i drugiye istorii zayad-
logo ispanista [Spain from S to N. Dali's doubles, Cervantes' vobla and other stories of an inveterate
Hispanist]. Moscow: Slovo.

Abstract. The newly published book by a well-known expert in Hispanic studies Tatiana I. Pigariova
presents a truly personal look on Spain. Its nine chapters, or acts, invite readers to join the author and
set off on a fascinating journey across Spain from S to N. The very cover of the book suggests a no-
tion of the adventure the readers are about to treat themselves to. As an art critic T. Pigariova reads
deeply into fine art, poetry and historical events and comes up with advanced and original symbolic
interpretations. She turns to the art of metaphor elaborated by the masters of Spanish Baroque yet
does so with great care: at one time a metaphor highlighting scattered pieces helps outline the entire
puzzle, but at times its light can be misleading. One of the most elysian lines and pages of the book
are devoted to Diego Veldzquez. For instance, the author reflects on what is hidden in his paintings
and why his works are at the heart of the Museo Nacional del Prado. This exquisite and gripping
reading carries the audience through a gallery of portraits and mysteries. Tatiana Pigariova skillfully
navigates archives and museums, leading excited readers to their treasures — artifacts, documents,
and photos. lllustrations make the story feel real and so does the dialogue of the author and her
readers. As we turn the pages and find ourselves on the streets of nowadays Moscow and Madrid,
together with the author we fall in love with Spain, its unique culture and art.
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