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«OBBEANHAEMCA KYNbTYPOW»

C. Tep3uu

HHmepeblo ¢ ucmopukoM, YaeHom-KoppechoHdeHmom Cepbckoll
akademuu HAyK u uckyccms, 8 Hacmosiujee epemsi — Upe3abluatiHoim u
IosHoMouHbIM nocaom Pecnybauku Cep6usi 6 Pocculickoli @edepayuu
Cnaeenko Tep3auuem (C.T.). becedy sesia dokmop punoco@ckux Hayk,
npogeccop M.B. Cunanmoesa (M.C.). B nodzomoske uHmepevto npu-
Humaau ydacmue cmapwull npenodasameab MIHMO, cneyuaaucm

no cepbckotl kyabmype J1.B. Hexall u kaHdudam @puocopckux Hayk
M.A. Xanauab, HHmMepsbio 6bl10 daHo cheyuaabHo 045 JcypHaaa «Konyenm: ¢unoco-

dus, peauausi, Kyrbmypar.

M.C. Bawe [Ipesocxodumesbcmao, cna-
cubo 3a coenacue ecmpemumbcs. /Jymaro,
Umo 0413 M0/100€xcHOU aydumopuu Hawezo
YyHUsepcumema 6bl10 6bl 0CO6EHHO UHMe-
pEecHo y3Hamb, kKak Bam, KpynHomy y4éHoMmy,
yoasocb coemewjamb CmMoAb PA3HOPOOHbIE
cepubl — dunsomamuyeckyro pabomy u ce-
pbé3Hylo akademuveckyio Hayky? [la ewé u
COXpaHsamsv A10608b K pusocogpuu? Kak Bol
Haxodume 8pemsi 0151 8cez20?

CT. YectHO roBops, Aa, ¢unocopckue
TpyAbl 4yuTal. M c yno0BOJbCTBHEM 3Ha-
KOMJIIOCh C GUOrpadusMu pycckux ¢uso-
codoB. TakuM 06pa3oM OTbIXAI0 OT APYTOH
paboTsl. [IpomrtTyaupoBas Bcio 6uorpaduio
JleouTbeBa, TroTtyeBa. Celyac 3aKOHYMUJI
orpoMHyto 6uorpaduio I'puboesoBa. ITUM
51 Kak Obl Iy1lly CBOIO NOMOJIHSAIO.

M.C. Bcé-maku Bac coepesarom ucmopuu
mex stodell, Komopule cM021U COBMECMUMb
Kynemypy u dunaomamuio.

C.T. Y ato Toxe, na. 3HaeTe, >KU3Hb pas-
Has. TroT4yeB MHe 0COGEHHO UHTepeceH. Jle-
OHTbEB B KAaKOM-TO CMbICJE Tparuyeckas
durypa. OH CAYKUJ PYCCKUM KOHCYJIOM Ha
KpuTe 1 kak-To 00bsACHSI GpaHLy3CKOMY
KOHCY/ly KPUTCKUHM Bompoc. M Bcé HUKak
He MOT y0eauTh GppaHIy3CKOro KOHCYJa, B
CBSI3U C YeM OT OTYasIHbS XJIOMHYJI cebs1 Mo
JGY.

M.C. CaassanuH, o0Hako!

C.T. TopyakoB NOTOM ero KpUTHUKOBAJL...
Ho paBaiiTe o6paTuMcs K TeMe HalleH
BcTpedd. [lo3gpaBiifo ¢ BBIXOJOM B CBeT
Baulero »kypHajia. Korga s ero yBujes, To
cpa3sy MOHsJ, YTO B HEM pacCMaTpPUBAIOT-
csl TeMbl, KOTOpble MeHsl BCerja UHTepe-
coBasu. Jlucras KypHaJ, y6eAuscs, 4TO
3TO XypHaJ AJig MeHs.  cyMTal CBOMMU
YYUTENAMHU [BYX HallMX UCTOPUKOB: aKa-
Jemuka PajoBaHa Camapmkuya U akaje-
MHUKa Musopaza JkMeunda. Y Camapxuya
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Mbl CJIyLIAJW JIEKIMH [0 UCTOpUOrpaduy,
TO €CTb O Pa3BUTUU UCTOPHUUYECKON MBICIU
u o ¢usmocodun ucrtopuun. Haumnas c XVII
BeKa W 3aKaH4YWBasg GpPaHIy3CKOU IIKOJION
«AHHaM0B». U3BUHUTE, HO 51 HEe 3HaJI, YTO B
MTI'MMO ectb kadegpa dusocopum.

M.C. Ecms, oHa scezda 6bl1a. Mul sice de-
muwe Mockosckozo yHugsepcumema, 2de 8
1943 2. 6bl1 co3daH Pakysbmem mexcdyHa-
POOHbIX OMHOWEHUL, Komopblll 3ameM 8bl-
deausacsa u cmasa omoeabHbIM UHCIMUMYMOM.
B Hém ocmaaucs mpaduyuu Mockogckozo
yHUBepcumema, 8 mom uucjae u ¢guaocogp-
cKasi nodzomoska cmydeHmos. 3mo, MO}CHO
ckazams, Hawa mapka. Hy, a scypHan «KoH-
yenm» - npoekm mMexckageopasibHolll, e2o
8032/1a8/151em Kagedpa Muposoli Ky/bmypbul
uumepamypeol. [Ipocmo Hawe pykogodcmeo
YeHum meopuro He MeHblle, YeM NPAKMUKy,
mak umo ¢gusocopus okazanace 04a xHyp-
Has1a makoll e yMecmHoll, Kak Kya1bmypa u
peauzusi. Omcroda, ecau no3go.iume, nepablil
8onpoc: ce200HA 8 akademMuyeckoMm coobuje-
cmee, uHcmumymax, yHugepcumemax 8ce
2080psim 0 Heo6XodumMocmu pa3eumusi mex-
HUKU U mexHo/02ull. Ha amom ¢oHe, kakoso
Bawe mHeHUue o mecme Kyabmypbl 8 Haulell
scusHu? Uau, mosxcem, oHa ocmanadcs geHo-
MEHOM Npow1020?

CT. 1 noMmHIO, B CBOMX JIEKLUSIX MpPO-
deccop Camapkud Bceraa MOAYEPKUBAJ
Pa3HUILY MEXAY MOHATUSIMU «KYJbTypa» U
«uuBUIM3anus». KyibTypa noHumasnach B
6oJiblIel CTENeHU KaK AyXOBHOe Hacle e
Hapo/ia, obLIecTBa, YeJ0BeYeCcTBa, a [JUBU-
JU3alUs - KaKk TeXHU4YeCKUW mporpecc. Y,
YeCTHO rOBOPSs, MHE TaKasi IOCTaHOBKa BO-
Ipoca oueHb IOHPaBUJIaCh, OHA CTaJla MOUM
kpezo. Y ceronns, koraa 51 06111al0Ch € MOJIO-
JIBIMH JIIOJIbMU, 1 OHU XOTSIT MEHS yOeJaUThb
B IJEHHOCTH Y€ro-TO OYeHb COBPEMEHHOIO,
TO roBopAT: «BoT, aTo yxe XXI Bek!». A 4
oTBevaro: «/la, U 3TO CTOJIETHE XYXKe BCex
npeapAyuyx». [[0TOMy, YTO MHE KaXKeTcs,
YTO 4YeJIOBEK HUKOI/Ia paHee He ObLI B Ta-
KOM CTeleHU 0ObeKTOM MaHUNYJASALUH, He
6bIJ1 HACTOJIBKO HECAaMOCTOSITE/NbHbIM, KaK
3TO NPOUCXOAUT B Hallle BpeMs.

W B 3TOM cMbIC/Ie MOTYy CKa3aThb, YTO £
onacarCchb HacTynamwllei 3M0Xy, B KOTOPOH
BCE MeHbIIIe BOCTPeOYIOTCSI TYMaHUTapHbIe
L[EHHOCTH, MopaJib, 06liedyes0BeYecKre

IIEHHOCTH, KyJIbTypHOe Hacieaue. W ruas-
HbI€ CJIOBA, KOTOPBIE MbI CET'OIHS CJIBIIIUM —
TeXHUYECKHUH Mporpecc, Npubblib, IeHbIH,
0aHKH, mIo6au3anus U T.J. S He MPOTHUB
ryio6a/u3alMy KaK CJAeICTBUSI TEXHOJIOTH-
YeCKOTO Iporpecca — BCEX 3TUX MOOUIbHBIX
TesiepOoHOB, CMapTHOHOB, KOMIIBIOTEPOB U
JIPYTUX COBPEMEHHBIX Ta/IP)KETOB, HO He KaK
MOJIUTUYECKOTO NMPOEKTA.

U BCE ke MeHs1 He TIOKH/IaeT OlylleHHE,
YTO B COBPEMEHHOM OOILIECTBE BCE MEHb-
IIe OCTaéTCs MecTa JJsl YeJloBeKa. BOT Mbl
paHbllle TOBOPUJIM O MpayHbIX Bekax Cpej-
HeBEeKOBbsl. MHe KaXKeTcsl, YTO B Te BeKa
YeJIOBEK ObLI 60Jiee HE3aBHCHUMBIM (XOTS
1 >KHJI B paMKax CBOero perdoHa), 4eM 4e-
JIOBEK coBpeMeHHbIH. KysnbTypa, s 6010Ch,
CTpaZlaeT OT KOHIIENMUHUHU MOTPEOUTEb-
CKOT'0 OOIIECTBA, OT TOTO, YTO MbI JOJIKHBI
ObITb ZIOBOJIbHBI TEM, YTO y HAC €CTb MHOT'0
MPOJIYKTOB, UTO MbI BCE OTPeDJIsieM B Ipsi-
MOM U MEPEHOCHOM 3HAYEHHUSIX. A YeJI0BEK
3TO He4yTo GoJiee BbICOKOE, 4eM (eHOMeH
KOPMJIEHUSI U TOTPeBJIeHUSI.

OcoGeHHO SICHO {1 3TO BUXKY Ha IpUMepe
OBIBIIUX COIMAJTUCTUYECKHUX CTPaH, I/le MbI
BCTPETUJIUCh C TMPOSIBJEHUAMU «JIUKOTO
KanuTajad3Ma». U Toraa Jiydiie HoHMMaeM,
YTO TaKOe «IepBOHAYaJbHOE HAKOIJIEHHE
KaluTasa», Korjaa JIloJ1u, KOTOpble KaKUM-
TO 06pa3oM cobpasiu 6oJiblIne JIeHbIH, MO-
KyNaT NPeANpPUsTHs], BbIGPACBIBAIOT JpY-
rUX JitoJled Ha ynuny. HUKTO He lyMaeT, Kak
3TOT paboyuil GyAeT >KUThb, KaK OH OyJeT
KOPMUTb CBOUX JIeTeH, KaK 3TH eTU OYAYT
oJly4aTh 06pa3oBaHUe U T.J. 3/leCb OYKCY-
€T UMEeHHO KyJIbTypa B 60Jiee IIMPOKOM I10-
HUMaHHUU — He KaK TeXHOJIOTHH, HO KaK CO-
BOKYITHO€ YXOBHOE HacJe e OT/eJbHOTO
Hapo/ia ¥ 06LIeCTBa, e He JOKHO OBbITh
«JIMIIHUX» JIIOJIEH.

W3 1M4HOrO0 OMNbITA 3HAIO, YTO KOT/A PEYb
3axXO/IUT O GI0/PKETE, KOT/la MPaBUTEJIbCTBO
006CyXKJaeT Mpo6JieMbl J0X0J0B U PACX0/I0B,
TO BCET/Ia He XBATaeT JieHeT Ha KYJbTypy U
HayKy. §l caM 4YesiOBEK HAyKH, MO3TOMY fI
3Hal0, YTO MpPOrpecc o6IIecTBa, ero mary B
OyZylllee OCHOBBIBAIOTCS Ha KYJbTYpe, Ha
00pa3oBaHMM, Ha HAyKe, Ha 3/[paBoOXpa-
HeHUU. be3 3TUX HampaBJieHUH 06IIECTBO
momnazieT B TyNnuK. [l03TOMy KyJabTypa AJist
MeHs — 3TO, NIpeX/e BCero, AyxX Hapoza. A



JlyX, MHE KQXXeTCs, He YHUYTOKUM. f cun-
Tal, 4To GUI0COPbI, KOTOPbIE TOBOPAT O
MepBUYHOCTH JlyXa HaJ, MaTepueH, ObLIU
npaBbl. Y Hac B CepOuu B ocaefHUE Aecs-
THUJIETHS TOSIBUJIMCH PabOThI U PyCCKUX GU-
JiocodoB. PaHbllle nepeBOAMIN BCEX 3aNaf-
HbIX ¢pusocopos - l'erenb, KanT, llennuHr,
QuxTe U Apyrux. A B NoCjeHUE TPUALIATh
JIET MepeBeJIv MMOYTH BCEX PYCCKUX GUIIOCO-
¢doB - bepasieBa, Cos10BbeBa, 36 HBKOBCKOTO,
MOYTH BCEX.

M.C. A 6bL1a nopasceHa, ygudes, ymo &
Cepbuu mak MHO20 uccsiedogaHuti no bepodsi-
esy. MHe amo o4eHb npusimHo, NOMoMy 4mo
uxy eac cetiuac dasce 60.1bule, YeM y HAC.

C.T. Panbiue, ocooenHo B XIX cTosieTuy,
NepeBOJUJIN BCeX PYCCKUX nucatesen: Jlo-
crtoeBckoro, YexoBa, JlepmoHnToBa, Typre-
HeBa U Zipyrux. Bce oHU GbLIY epeBeIeHbI
Ha cep6ckuii emé B XIX crosetuu. Pycckas
dunocodus, Kak U pycckas JIUTepaTypa,
61M3KU cepbaM. Y Hac ecTb Kakas-TO 06-
11asi MIPUBEPKEHHOCTh CIaBSIHCKOT'0 TPaBo-
CJIaBHOTO HApo/ia K 3TOMYy JYXOBHOMY Ha-
cneputo. U B Cep6buu 3TOMy O4eHb pajibl U
OYeHb MHOI'0 YHUTAIOT PYCCKUX PUIOCODOB.
BepasieBa, HanpuMep, 3€HbKOBCKOTO HJIH
CosioBbeBa, X0Ts1 COJIOBbEB HEMHOT'O U MPO-
TUBOPEYMBBI B CBOEM HacJe[uH, HO BCE
paBHo. [loaToMy X04y cKa3aTh, 4TO 6e3 du-
Jsocoduu, 6e3 KyJbTyphl, 6€3 06pa3oBaHUs
4 60I0Chb, YTO YEJ0BEK MOXET CTaTb 00b-
€KTOM MaHUMNYJSLUU YIPABJSIOMIMNX 3JIUT
Y, KaKk paHbllle TOBOPUJIH, YNOZOGUTHCS
MalllMHe, KOTopasi paboTaeT, CIIUT, BCTAET,
ONSATh pabOTAET, U TaK /|0 6ECKOHEYHOCTH.

M.C. Ecau no3soaume, 0419 MeHs JUYHO
o4eHb 8adcHblll gonpoc. Kozda mul 2080pum:
obujee U 0cobeHHoe, 2/106aAU3ayusl, Hayuo-
Ha/IbHblE KYAbmypbl, HepedKo 3Mmo CmaHo-
sumcsi memoli udeos102uyeckux cneKyAsyull
C 00HOTl cmOopoHbL, HAyKa 2080pUM HA 0OHOM
sA3blKe, UCMUHA OHA ucmuHa eesde. Ho ¢ dpy-
201l CMOpOHbl, ecMb HAYUOHA/NbHLIU CMUJb
MblUW/IEHUS, eCMb HAYUOHA/ILbHAS KY/1bmypa.
H 3mo He MO/IbLKO 8 NOAUMUYECKOM CMbICAe
mak. Imo 8edb U N0 OMHOWEHUIO K UCMUHE
mak. Y kaxcdozo Hapoda ecmb ¢80l A3blK,
HA KOMOpPOM OH noHumaem ucmuHy. Hcmu-
Ha 00HA, HO NOHUMAOM eé /adu, UcXo0s U3
ceoell Kyabmypul! He 6ydem .u nonsimka
3a81adembv «4uCmMou UCMUHOU» ewjé 00HUM

«UMNEPCKUM NPoeKmoM», Komopblli npocmo
Hacaxcdaem onpedeéHHbI HAYUOHANbHBIU
CMu/b MblW/AeHUs, NyCMb 0aice OYeHb pe-
3y/1bMmamueHbslll, ucmpeb/assi 8ce 0CcmMaJb-
Hble Kak 3a8edomMo «He200Hbvle»? CkajxceM,
ce200Hs 2/106a/1bHble NPOEKIMbl 8 06pA3084a-
HUU OYeHb He0OHO3HAYHO OMHOCSIMCS K Ha-
YUOHA/IbHbIM cucmemam obpaszosarus. Kak
Bbvl omHocumecs k amomy npoyeccy u ecmo
/U 30ecb Kakoli-mo npocgem?

C.T. Brl 3HaeTe, 1 6bL1 YAUBJIEH, KOr/a
yBUJeJs, uTo Poccus mpakTUKyeT OOJIOH-
CKy1o cucTeMy. { noHHMalo, YTO MajleHbKUe
rocyAapcTBa, MajeHbKHe 06LIeCTBa J0JIK-
Hbl CYUTATHCA C TEM, YTO UM NpeJJaraor.
Wnn HaBsa3bIBalOT — Kak y Hac! f pa6oran
B HayKe W O4YeHb XXeCTKO 60pOJICS MPOTHUB
3TOM 60JIOHCKOM cucTeMbl. fl MOHUMal0, YTO
B QU3UKe WIM XUMUM, B MeJUIIMHE Cylie-
CTBYIOT O6Oliye NMapaMeTphl; eCTb 00Iue
KaTeropuyu eCTeCTBEHHBbIX HayK, BaKHble
[l pa3BUTHUSA LeJIbIX 06JiacTell — Hampu-
Mep, KOCMUUYECKUX HccaeloBaHul U T.A. Ho
B I'YMaHUTAPHBIX HAyKaX, KHAyKaX O JIyXe», —
TaKux, Kak ¢uyocodus, uctopuorpadus,
HCKYCCTBOBeJleHUe. - HEBO3MOXKHO YUTH OT
«HAIMOHAJILHOT'0», IOTOMY 4TO 3/IeCh pedb
UAeT 06 0COOBIX I[EHHOCTSIX.

Mory npuBecTH BaM OJHH MpUMep, Ko-
TOPBIA TOKa3bIBaeT abCypJHOCTb CIIMEH-
TUCTCKOTO MblluieHUs. B 2001 uau 2002 1.
Halll MUHUCTP 00pa30BaHUS U HAYKU MPO-
BOJIUJI KOHKYPC HOBBIX MPOEKTOB JJisl BCEX
o6sacTell HayKd. M OoH HampaBuJ NMPOEKT
M3 006/1aCTU HALMOHAJbHOW HCTOPUU Ha
peneHsuio B [epMaHuio. YecTHble HeMI|bI
CKasaJly, UTO y HUX HET 3KCIEPTOB 110 3ITUM
BONpOCaM, U OH OTHpPaBUJ ITOT NPOEKT B
HUranuto, B bosonblo. U TaM Haléscs yeso-
BeK, He X049y YIIOMHHATb €ro UMsl, KOTOPbIN
SIBJISLJICS 3KCIepToM ['aarckoro TpubyHasa.
OH B3s1J1 Ha cebs OIeHKY NPOeKTa o cepb-
CKOU uctopuu. U Bbl MOXKeTe NpeACTaBUTh...
JTOT YesIOBEK Jlasl CTONPOLEHTHYIO TUIIUY-
HYI0 IOJIUMLENCKYI0 pelieH3u10. I Toxe cTas
»KepTBOU 9TOM pelleH3UH, KaK U Jpyrue Mou
KoJsieru. Kak cnenuasauct, s npefCcTaBasio,
yTo B Besnnkob6putanuu u ®paHuuu MOTyT
OBITh XOpOILIKe 3HATOKH PYCCKOU WJIU cep6-
CKOW HUCTOpPUH, HO, 3aHMUMasich XIX ¥ Haua-
JioM XX BEKOB, f TOYHO 3Halo, YTO TAKOIO
crnenuanucta B Utasmuu HeT. 3TO BbI3bIBA-
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JIO y Bcex y Hac oK. [laxxe MenakoBuy, B
TO BpeMs npe3usieHT Cep6CKON aKaJieMUu
HayK, CKasaJl, YTO 3TO MOXXHO Ha3BaTb pe-
neH3uen «A st bosoHbese».

JTo abCcypAHBIA MPUMEP TOro, Kak He
YBaXAlOT OCOGEHHOCTH HAIMOHAJbHOTO
Hac/eys Hapo/ia, HAl[MOHAJIbHOTO IyXa, UX
KavyecTBa U IIeHHOCTHU. [loaToMy Korja Mbl
FOBOPUM O IVIoGasu3aluu U 0 efuHON EB-
pore, a ceiiyac 06 3TOM MOJIHO PacCy>K/1aTh,
s CYMTal, YTO KapTUHaA efuHON EBpormbl
JlOJDKHA 3aKJloyaTb B cebe KayecTBa Kax-
IO KyJbTYphl, KaXJ0ro Hapoja, UMEeHHO
B 3TOM KpacoTa U pa3HooOpa3ue eBpomen-
CKOU KyJIbTYpbl M LMBUJIM3alMU. HaBAa3bI-
BaThb LEHHOCTH OJHHUX HApPOJOB JIPyTHUM,
KaK 3TO celyac NMPOUCXOJUT, CYHUTalo bec-
[I0JIE3HBIM U /la’Ke OYeHb BPEJHbIM. Y MbIC-
JISIUTUX JIIOZIEeW ToJJ00HOe BCEr/ia BbI3bIBAET
conpoTruBJieHUe. Mbl 3a guasor. Kak Bbl X0-
pOIIO 3HAeTe, U pyccKasi, U cepocKast KyJb-
Typbl pa3BUBaJIMCh B NPSMOM Juajore c
3amnaZilHoW KyJbTypoH. f mpocTo 3Halo, 4YTO
BCe CJaBAHOQUJIbI, TakMe KaK XOMSKOB U
JIpyrye, XWJIW Ha 3amnajie, Mmojy4aad 00-
pasoBaHUe, YYUJIUCh, BCTpeYaauch, pearu-
poBasiM Ha ompejenéHHble GuUIocoPCcKre
CUCTEMBI, HO BCE PaBHO 3TO GbLI JiUAJIOT, a
He 3MUTroHCTBO. Celiyac Mbl BUJUM KaK Obl
TEH/IEHIIUI0 HaBsI3bIBATh OMNpe/e/IEHHbIM
HapoJaM, KyJbTypHbIM MPOCTPAHCTBAM,
pervoHaM cOOGCTBEHHbIE L[EHHOCTU - 06e3
yBaXKeHHUS K LIeHHOCTSIM 3TOr0 Hapo/a.

M.C. Bbl MHO20 3GHUMAAUCL 3MHOA02U-
ell, u Bawa kHuza o cmapoti Cepbuu kacaem-
cs1 8 MoM Yuc/ae 8onpoco8 udeHmu4HoOCmu.
Ymo makoe cepbckast udeHmuyHocms? Bedb
cepbckasi Kynemypa ebupaem 8 cefsi pasHule
HAYUOHA/bHblE Ky1bmypbl. Mbl Modcem cno-
pums, K npumepy, HACKO/AbKO XOP8AMCKAs
Kysabmypa He cepbCcKasl uiu 4epHo20pckKasi,
HACKO/IbKO OHA CAMOCMOSIMe/bHA, HO BHe
no/umMu4Yeck020 KOHmMeKCcmda, yucmo Ky/ab-
mypHo.

C.T. YepHoropckas - 3T0 4YacTb CepOCKO-
ro HapoJa. ITo 6e3 BCIKOTO COMHEHMUSI.

M.C. 4 8 KysnbmypHOM, U 8 S13bIKOBOM
CMbICAE 3MO0 KOHEYHO MAkK; NOAUMUYECKU,
noussmuo, Hem. C dpy2oli cMopoHbl — KOH-
deccuoHanvHble pazauvus: s eudeaa me-
uems 6 besnzpade, mo ecmob /100U, Komopble
udenmuguyupyrom cebsi kak cepbvbl U My-

cynbmane. U Poccusi, u Cepbusi 30ecb uem-
mo noxodcu. To ecmob Cepbust 8 Ky1bmypHOM
cmbicae 06veduHuaa Ha meppumopuu bas-
KaH me Hapodbl, KOMopble MSHYAUCL K Hell,
He paspywas ux UdeHmu4HOCmb, 8 MOoM
yucae peaueuosHyw. C dpyzoli cmopoHbl,
amom @akmop Moxcem UCNO/1b308AMbCS
(u ucnosavsosascsi) decmpyKmugHbIMU CU-
aamu. C Baweli moyku 3peHusi, Ymo ce200Hs
nosgo/isiem coxpaHsimes eduHoe Ky/1bmypHoe
npocmpaHcmeo u npomugocmosims «No/u-
muyeckomy pacmackugaHuro»?

C.T. [la, Bbl npuBeJiv XOpOUIWH TpUMep
BankaH. Ha cep6ckoil 3eMsie ¥ Boo6GIe Ha
BasikaHax - 3To BoOOILIEe OCOGBIA pErvoH
reorpapuyecKky - Ha OTHOCUTETBHO MaJIOM
IIPOCTPAHCTBE Mbl UMEEM BCTPEYY HECKOJIb-
KUX peJIUrMd - MpaBOC/IaBUS, PUMCKOIO
KaToJIM4YeCcTBa U ucaama. Koraa s 6611 Au-
PEKTOPOM HUHCTUTYTa UCTOPUU AKaZeMUU
Hayk Cep6uH, y HaC GbLJI GOJILLION MPOEKT
«BcTpeua nuBuauszauuil Ha BankaHax». f
6Bl pejcesaTesleM OPTKOMUTETa BOCbMU
60JIbLIMX MEXAYHAPOAHBIX KOHEepEeHLIUH B
paMKax 3TOro npoekTa. iMnysnbc aToil TeMe
npujan XaHTUHITOH cBoel KHUToH «CTou-
KHOBEHME LUBUIM3alui». HecoMHeHHO,
CYLIECTBYIOT 3JIEMEHTHI CTOJKHOBEHHS, HO
CYLIECTBYIOT U 3JIEMEHTBI JUajiora LHUBH-
ausanui. [loatomy ToT daxT, yTo Ha ban-
KaHaX, Ha 3TOM MaJIeHbKOM MPOCTPAHCTBE,
BCTPEYAIOTCS TPU BEPOUCIIOBEJAHUS U TPU
LUBUIM3AUHY, JaET BO3MOXKHOCTb CYUTATh
ero MecTOM, OTKPBITbIM JJisl pa3KUTaHUs
KOHQJIMKTA Ha HalMOHAJbHOW WJU pesu-
TrM03HOM OCHOBE.

Yrto kacaeTcs cep6CKON UAEHTUYHOCTH,
Bbl xopomo aTo nmoHsiu. Cepbekast UjieH-
TUYHOCTb OCHOBBIBAETCS Ha pPa3HbIX KyJib-
TYPHBIX C/0SX WJIH KynbTypax. CpesHeBe-
KoBasi KysabTypa Cepbuu, Kak M pycckas,
MMeJla CBOeHd OCHOBOM Npex/Je BCero BU-
3aHTUHCKOe Hacleaue. U Halla apxUTeKTy-
Pa, ¥ My3bIKa, U KYXHS — 3TO BCE HAXOAUJIOCh
1o/l OUeHb CUJIbHBIM BJIUsIHMEM BusaHTHU.
[Tocne ocBoeHus: cepbekux 3emesnib OcMaH-
CKOM uMIleprell Mbl HEe MOXeM OTpULIAThb
CUJIbHOT'O BJIMSIHUSI BOCTOYHOM KYJIBTYPBHI.
JTo TOXKe cerofiHa BUAHO — HaIpUMeD, el -
CTBYIOLIME Me4YeTH HapsAy C IpaBOCAaBHbI-
MM XpaMaMU. BocTouHOoe BIMAHMHE Takxke
OYeHb 3aMEeTHO B My3bIKe, KOT/Ia, HAal[pUMeD,



WAYT CIOPBI MeXJAy IpekaMy, 6o/rapamy,
TYypKaMHU U cepbaMu O KaKOH-TO IlecHe, y
KOTOpPOM OJJMH PUTM, OJJHH CJI0BA, — TOJIBKO
Ha pa3HbIX A3blKaX. KpoMe BUBAaHTUUCKOH U
BOCTOYHOM Ky/abTyphl, ¢ XVI n XVII cTose-
THS MeXJy cepbaMu, 0CO6GeHHO cepb6amy,
KOTOpBIe KWJIA B ABCTPUHM WK B HKHOHU
BeHrpuu, MMesio MeCTO cCpejHeeBpoOIei-
CKoe W/ 3amafHoe BausiHue. Ha Gepery
AZpyaTHKU (YacTb KOTOPOTO TOIZa Ha3bl-
BaJlacb «cep6ckuM I[IpuMopbeM») o4eHb
pacnpocTpaHeHO ObLIO BiIMsAHUe BeHenuy,
TO eCTb CPeJU3eMHOMOPCKOU Ky/NbTypbl. 1
MBI He MOXKe€M OTPHLATh BJIHUAHHE PYCCKOU
Ky/abTypbl. B XVIII Beke s13bIK cepOCKOM JIH-
TepaTyphsl U LlepkBU - pycCKO-CIaBAHCKUI
s3bIK. ITO ObLIO emé mo pedpopmbl Byka
Kapamxuya, KOTOpBIH MMHU Hac HEMHOIO
OTAAJIUI OT 00IeCTaBIHCKUX KopHel. UTo,
KCTaTH, TOKe UMeJIO oNpe/ieIEHHYIO N0JI1-
THUYECKY10 TeH/IeHIIUIO.

Ho Bcé paBHO, pycckoe BausHue B XVIII
n XIX croseTuu - pycckasd JIATepaTypa,
pycckass uocodpuss U HUCKYCCTBO, My3bl-
Ka — TOXe OblJI0 0YeHb CUJBHBIM. [I0oaTOMy
cepbckas Ky/abTypa (Kak, HaBepHOe, U MHO-
rue Jipyrue KyJbTyphl) AABJIAETCS CUHTE30M
pPa3HbIX KYJbTYPHBIX BJIUSHHUNA W Pa3HBIX
KYyJIbTYPHBIX CJI0€B W LMBUJIM3aLUi. UcTo-
puyeckas cybb6a MpUBesa K pasfeeHUIo
cepb6ckoro HapoJa (Kak U HEKOTOPBIX Jpy-
I'MX Hapo/loB), B TOM YMCJIe U IO PEJIUTHO3-
HOMy npu3Haky. Kak Bbl Xopollo 3HaeTe, B
CpenHue Beka cepObl OblJIM NpaBOC/IaBHBI-
MHU. XOTS U3HAYa/IbHO [J0 BEJIUKOW CXU3MBI
1054 rosa aTo 6bLI €JUHBINA XPUCTUAHCKUN
mup. Ilocse 3TON BeNMKON CXU3MBI 4acThb
cep60B NPUHSAJM PUMCKO-KaTOJHYecKoe
XPUCTHAHCTBO, GOJIBLIMHCTBO - IpaBocCJa-
BHE.

A mocne 0OCMaHCKMX OCBOEHMH 4YacThb
cep6oB npuHsio uciaam. Jaxe B XVI Beke
HECKOJIbKO BeJIMKHUX BU3UPeH ObLIU cepObl
10 NpOHUCXOXKJeHUto. Hanpumep, BeJUKUH
BU3UPb, OYEHb BJIMSTEJbHbINA, BO BpeMs
Cyneiimana Benukonennoro Mexmen Co-
KOJIOBUY OblI1 cep6oM. Byayuu pebeHkoMm
OH ’KMJ1 B MOHaCTbIpe MuJlelieBa 1 ero 3a-
6paJiy, TOBOPAT, KorZa eMy 66110 16-17 s1eT.
OH NpHHAJ UCIaM U TOJHSAJCA 0 BBICOTBI
BEJIMKOT0 BU3UPA. BbLIIN U ipyrue BeJnKHe
Busupu. B XIX-XX crosneTtus, korga Hadascd

IpolLecc Co3/laHUA COBPEMEHHBIX HaLUH, y
HaC 3TOT MPOLecc L/ HEMHOTO HHaYe, YeM,
HanpuMep, B 3anaaHod EBpome. Cerojns
MBI BUIUM, YTO B [epMaHMH CyI[eCTBYET I10-
JIOBUHA KAaTOJIMKOB, MIOJIOBUHA MPOTECTAH-
TOB, YTO, HanpuMep, B CJIOBaKHU U JlaxKe B
[losiblle, TOMUMO KaTOJIMKOB, CYLECTBYIOT
NpaBocC/aBHble NoJsAKU. B BeHrpuu takxke
CYLIeCTBYIOT U KaTOJIMKH, U IPOTECTaHThI-
Ka/bBUHUCTHL. Ha BaskaHax y Hamux coce-
Jlell asbaHIEeB eCTb 6OJIBIIMHCTBO MYCYJib-
MaH, rae-to 70%, a 20% npaBoC/aaBHBIX U
0ko0J10 10% KaTOJIMKOB.

Ho mocne cospganua HOrocnaeum, oco-
O0eHHO TocJie BTopoii MUpPOBOUM BOWHBI, BO
BpeMsl aMoXyu THUTO CYHUTAJIOCh, 4YTO cepba-
MU MOTYT OBITh TOJIBKO ITPaBOC/JABHBIE. A
Te, KTO MCIOBEAYeT UCIaM UJIM KaToJINye-
CTBO, He CYHUTAIOTCS cepbaMu. X0Tsl, corJiac-
HO NepBoi nocsie BTopoit MUPOBOU BOMHBI
nepenucu 1948 rozna, Tonbko B bocHUU U
lepueroBune okos10 75 000 HALIUX MyCYJIb-
MaH cuMuTau cebs cepbamu. Oxosio 23 000
YyeJIOBEK CYUTAJU cebs xopBaTaMu. lIpo-
11ecc IIEJ NPOTHUBOIOJIOXKHO eBpONeNHCKOoN
TpaguLuuu. Mbl pasfieIMINCh N0 PEeJIUTH-
03HOMy npusHaky. CepboB, KOTOpble NpHU-
HSJIM KaTOJINYeCcTBO, B XX BeKe CTaJd CYH-
TaTh XOpBaTaMU. A Te, KOTOpble MPHUHSIN
ucsaaM, Bo BpeMsi TUTO npoBo3ryiacuiu oT-
JleJIbHYI0 MYCYJIbMaHCKY Hal[io C 60Jib-
uroil 6ykBbl «M». A celfuac, mocsie pa3Bajia
IOrocnaBuy, mo 3amaJlHOMy INPOEKTY HX
CTaJIU CYUTATh OOLIHSKAMHU, - BOT IPUMeDP
MaHUNYJIALMU PeJIMTMO3HBIMU BONPOCAaMHU
B NOJUMTUYECKUX Lessax. B 3Tom cMmbicie
MOXXHO CKa3aThb, 4TO Hawa ucropus XIX u
XX BEKOB AIBJIIeTCA Ne4aJlbHbIM IPUMEPOM,
U MeX/ly CaMUMU cep6aMu CyLeCTByeT BCé
aTo HenpocTtoe Hacaeaue. CkaxkeM, 60pb6a
npoTuB OCMaHCKON UMIIEPUHU: BeJb 4acTO
OBIBAJIO TAK, YTO C OJJHOU U C APYTOH CTOPO-
HbI 60poJiich cepbbl. To ecTb ¢ 0fjHOH CcTO-
POHBI — cepObl, KOTOPbIe NPUHSJIN UCJIaM U
UAeHTUPULIUPOBaIU cebsl C 0CMaHCKOU ro-
CyZapCTBEHHOM U/jieell, 3a0bIB CBOE 3THUYE-
CKOe MIPOUCXOXK/EHHUE; a C APYTOH CTOPOHBI
cepObl, KOTOpbIe XOTeJN 0CBOOOXJEeHUA U
co3/laHus cep6CKOTo rocyAapcTBa.

Y MeHs fecaTb fJHeH TOMy Hasa[, 6bl10
BBICTYILJIEHHE B AKaJleMUH Hayk B beJsrpa-
Jle Ha TeMy 3THUYECKUX WU DPEeJUTHO3HBIX
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MPOIIECCOB B Cep6CKON  HAIMOHAJbHOU
HWHTerpayuu. fl mpocro norpysuJcs B IJIy-
OWHY 3TOro CJI0XHOTO BOMpOCa M CKasas:
rOBOPSAT, YTO OO'beJIMHEHHE HEMIEB MOJ-
roTOBHWJIA HeMellKas JuTepaTypa - Ouxre,
llennunr, Tepaep u apyrue. Y Hac, K coxa-
JIEHU10, TaKOro He 6bL10. He ToJbKO 13-3a
PEeJIMTHO3HbIX PA3JIUYUM, HO U U3-32 OYEHb
CUJIBHOTO BJIMSIHUS BEJIMKUX JiepaB (mpe-
»/le BCero, 3amaJHbIx — ABcTpo-BeHrpuy,
lepmaHuy, BesnkoOGpUTaHUM), KOTOpbIE
OYeHb XUTPO MOJIb30BATUCh ITUMHU HallU-
MU PEJIMTHO3HBIMU Pa3/ie/IeHUSIMU.

M.C. Pegpopmbl Byka Kapadscuua, kak s
NOHUMAM, WAU 0YeHb O6/1U3KO 80 8PEMEHU C
desnusamu [locugpess O6padosuua, u oba Ha
camoMm desie UCKAAU KOPHU 8 YepPHO20pCKOU
depesHe. [louemy pepopmbvl Byka okazaaucs
60/1ee nepchekmugHvIMU?

CT. «®unocodusi» - n060Bb K MyJpoO-
CTH... WJIH, KaK B CTaPOPYCCKOM sI3bIKE — «JII0-
6omMy/ipue». [la, 3TO Tak, HO 51 Obl TOJILKO He
COTJIAacUJICS, YTO 3TO OblIa YepHOropckKas
JlepeBHs. JTO Oblia TepleroBUHCKas Jie-
peBHs1. Byk Kapampkuy, XoTsa oH 1 pojuiics
B cerojHsmHeld Cep6buu, sIBISAJICA MOTOM-
KOM BBIXO/[L[€EB M3 CTapod [eplieroBHHBI.
Hasio moHMMaTh, YTO CceroJHsUIHUE a/IMH-
HUCTPATUBHbIE TPAHUIBI — 3TO MPOJAYKT
ouyeHb HOBBIN. HanpumMmep, /IpoGHSAK, OTKyzAa
npenku Kapamxuyda, Bcerpa 6611 B [epuiero-
BUHe. U HUKOT/]Ja HUKAKOT0 Y€PHOTOPCKOT0
sI3bIKa He ObLIO, U CeroJiHs ero Het. I cam
no mnpoucxoxzeHutro w3 YepHoropuu. U
Byk B3s1J1 32 OCHOBY JINTEPATYPHOTO 3bIKA
BOCTOYHO-TEPIErOBUHCKUI JHWAJIEKT, a He
yepHoOropckui. llliu Gosbiive criopsl U 10
CUX MIOP UAYT, ObLJIO JIM 3TO HALIEMY S3BIKY
Ha MoJib3y WK Hao6opoT. Korga g yuraro
HekoTtopble couyuHeHusa XVIII Beka, pusg
MeHs OHHU 3By4aT KakK Obl 60Jiee IJIyOHHHO U
MeJIOJUYHO, 60J1ee QYHAUPOBAHO, YTO JIH.

Ho Bwl 3HaeTe, Byk pa6otan B BeHe,
6oJIblIIOEe BJIUSHUE Ha Hero okasas EpHeit
Komnutap, oH GBI [[EH30POM CJIABSIHCKUX
KHUT TpU BEHCKOM JBope. M, HaBepHOe,
HeJlb3$1 OTPULATH OIpPe/IeIEHHOTO MOJUTH-
YeCKOI'o BJIMSIHUSI Ha OT/ialIeHHe CepOCKOTO
sI3bIKA OT 06X CJABIHCKUX KOPHEH. ITOT
BOIIPOC TPebyeT ellle CBoero usydeHus. Ha-
BEpPHOE, B apXHMBaxX U PYCCKUX, U BEHCKUX
€CTb ellje MHOTO Yero MHTEePEeCHOT0 Ha 3TOT

cyeT. XoT BykoBo Hacjenue, oH caM 6bLI
4yJeHOM PoccuiicKol akafileMUH HayK U MO-
Jydas feHbru u3 Poccun. Ho MHe KaxeTcs,
YTO 3TOT BONPOC CIABSIHCKOW B3aUMHOCTH,
0 KOTOPOW O4YeHb MHOTO roopuau B XIX
BeKe U OpaThs KupeeBckue, 1 AKCAaKOB, U
XoMmsikoB, u TroTueB, u gaxe cam ®énop Mu-
XauJioBUY JIoCTOEBCKMN. JTa UJles CIaBsSIH-
CKOU B3aUMHOCTHU 6ObljIa 04EHb aKTyaJIbHOMN
Bo BTopoi nosioBuHe XIX Beka. MHe oHa
IpeJiCTaB/seTCs COBEPLIEHHO eCTeCTBeH-
HOM - CJIaBAHCKHEe HapoJbl, OGJU3KHe IO
3THUYECKOMY NPOUCXOXKJEHHUIO, MO fA3BIKY,
0 OoNpeJie/IéHHbIM LIEeHHOCTAM [ OJDKHBI
Mexy cO601 BECTH AMAJIOL, COTPYyJHUYATD
Y Tak faJjee. YTo6bI He 6b1JI0 MeCcTa BOWHAM
MeX/ly HUMH, YTOObI OHU HE YHUYTOXKaJIH
JPYT ZIpyTa, KaK 3TO ObIJIO B HAalllel UCTOPUU
Y KaK 3TO, K COXKaJIeHUI0, Cero/iHs ObIBaeT.

M.C. Kakue npoekmbl ecmb y nocosb-
cmea Cepbuu e Poccuu no akademuyeckum
koHmakmam? [Ipoekmbsl 8 06.1acmu Kyaemy-
pul? B amom 200y, 6aazodapsi pykogodcmay
¢akyrbmema coyuosozuu u ¢uaocopuu
yHusepcumema Kocosckoti Mumposuybl, ¢
becyenHoll nomowbio npogeccopa Bbopuca
bpamunbl mHe dosesocb npouumamb He-
CKO/IbKO Jekyulli no ¢pusocopuu 8 pycckoll
Kysabmype u aumepamype — 3mo 6bl10 no-
mpscarwe. MHozue caywamenu o4eHb Xo-
powo nodzomosseHsl, 3adasaau codepica-
mesibHble 80NPOCHL.

C.T. Yto kacaeTrcs 3HaHUA APYT O ApyTe,
A cyuTalo, yTo B CepObUM HAMHOTO Jydlle
3HAIOT PYCCKYI0 KyJbTYpy, YeM pYyCCKHe —
cep6ckyro. Ho MoxeT moToMy, UTO pyccKre —
BeJIMKUHM HapoJ, 3TO BeJIUKas KyJbTypa U
nuBUIM3aL KA. Xouy 06aBUTh, 4To Poccus
B HCTOPUYECKOM CO3HAaHUU CcepbOB BCer-
Jla ©MeJsa 0Co6yI0 pPoJib HE TOJBKO B CHUIY
KaKUX-TO MHUQOJIOTHH, HO MO-HACTOSIIEMY,
Ha camoM geJie. Korga Poccusa Havasna moj-
HUMAaTbCA KaK BesMKas gepxasa c XVI cTo-
JleTHsl, OHa Bcerja NojJep)KuBajsa U IMOJA-
Jlep>KUBaeT 10 CUX NOp CepOCKYI0 KYJIbTypy
U 60pbOy cepboB 3a ocBoGOXKAeHUe. Eciu
Bbl 3ali/1€Te B KaKOU-1M60 cepOCKUN XpaM,
Bbl U CerojHsl HallZiéTe TaM pycCKUe HMKO-
Hbl, KHUTH, yTBapb, o6/aueHUss. MHorue
cepbckve MOHAxXH, UTYMeHbl, MUTPOIOJIH-
ThbI IPUXOAMIH B POCCHUIO M KaXKIbIY NIATBIN,
IeCTOM WM CeJbMOW roj cobupasau Io-



Molllb. 3 3TOM UcTOopUdeckoi poiru Poccuu
co3zajiock oco6oe Mecto Poccuu B uctopu-
YeCKOM CO3HaHHUH CepbOoB.

f nmoMHIO, YTO MBI ellé B HayaJbHOU
IIKOJIe YYUJIH Hau3yCTh HEKOTOPbIE CTUXH,
HanpuMmep, EceHrHa, oH o4eHb ObLI Y Hac
nonynspeH. [lorom 6bL1 [lymkuH. Jo cux
MOp s 3HAI0 HAU3yCTh HEKOTOpPbIe CTUxU. He
TOJIBKO 5, HO BCE Moe NoKoJieHue. Pycckuit
S3bIK B Nepuoj nocie BTopoill MupoBoi
BOMHBI NpenojaBasics 60Jblie B cepbckoi
npoBUHLIMU. X0TA 6bl1 U B bBenrpage, HO
TaM BCE-TaKW YYWJIW GOJIblIe aHIVIMHCKUH,
¢dpaHIy3CKUH, 0JJHO BpeMsl — U HEMELKHH.
Ceityac yyaT KMTaWCKUH, UcnaHcKuM. C Ha-
YaJabHOMU IIKOJIbI elllé, C THMHA3UH, IOTOM B
YHUBEPCUTETE — PyCCKasl INTepaTypa BCer-
Jla 3aHMMaJsa JJoCTOMHOoe MecTo. [loaTomy
HeT 06pa30oBaHHOTO cepba, KOTOpPbIM He
YUTaJ WM B NePeBojie, UJIU B OPUTHHAJIE
Yexosa, ToJsicToro, /locToeBCKOTo U Tak Ja-
siee. Ho HOBbIe nmokosieHUs nocaeaHux 30-
40 sieT GoJiblle YYUIU aHTJIUUCKUHN, U 3TO
ToXe QaKT.

Ceiiuac, K c4yacTblo, pebsiTa Bce 6oJiblie
HauWHAKOT y4YUTb pycckui s3blk. B Cep-
OWU CyIIeCTBYeT OKOJIO COpOKa OOIIecTB
cep6cKo-pycckoil npyk6el. C ceBepa [0
ora. 1 mpu KaxaoMm o6IiecTBe ecTb Kyp-
Cbl PYCCKOTO s3bIKa. {1 3HA, MOTOMY 4TO
s caM ObLI TpejcelaTeseM IMpaBJeHUs
6eJIrpaJickoro o61ecTBa cepbCKOo-PyCCKOM
Ipyx6bl. U 3TO oueHb xopoiuo. Ha 3To, Be-
POSITHO, BJIMSIET U COBpeMeHHasl MO3UILUs
- pycckve QUIBMBI, PyCcCKOE HCKYCCTBO,
posb Poccuu B HalIMX NOJUTHUYECKHUX OT-
HOIlIeHUSIX, ojiepkka KocoBo 1 MeToxuw.
Korga 6bu1a mpeMbepa ¢uibMa HUKHTBI
MuxasnkoBa «CoJIHEUHBIH yaap», co6paIoch
OKOJIO YeThIpeX ThICAY YeJIOBEK, MPUUEM
OoJIbllle TBHICSYM OCTAJIOCh BHe 3asa. Win
KOTZla TPUE3KAIT PYCCKUE KOJIJIEKTHUBBI,
aHcaMb6Jid - 3a/bl Bceraa nosHbl. MHTEpec
K PYCCKOM KyJbType y cep6OB [0 CUX MOP
OCTaéTcs o4yeHb 6OJbLINM. Bbl ynmomsiHy-
au KocoBckyto MUTpoBHLY, U 51 BCIOMHUJI
MBICJIM OJJHOTO Halllero U3BeCTHOI'0 YYEHO-
ro, rocylapCTBEHHUKa, peJceaTens AKa-
Jemuu Hayk CTosiHa HoBakoBHYa, KOTOPBIN
ndaTthb JjetT, ¢ 1900 o 1905 rr., 6611 TOC/IOM
B Cankr-IleTep6ypre, Ero nmpursacuiu B
Jy6poBHuk B 1908 rogy OTMETUTBH CTOJIE-

Tue Pecny6sinku /lyopoBHUK. OH yxKe 6bLI
B BO3pacTe, IO3TOMY He NpHexaJl, HO Hallu-
caJl KOPOTKYIO CTaThl0, KOTOpasi Ha3bIBaeT-
cs1 «00beiMHSAEMCS KYJABTYPOH». ITO TaKas
nporpaMMHasa peyb. He Mory ceifyac To4HO
IPOLUTHUPOBATh, HO OH MHCAJN: TOT QaKT,
YTO HAlll HapoJ pas3/eséH rocyjapCcTBeH-
HbIMM I'DaHMLI@MH, YTO Hall HapoJ, KUBET
10/, CEMbI0, HACKOJIbKO 51 IOMHIO, pa3HbIMU
rocyAapCTBEHHbBIMU  aJiMUHUCTpPALUAMHY,
3TO He JOJ/LKHO MellaTb TOMY, YTOObI MBI
00 beJUHAJUCh Halleld KyJbTypOH, Hallu-
MU MEeCHAMH, Hallel JIUTepaTypoH, Hallel
001el cepOCKOH UleeH.

W Ha ceroHAIHUHI JleHb, KOT/,a Halll Ha-
poA pa3/iesI€éH MOYTH TaKXKe, Kak U B HadaJsle
XX Beka, KyJIbTypa MOXeT U JJ0JXKHA UT'paTh
3Ty 06'beJMHSIOLIYIO0 POJIb B COBPEMEHHOM
COCTOSIHUM cep6cKoro Hapoga. Yto kacaeT-
csl PYCCKOM KYJIBTYpbl, MHE KaKeTCsl, 4TO
cero/iHs ecTb GOJIbLION MHTeEpec K u3yye-
HUIO PycCKoro s3blKa. Kaxblil ron yepes
«PoccotpynnuuectBo» B Poccutio us Cepbuu
Ipue3XaloT Ha ydyeby OKOJIO BOCbBMHUJeCS-
TH 4YesloBeK. fl cuMTalo, YTO 3TOTO Maso. B
IPOLIJIOM IOy CTUNEeHJAUH MOJyIUJIU BO-
ceMbJiecAT NATb Cepb6CKUX CTyAeHTOB. Ho
U 3TOro Masio. MeHbllle PYCCKUX MpHe3kKa-
10T yuuThCA B besrpaa. Ho g cuurtaro oueHb
BaXXHBIM, YTOObI KAK MOXKHO 60JIbIlIEe Cep6OB
YUUJIM PYCCKUH SI3BIK U MOJIy4au 06pa3o-
BaHMe 31ech, B Poccun. U 4T06bI MOJIOIbIE
pyccKHe JIIOAU ToJiydyaJu o6pa3oBaHUE B
Cep6uu. ITO MOXKET U JJO/HKHO ObITh 1yXOB-
HbIM MOCTOM MeX/Jy HallUMH KyJbTypaMHu
Y HalUMMMU OUBUIU3anuaMu. [IpuBesy oguH
npuMep. B MockoBckol JyXOBHOH akage-
MHUHM MHe TOBOpPAT, YTO AECATb JIeT TOMY
Hasaz 3/ieCb YYUJINCh OKOJIO TPULIATH cep-
60B, celvyac - 4eThbIpe WM NATb MOJIOJABIX
Jwofed. 3To 04eHb MaJio. A pycckas npaBo-
CJ1aBHAsl MbICJIb UMeJla OFPOMHOE BJIMSIHUE
Ha pa3BUTHe IPaBOCJIaBHOM MbIC/IHU Y cep6-
cKoro Hapoga. I[IpumepoM 3TOro BJIMSHUSA
6blJ1 MUTPONOJUT MUXauJ1 KakK IJ1aBa aBToO-
HOMHOMU nepkBu KoposieBcTBa Cepb6uu.

Y Hac B IOCOJILCTBE KaX/bli F0OJi MPOBO-
AUTCA KOHKypc «Cepbus B cepAle MOEM».
B 3TOM KOHKypce NMpHUHUMAIOT y4acTue U
IIKOJIbHUKH, U CTY/leHThL. Pe6siTa n3 CaHKT-
[leTep6ypra, MoyTH U3 BCeX rOPOAOB K 3a-
nafgy ot Ypasa, u3 benaropoga, Pasany,
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BiagyvMupa npreskaloT M YUTAIOT HallU
CTUXW WJM paccKasbl HauldycTb. HenaBHO
OBLIM OMYyOJIMKOBAHBI cepOCKHe CKa3KU Ha
PYCCKOM si3bIKe. XOTS s CYMTAI0 OIIMOKOM,
YTO COCTaBUTE/Jb Ha3BaJ KHUTY «CkKa3ku
Cep6um», a Hajio 6bLIO Ha3BaTh «CepbOcKue
CKa3Ku». Ho MbI pajibl, 4TO TaKUM 06pa3oM
Hallle YXOBHOe Hacje/jue cTajuo 6ojiee f0-
CTYMHO PYCCKUM yHUTaTeasIM. [IouTH Kax-
JbII Mecsil] B CTeHaxX Halllero MOCOJIbCTBA
MPOXOJAST BbICTAaBKU UKOH, }KUBOIUCH, IIpe-
3eHTalnuu KHUT. Hanpumep, 5 utoss 6yaem
Npe3eHTOoBaTb KHUTY Moel koJieru lles-
LJ0BOM, KOTOpasi HamucaJa 04YeHb XOPOILYI0
KHUTY «KpacHble Maku /11 KHATUHU.

A Buxy, uto 3x€ech, B Poccun, MHOrO ne-
PEBOAUTCS AYXOBHOM JINTEPATYPHI — TPYZAbI
natpuapxa [laBsa, Hukosasa Beaumuposu-
4ya u lOctuna I[lonoBuya, HO, MHe KaXKeTcs,
MaJIo MepeBOAUTCS HAlUX NucaTeseil. UBo
Ansipyya mepeBOJUJIM KaK HOOEJIEBCKOIO
Jlaypeata, nepeBoguiu u IlaBuya, Yocu-
ya, Mema CesnMoOBUYA U MHOTUX JpPyTUX

OYeHb XOPOUIMX HaIMX nucaTesed. TeM He
MeHee, cepOCKasi JiuTepaTypa U cepOocKoe
HUCKYCCTBO, KaK MHE NIpe/CTaBJSIETCs, MaJlo
n3BeCTHBI B Poccun. XoTs HHTEpeC S BIKY
60JibLION. MOXKeT ObITh, BHHOBAThI U Mbl B
3ToM. fl UMero BBUYy TOCYZapCTBO, 0COJIb-
CcTBO. MBI 0/KHBI GBITH 60J1e€ aKTUBHBIMU
B TOM, UTO KacaeTcsl COAEUCTBUS NIEPEBOAY
cepOCKUX COYMHEHUHN Ha PYCCKUHN SI3bIK, U
HAao60pOT. B aTOM cMbIc/ae, MHe KaXkeTcs,
MOCOJILCTBO He JI0JIP)KHO 3aHUMAThCSI TOJIb-
KO MOJIMTHYECKMMU UJIK 9KOHOMUYECKHUMH
BOINIPOCAaMHU, XOTS U 3TO O4YeHb BaxkHO. Hyx-
HO 3aHUMaTbCs GoJibllle W GOJIblle KYJb-
TYPHBIMU U JIyXOBHbIMHU JesiaMu. [lonuTu-
Ka BOOOIIe MOXET ObITh KOHBHOHKTYPHBIM
JleJIoM, a KyJIbTYpHble Te4yeHHUs] — OHH Ha-
Bcerjia. ITO BEYHbIE [IEHHOCTH.

Slavenko Terzic.
«We unite with culture».
26.06.2017



“WE UNITE WITH CULTURE"

Slavenko Terzic

An interview with historian, corresponding member of the Serbian
Academy of Sciences and Arts, at the present time - Ambassador
Extraordinary and Plenipotentiary of the Republic of Serbia in the Russian
Federation Slavenko Terzic (ST). Interviewed by Doctor of Philosophy,
Professor M.V. Silantieva (MS). MGIMO senior lecturer, the specialist on
Serbian culture L.V. Nekhay and Candidate of philosophical sciences M.A.
Khalil contributed to the interview. Exclusive interview to the Journal
“Concept: Philosophy, Religion, Culture”.

MS Your Excellency, thank you for the
agreement to meet. I think that for the youth
audience of our University it would be very
interesting to find out what way you, such a
prominent scientist, manage to combine such
diverse fields - diplomatic work and serious
academic science; moreover, to keep love for
Philosophy? How do you find time for all that?

ST Frankly speaking, I still read philo-
sophical works. And I get acquainted with the
biographies of the Russian philosophers with
pleasure. That's the way I relax from another
job. I studied the whole biography of Leon-
tiev, Tyutchev. I've just finished the biography
of Griboyedov. This is the way I replenish my
soul,  would say.

MS So, the stories of those who could com-
bine culture and diplomacy warm your heart.

ST Yes, it is so. You know, life is different.
Tyutchevis especially interesting to me. Leon-
tiev in some way is a tragic figure. He served
as a Russian consul in Crete and somehow
explained the Cretan question to the French
consul. But still he could not convince the

French consul, after which he slapped him-
self on the forehead with despair.

MS The Slav, however!

ST Gorchakov criticized him after that...
But let's turn to the topic of our meeting.
Congratulations on the release of your Jour-
nal. I've realized at first sight that the topics
on agenda are interesting to me. Flipping
through the Journal, I made sure that’s the
Journal for me. I consider two of our histo-
rians as my teachers: Academician Radovan
Samardzic and Academician Milorad Ekme-
ich. We listened to Samardzic’s lectures on
historiography that is the development of
the historical thought and the philosophy of
history. Since the XVII century till the Annals
school. Sorry, but I didn’t know that there is a
philosophy department at MGIMO.

MS Yes, it used to be always. We are the
brainchild of Moscow University, where the
Faculty of International Relations was estab-
lished in 1943, after that it stood out and be-
came a separate institution. But it maintained
the traditions of the Moscow University, in-



¢ ) VIHTEPBbIO

cluding philosophical preparation of students.
We can say it’s our brand. And the Journal
“Concept” is an interdepartmental project; it
is headed by the Department of World Culture
and Literature. The fact is that our adminis-
tration values theory as much as practice, so
philosophy is as relevant to the Journal as cul-
ture and religion. Hence, if | may be allowed
to continue, the first question is: today in the
academic community, institutes, universities
everybody talks about the need for the devel-
opment of equipment and technology. In this
case what is your opinion about the place of
culture in our life? Or maybe it’s the phenom-
enon of the past?

ST [ remember that Professor Samardzic
used to emphasize the difference between
the concepts of “culture” and “civilization”.
Culture was understood as a spiritual heri-
tage of people, society, humanity, and civi-
lization - as a technological progress. And,
frankly speaking, I like the way the question
is put, it became my credo. And now while
communicating with young people, if they
want to convince me of the value of some-
thing very modern, they say: “Look, this is the
XXI century already!” And I answer: “Yes, and
this century is worse than all previous ones”.
Since it seems to me that a person has never
before been such an object of manipulation,
has never been as dependent as it happens
nowadays.

And in this sense, I can say that I am afraid
of the coming era with humanitarian values,
morality, universal human values and cultural
heritage increasingly being claimed. And the
main words we hear today are technological
progress, profit, money, banks, globalization,
etc. | am not against globalization as a con-
sequence of the technological progress - all
those mobile phones, smartphones, comput-
ers and other modern gadgets, but not as a
political project.

And yet, I cannot get rid of the feeling that
thereisless room for amanin modern society.
We talked about the dark Middle Ages. [ think
at that time a man was more independent
(although he lived within his region), than a
modern man. Culture, I'm afraid, suffers from
the concept of consumer society, from the
fact, that we should all be satisfied with many
products, that we consume everything both

literally and figuratively. Meanwhile a Man is
something higher than the phenomenon of
feeding and consumption.

As for me, this is most pronounced at the
example of the former socialist countries,
where we've faced the “wild capitalism” man-
ifestations. And we better understand what
the “initial accumulation of capital” is, when
people who managed to collect large sums
of money, buy enterprises and throw out the
other ones on the street. No one cares how
this worker will live, what way he will feed
his children, how these children will receive
education, etc. Here the culture in a broader
sense is stuck, not as technology, but as the
cumulative spiritual heritage of a particular
nation and society, where there should not be
“superfluous” people.,

From a personal perspective I know, that
when we are talking about a budget, when
the government discusses the problems of
income and expenditure, there is always a
lack of money for culture and science. Being
a man of science, I know that the progress of
society and its steps into the future are based
on culture, education, on science, on health.
Without these directions, society will be at a
deadlock. Therefore as for me, culture is a na-
tional spirit, first of all. And the spirit, I think,
cannot be destroyed. I believe that philoso-
phers talking about the primacy of the spirit
over the matter were right. The works of Rus-
sian philosophers have appeared in Serbia re-
cently. Previously, all Western philosophers -
Hegel, Kant, Schelling, Fichte and others -
were translated. And in the last thirty years
almost all Russian philosophers - Berdyaey,
Solovyov, ZenkovsKy, almost all of them have
been translated.

MS [ was startled to find out that there are
so many studies on Berdyaev in Serbia. It’s a
pleasure for me, since you have even more of
them than we do.

ST In the past, especially in the nineteenth
century, all Russian writers were translated:
Dostoevsky, Chekhov, Lermontov, Turgenev
and others. All of them were translated into
Serbian in the XIX century. Russian philoso-
phy, as well as Russian literature, is close to
the Serbs. We have some kind of common
commitment of the Slavonic Orthodox people
to this spiritual heritage. And this is very wel-



come in Serbia and a lot of Russian philoso-
phers are read. Among them are Berdyaev,
Zenkovsky and Solovyov, although Solovyov
is a bit controversial in his heritage, but still.
Therefore, | want to say that without philoso-
phy, culture, education people can become
the object of ruling elites’ manipulation and,
as it was said, turn into a machine that works,
sleeps, gets up, works again, and so on ad in-
finitum.

MS If I can ask, there is a very important
issue for me personally. When we say: general
and special, globalization, national cultures, it
often becomes a theme of ideological specula-
tion. On the one hand, science speaks a com-
mon language; there is one truth everywhere.
But on the other hand, there is a national style
of thinking, there is a national culture. And this
isnotjustin a political sense. The same is about
the truth. Each nation has its own language to
understand the truth. So the truth is one, but
people understand it, based on their own cul-
ture! Wouldn't it be possible that an attempt to
seize the “pure truth” becomes another “impe-
rial project” just imposing a certain national
style of thinking, albeit very effective, but still
exterminating others as obviously “unfit”? For
example, modern global educational projects
are very ambivalent about national educa-
tional systems. What'’s your attitude towards
this question and is there any kind of enlight-
enment here?

ST You know it was a surprise for me to
find out that Russia participates in the Bolo-
gna system. I understand that small states,
small societies should reckon with what they
are offered, or even imposed - as we have!
Working in science, I fought very hard against
this Bologna system. I understand there are
general parameters in physics or chemistry,
in medicine; there are natural sciences’ gen-
eral categories that are important for the de-
velopment of the whole research areas, for
example, space research, etc. But concerning
the humanities, the “sciences of the spirit” -
such as philosophy, historiography and art
criticism - it is impossible to escape from the
“national”, because it’s referred to special val-
ues.

I can cite an example demonstrating the
absurdity of the scientistic thinking. In 2001
or 2002 there was a call for new projects from

our Minister of Education and Science in vari-
ous areas of research. And he sent a project
from the field of national history for review
to Germany. Honest Germans said that they
didn’t have experts on that issue, and he for-
warded the project to Italy, to Bologna. And
there was a man; I won’t mention his name,
he was an expert of the Hague Tribunal. He
took charge of the Serbian history project.
You can’t imagine... That man gave a one hun-
dred percent typical police review. I became a
victim of that review as well as my colleagues.
Being an expert, I'm aware of the fact that
there can be good connoisseurs of the Rus-
sian or Serbian history in the UK and France,
but studying the nineteenth and early twen-
tieth centuries, I know it for sure that there is
no such a specialist in Italy. It was a shock for
all of us. Even Medakovich, the president of
the Serbian Academy of Sciences at that time,
called that review “A la Bolognese”.

This is an absurd example demonstrat-
ing how national heritage, national spirit, its
quality and value are not respected. There-
fore, while talking about globalization and a
single Europe, and it’s fashionable to discuss
it nowadays, as for me the picture of a single
Europe should embody the qualities of each
culture, of each nation; therein lay the beauty
and diversity of the European culture and
civilization. I find it useless and even very
harmful to impose the values of some peoples
on others, as it happens now. Reflecting men
always resist this. We are for the dialogue. As
you know, both Russian and Serbian cultures
developed in direct dialogue with the West-
ern one. | just know that all the Slavophiles
such as Khomyakov and others, who lived in
the West, received education, studied, met,
reacted to certain philosophical systems, but
still it was a dialogue, not an imitation. Now
as we see there is a tendency to impose alien
values on certain nations, cultural spaces, re-
gions, without respect for their own values.

MS You have studied ethnology a lot, and
your book of the old Serbia touches on ques-
tions of identity as well. What is Serbian
identity? In fact, the Serbian culture absorbs
different national cultures. We can argue, for
example, to what extent the Croatian culture is
not the Serbian or the Montenegrin one, how
independent it is, but outside the political con-
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text, just within the framework of the culture.

ST The Montenegrin culture is a part of
the Serbian nation. There is no doubt.

MS Culturally and linguistically it’s right.
Politically - it’s not, it is clear. On the one
hand, there are confessional differences: I saw
a mosque in Belgrade; there are people who
identify themselves as Serbs and Muslims. Both
Russia and Serbia have something in com-
mon. In the Balkans Serbia united culturally
those nations that leaned toward it without
destroying their identity, including the reli-
gious one. On the other hand, this factor can
be used (and was really used) by destructive
forces. As for you, what's the way to preserve
a single cultural space and to resist “political
dragging”?

ST Yes, the Balkans is a good example. In
the Serbian land and in the Balkans in gen-
eral - geographically it's a special region -
we face several religions in a small space -
Orthodoxy, Roman Catholicism and Islam.
When [ was a director of the Institute of His-
tory of the Serbian Academy of Sciences, we
had a big project “The meeting of civilizations
in the Balkans”. I was the chairman of the or-
ganizing committee at eight major interna-
tional conferences in the framework of this
project. The impulse to this topic was given
by Huntington’s book “The Clash of Civiliza-
tions”. Undoubtedly, there are elements of a
clash, but there are elements of the dialogue
of civilizations as well. Therefore, the Balkans
being such a small space where three reli-
gions and three civilizations get together, can
be considered the place open for fomenting a
conflict on a national or religious basis.

As for the Serbian identity, you understand
this quite well. Serb identity is based on differ-
ent cultural strata or cultures. The medieval
culture of Serbia, like the Russian one, was
based primarily on the Byzantine heritage.
And our architecture, music, and cuisine -

all this was influenced by Byzantium strong-
ly. After the Ottoman invasion of the Serbian
lands, we cannot deny the strong Eastern cul-
tural influence. This is also evident today - for
example, there are operating mosques along
with Orthodox churches. Eastern influence is
also noticeable in music, when, for instance,
there are disputes between Greeks, Bulgar-
ians, Turks and Serbs about a song that has

one and the same rhythm, the same words,
but in different languages. In addition to the
Byzantine and Oriental culture, between the
16th and 17th centuries there was a Middle
European or Western influence on the Serbs,
especially, on the Serbs living in Austria or in
southern Hungary. The influence of Venice,
that is the Mediterranean culture, was wide-
spread by the Adriatic (part of which was
called the “Serbian Seaboard” then). And we
cannot deny the influence of the Russian cul-
ture. In the eighteenth century, the language
of Serbian literature and the Church was
Russian-Slavic. This was before the reforms
of Vuk Karadzic, which distanced us from the
Slavic roots a little bit. There was a certain
political tendency, by the way.

Anyway the Russian influence in the XVIII
and XIX century - the Russian literature, phi-
losophy, art, music - was also very strong.
That’s why the Serbian culture (as, probably,
many other cultures) is a synthesis of differ-
ent cultural influences and different cultural
layers and civilizations. Historical fate led to
the division of the Serbian nation (as well as
some other nations), on religious grounds
as well. As you know;, in the Middle Ages the
Serbs were Orthodox. Although initially until
the great schism of 1054 there was a single
Christian world. After that great schism a
part of the Serbs adopted Roman Catholic
Christianity, the majority - Orthodoxy.

After the Ottoman conquest, part of the
Serbs adopted Islam. Even in the sixteenth
century, several great viziers were the Serbs
by birth. For example, the great vizier, very
influential during the Suleyman the Mag-
nificent, Mehmed Sokolovich was the Serb.
Being a child, he lived in the monastery of
Mileshev and was taken away, it’s said, when
he was 16-17 years old. He converted to Is-
lam and leveled up to the heights of the great
vizier. There were other great viziers. In the
XIX-XX centuries modern nations were being
formed, and we had that process different
from the one in Western Europe. Today we
see that in Germany there are half of Catho-
lics, half of Protestants; that in Slovakia and
even in Poland there are also Orthodox Poles
apart from Catholics. In Hungary, there are
Catholics and Protestant Calvinists. In the
neighboring Albania there are about 70%



of Muslims, 20% of Orthodox Christians and
about 10% of Catholics.

But after Yugoslavia was created, espe-
cially after the Second World War during the
Tito era, it was considered that only Orthodox
Christians could be the Serbs. While those
professing Islam or Catholicism could not.
Although, according to the first census after
the Second World War in 1948, about 75000
of our Muslims just in Bosnia and Herzegov-
ina considered themselves the Serbs. About
23000 of men considered themselves Croats.
The process was contrary to the European
tradition. We divided on religious grounds.
Serbians, who adopted Catholicism, began
to be considered Croats in the XX century.
And those who adopted Islam proclaimed a
separate Muslim nation with a capital “M".
And now after the collapse of Yugoslavia,
according to the Western project, they are
considered as Bosniacs - this is an example
of religious issues’ manipulating for political
purposes. In this sense, we can say that our
history of the XIX and XX centuries is a sad
example, and the Serbs live with this sensi-
tive legacy. For example, the struggle against
the Ottoman Empire: it used to happen that
the Serbs fought on the one side and on the
other. On the one side, there were the Serbs
who adopted Islam and identified themselves
with the Ottoman state, forgetting their eth-
nic origin. On the other side, the Serbs strug-
gled for the liberation and the creation of the
Serbian state.

Ten days ago [ made a speech to the Acad-
emy of Sciences in Belgrade on ethnic and
religious processes in the Serbian national
integration. I just plunged into the depth of
that complicated issue and said: “German uni-
fication is said to be prepared by the German
literature - Fichte, Schelling, Herder and oth-
ers. Unfortunately, we did not have this. Not
only because of religious differences, but due
to the strong influence of the great powers as
well (primarily the Western powers - Austria-
Hungary, Germany, Great Britain), which ex-
ploited our religious divisions cunningly.

MS As [ understand, the reforms of Vuk
Karadzic were close to the deeds of Dositej
Obradovic, and they both were looking for the
roots in the Montenegrin village. Why Vuk’s re-
forms resulted more promising?

ST “Philosophy” is “the love of wisdom”,
just like in the Old Russian language. Yes,
that’s the case, but | would not agree that it
was a Montenegrin village. It was a Herze-
govinian village. Vuk Karadzic, although born
in today’s Serbia, was a descendant of the
immigrants from the old Herzegovina. We
should understand that today’s administra-
tive boundaries are a brand new product. For
example, Drobnjak, from whence his ances-
tors come, was always in Herzegovina. And
there was no any Montenegrin language, as
there is no any today. 'm from Montenegro
by birth. Vuk took the Eastern-Herzegovinian
dialect as the basis for the literary language,
not the Montenegrin one. There were dis-
putes still in progress about whether it ben-
efits our language or not. Reading works of
the XVIII century, I find them more profound
and melodic, maybe even more funded.

But you know, Vuk worked in Vienna, and
he was greatly influenced by Jernej Kopitar,
who censored Slavic books at the Viennese
court. And it seems we cannot deny a certain
political influence on the Serbian language
separation from the common Slavic roots.
This question requires further study. Proba-
bly, there must be many interesting details on
this issue in the Russian and Vienna archives.
As for Vuk’s legacy, he was a member of the
Russian Academy of Sciences and received
money from Russia. But as for me, it’s the is-
sue of Slavic reciprocity, widely discussed in
the XIX century by the brothers Kireevsky, as
well as Aksakov, Khomyakov, Tyutchev and
even Fyodor Mikhailovich Dostoyevsky. The
idea of Slavic reciprocity was of current in-
terest in the second half of the XIX century. [
suspect it’s quite natural - the Slavic nations,
allied by the ethnic origin, language, and by
certain values, should communicate, cooper-
ate and so on. So that to escape wars between
them, not to Kkill each other, as it happened
in our history and it happens today, unfortu-
nately.

MS What projects on academic contacts
does the Serbian Embassy in Russia have?
Are there projects in the field of culture? This
year, thanks to the leadership of the Faculty of
Philosophy and Sociology in the University of
Kosovska Mitrovica, with the invaluable help
of Professor Boris Bratina, I had a chance to
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read several lectures on philosophy in the Rus-
sian culture and literature - it was amazing.
Many listeners were well prepared and asked
comprehensive questions.

ST As for the knowledge of each other; 1
believe that in Serbia the Russian culture is
known much better. Maybe, because of the
Russians are a great nation, a great culture
and civilization. I'd like to add, that Russia
has always had a special role in the historical
consciousness of the Serbs, not only as a re-
sult of some mythology, but seriously, in fact.
Since Russia began to rise as a great power in
the sixteenth century, it used to support and
continues supporting the Serbian culture, as
well as the Serbian struggle for liberation. If
you enter any Serbian temple, you will still
find Russian icons, books, utensils, vestments.
Many Serbian monks, abbots, metropolitans
came to Russia and every fifth, sixth or sev-
enth year collected help. Russian historical
role created a special place for Russia in the
historical consciousness of the Serbs.

[ remember that even at primary school
we learned some poems by heart, for ex-
ample, written by Yesenin, he was very
popular with us. Then Pushkin was as well.
I remember some of his poems by heart till
now. That’s not about just me, but all my gen-
eration. Russian language was taught more in
the Serbian province after the Second World
War. Although it was also in Belgrade, but
there were more English, French and German
languages taught. Now they learn Chinese,
Spanish. Since the elementary school, the
gymnasium till the university — Russian lit-
erature has always occupied a worthy place.
Therefore, there is no a bookless Serb who
did not read Chekhov, Tolstoy, Dostoevsky
and so on, either in translation or in the origi-
nal. But the new generation of the last 30-40
years learned more English, and this is also
a fact.

Fortunately, children start to learn Rus-
sian more and more now. In Serbia there
are about forty societies of Serbian-Russian
friendship. From north to south. And there
are Russian language courses within each so-
ciety. I know it because I was the president
of the Association of Serbian-Russian Friend-
ship in Belgrade. And this is very good. The
current situation has an impact as well - Rus-

sian films, Russian art, Russia’s role in our
political relations, its support for Kosovo and
Metohija. At the premiere of Nikita Mikhalk-
ov's film “Sunstroke”, about four thousand
people gathered, and more than a thousand
left outside the hall. Or when Russian groups
and ensembles come, the halls are always
full. Interest in the Russian culture among the
Serbs is still strong. As you mentioned Kos-
ovska Mitrovica, | remembered the message
of our famous scientist, statist, chairman of
the Academy of Sciences Stoyan Novakovich,
who was an ambassador in St. Petersburg for
five years, from 1900 to 1905. He was invited
to Dubrovnik in 1908 to celebrate the cen-
tenary of the Republic. He was aged already;
so he did not come, but he wrote a short ar-
ticle called “We unite with Culture”. This is a
policy speech. I cannot quote verbatim right
now, but he wrote: the fact that our nation is
divided by state borders, that our people live
under different state administrations should
not prevent us from uniting with our culture,
our songs, our literature, our common Ser-
bian idea.

And nowadays when our nation is divided
almost as at the beginning of the XX century,
culture can and should play its unifying role.
As for the Russian culture, I think that today
there is a great interest in learning Russian
language. Every year about eighty people
come to Russia from Serbia through the “Ros-
sotrudnichestvo”. I believe it’s not enough.
Eighty-five Serbian students won a scholar-
ship last year. But this is not enough as well.
Less Russians come to study in Belgrade. But
[ think it's very important, that as many as
possible Serbs learn Russian and get educa-
tion here, in Russia; and the young Russians
get education in Serbia. There should be a
spiritual bridge between our cultures and
our civilizations. I'll give an example. In Mos-
cow Spiritual Academy I was told that about
thirty Serbs studied there ten years ago; now
there are four or five young men there. This
is a very small quantity. Russian Orthodox
thought used to influence the development of
the Orthodox thought among the Serbs. Met-
ropolitan Michael, the church leader of the
Kingdom of Serbia was an example.

The contest “Serbia in my heart” is held
every year in our Embassy. Both schoolboys



and students take part in this competition.
The guys from St. Petersburg, almost from all
the cities west of the Urals, from Belgorod, Ry-
azan and Vladimir come and read our poems
or stories by heart. Serbian fairy tales have
been recently published in Russian. Although
[ think it's a mistake to title the book “Fairy
tales of Serbia”; the compiler should have
named it “Serbian fairy tales”. Anyway we are
glad that our spiritual heritage became more
accessible to Russian readers. Almost every
month there are exhibitions of icons, paint-
ings, book presentations in our Embassy. For
example, on July 5 we are presenting a very
good book written by my colleague G. Shevts-
ova “Red Poppies for the Princess”.

I see that in Russia a lot of spiritual lit-
erature is translated - the works of Patriarch
Pavel, Nikolai Velimirovich and Justin Pop-
ovich, but it seems that there is little trans-
lation of our writers. Ivo Andric was trans-

lated as a Nobel laureate; Pavic, Cosic, Mesa
Selimovic and many other good writers were
also translated. Nevertheless, Serbian litera-
ture and Serbian art are little known in Rus-
sia. Although there is a profound interest, as
[ see. Maybe, we also have responsibility for
this.  mean the state, the embassy. We should
contribute greatly to promote the translation
of Serbian works into Russian, and the other
way round. In this ccontext it seems that the
embassy should not deal only with political
or economic issues, although this is very im-
portant. It is necessary to engage in cultural
and spiritual affairs more and more. Politics
can be conjunctural, but cultural trends are
forever. These are eternal values.

Slavenko Terzic.
“We unite with culture’.
26.06.2017



